University of North Carolina at Chapel Hill  •  Department of Asian Studies

ASIA 163

Hindi-Urdu Poetry in Performance
Taught in English

 (3 credit hours)
Instructor: Prof. Afroz Taj

Office:  201 New West 


Office Telephone: 962-1060

Office Hours:  Wednesday 2-4 PM, or by prior appointment

Email: taj@unc.edu 


Hindi-Urdu Program Website: http://www.unc.edu/~taj
Meeting Time: TBA
Meeting Place: TBA
Course Materials:  

1. Texts: (available from University Bookstore):

a. Kabir, Ecstatic Poems - trans. Robert Bly
b. Mirabai,  Ecstatic Poems - trans. Robert Bly
c. K.C. Kanda, Masterpieces of the Urdu Ghazal

d. Faiz Ahmed Faiz, The Rebel's Silhouette 

2. Course Readings Packet: compiled by Afroz Taj

3. Course Website: TBA
4. Reserve materials in the Library and on electronic reserve.

5. Audio-Video Course Materials, including selected films and documentaries, may be assigned for listening and viewing in the Language Lab or Library Media Center.
GER Requirement:  
Course Description: “Hindi-Urdu Poetry in Performance” examines the connection between poetry and performance in the context of Hindi-Urdu literature.  We will examine three major genres of poetic literature of South Asia: Sufi poetry, Bhakti poetry, and the Ghazal.  We will study the ways poems from these genres have been transformed and performed in musical and dance settings, including bhajan, qawwali, thumri, ghazal, kathak, the musical theater, and Indian cinema.  We will also discuss the way these literary and musical genres exemplify the mystical and devotional traditions of South Asia, and we will explore the connections between Hindu and Muslim mysticism.  Works of the following major poets will be read and discussed: Amir Khusro, Kabir, Mirabai, Tulsidas, Bulleh Shah, Surdas, Mir, Momin, Ghalib, Faiz, Iqbal, and Parveen Shakir.   

Course Objectives:  By the end of the course, you will be able to: identify the major genres of poetry, music and dance in the Hindi-Urdu tradition; recognize the works of major authors and masterpieces of each genre; explain the similarities and differences between the Hindu and Muslim mystical traditions in their literary and performance contexts; discuss the process of adaptation of poetry for performance; apply tools of literary and cultural analysis to the works studied, and express interpretations and conclusions orally and in writing.

Course Components:

Class Participation: You are expected to come to class prepared, having read the assignment in advance and reviewed any audio-visual materials assigned, and you will be expected to express your opinions, feelings and ideas in the class discussion.  If you contribute actively to the class each week, you may earn up to 10 class participation points per session.

Papers:  There will be three papers. Paper 1 (4-5 pages), worth 100 points, will cover Sufi poetry and music. Paper 2 (4-5 pages), worth 100 points, will cover Bhakti poetry and music. Paper 3 (4-5 pages), worth 100 points, will cover the 19th Century ghazal. You are expected to consult outside sources in the Library while writing your papers; all sources must be cited according to standard academic footnote and bibliography practice. Assignments handed in late without the prior approval of the instructor will be penalized by a drop in grade proportional to lateness.  Papers should be typed in 12pt. font and double-spaced.  Use a separate title page, 1” margins on all sides, and page numbers.  Your paper grade will take into account good organization and logical transitions between paragraphs and sentences.  Justify your arguments by references to the texts, give concrete examples, and cite all sources consulted.  Do not merely summarize what you have read; present your own ideas and opinions in a well-considered argument.
Final Exam:  The Final Exam will be worth 200 points. The Exam will consist of essay questions and identification of poems and video clips of performances.     

Grading System:
Semester grades will be awarded according to the percentage you earn out of the total possible points as given in the table below. 

	Class Participation
	14 x 10
	140
	22%

	Papers (3)
	3 x 100
	300
	47%

	Final Exam
	200
	200
	31%

	Grand Total
	
	640
	100%


The following grading scale will be used. Fractional percentages will be rounded up, for example 84.3% would be counted as 85% = B+.

