














ART 363: Envisioning Buddhism in Medieval China

Course Number: ART 363

Professor: Dr. Wei-Cheng Lin, wclin@email.unc.edu (962-1273)
Course location and time:

Office Hours: Monday, 4:00-6:00 (by appointment)

Course Description:

Buddhism was a critical aspect of Chinese culture during its medieval period from the third
through the eleventh centuries. Although a foreign religion, the arts it engendered, ranging
from colossal Buddhas, fantastic murals, and banners of icons, to cave temples and monastic
structures, all testify to its flourishing in China. The primary inquiry in this course is to
investigate how this foreign belief was transmitted and domesticated in a Chinese context, and
how it gained its footing in the new culture by diffusing sacred images that gave rise to new
religious vision and imagination. Students will be introduced to primary materials of Buddhist
art and study various visual strategies by which Buddhism was envisioned for different
purposes and in different forms. The goal is to study Buddhist art beyond the discussion of
style and iconography and to reach a more holistic understanding of Buddhist art as created in
medieval China.

Background Readings (purchasing not required):

Robert E. Fisher. Buddhist Art and Architecture. London: Thames and Hudson Ltd., 1993.

Valerie Hansen. The Open Empire: A History of China to 1600. New York: W. W. Norton &
Company, 2000. [E-file]

Requirements:
e Readings:

O Readings as assigned in the schedule are arranged weekly. Students should
study all the required readings for the week before class on Monday.

0 All readings are available either on reserve at the Art Library, or in the case of
journal articles, available in the general stacks of the Art Library. A few readings
are also available as electronic files: [E-files] refers to readings that can be found
at the course blackboard; [JSTOR] refers to readings that can be accessed and
downloaded from the JStor online database, available on the university library
website.

0 Students will take turn making reading reports in class every week throughout
the semester.
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2-3 critical terms for the study of Chinese Buddhist art are singled out for
discussion each week in relation to readings of that week. Students will be asked
to give a brief definition of each term by Friday of that week.

e (lass activities: there will be a few “class activities” that you’re required to attend:

o
o
o

03/02, visiting Ackland Museum
03/04, a public lecture at the Ackland
04/03, a lecture by a guest speaker

e Two exams: midterm and final

e Final paper:

(0]

o
o

Paper proposal is due March 20 in class. The proposal should include a. paper
title, b. a paragraph describing paper topic, c. a tentative bibliography, and d. a
representative image of the paper topic.

In-class paper presentation: 15 minutes, scheduled in Week 