	100% - 95%
	94% - 90%
	89% - 85%
	84% - 80%
	79% - 75%
	74% - 70%
	69%-65%
	64%-60%
	59%-55%
	54%-50%
	Below 49%

	A
	A-
	B+
	B
	B-
	C+
	C
	C-
	D+
	D
	F


Important Policies:   

1. Attendance: Regular attendance is obligatory. Five points (one percentage point) will be deducted from your final grade for each unexcused absence.  If you miss class, even with an excused absence, you are responsible for making up the missed work and keeping up with the schedule of assignments.  Contact a classmate or the instructor to find out what you missed. 

2. Academic Integrity: You are expected to abide strictly by the Code of Student Conduct, including the use of the Honor Pledge on all essays and papers: “I have neither given nor received unauthorized aid on the test or assignment.”   You are expected to familiarize yourself with the UNC Policies and Guidelines for a Cooperative Learning Environment (http://www.unc.edu/ugradbulletin/procedures1.html).
3. Plagiarism: If you consult outside sources, including Internet websites, for your essays or papers, you must cite each source according to standard academic practice.  If you fail to cite a source from which you have borrowed ideas or text, you may be guilty of a violation of the honor code.  If you have questions, ask the Instructor. 

4. Incompletes: As per university policy, a grade of "Incomplete" can only be given when a) the student has been attending class and turning in all work on time throughout the semester and b) the student submits a valid, written excuse for not being able to complete some of the course requirements by the end of the semester.  

5. Disabilities: This course complies with university policy on students with disabilities.  Reasonable accommodations will be made for students with verifiable disabilities.  In order to take advantage of available accommodations, contact Disability Services (http://disabilityservices.unc.edu/). 
Tentative Schedule of Activities:

	Date
	Topic
	Readings and Assignments

	Jan 11
	Introduction to South Asian poetry and music
	

	Jan 18
	Sufi poetry and qawwali
	Regula Qureshi, Sufi Music of India and Pakistan: sound, context and meaning in qawwali (excerpts)

	Jan 25
	Amir Khusro
	Selected poems 
Jawaharlal Nehru, Discovery of India, “Synthesis and Growth of Mixed Culture.”

	Feb 1
	Kabir 
Bulleh Shah
	Kabir, Ecstatic Poems, (selections)

	Feb 8
	The Bhakti movement and bhajan
	Ravi Shankar, My Music My Life (excerpts)
Paper 1 due

	Feb 15
	Mirabai
Surdas
	Mirabai, Ecstatic Poems (selections)
Selected poems

	Feb 22
	Tulsidas
	Tulsidas, Ramcharitmanas (excerpts)

	March 1 
	Thumri and Kathak and 
	Mekhala Devi Natavar, “Kathak,” in the Garland Encyclopedia of World Music.

	March 8
	SPRING BREAK
	

	March 15
	The Musical Theater
	Amanat, Indar Sabha (excerpts); translated by Afroz Taj 
Paper 2 due

	March 22
	The Ghazal in poetry and song
	C.M. Naim, “Ghazal and Taghazzul” in The Literatures of India: An Introduction.
Ralph Russell, In Pursuit of Urdu Literature, Chapter 2: “Understanding the Urdu Ghazal”

	March 29
	Mir, Momin
	K.C. Kanda, Masterpieces of the Ghazal (excerpts)

	April 5
	Ghalib
	Selected poems in Masterpieces of the Ghazal.
Ralph Russell, In Pursuit of Urdu Literature, Chapter 4 “The Ghazals of Ghalib.”

	April 12
	Faiz Ahmed Faiz
Mohammad Iqbal
	Faiz, The True Subject (selections)
Selected Poems
Paper 3 due

	April 19
	Parveen Shakir
	Selected poems

	April 26
	Literature in Indian Cinema
	Selected film excerpts


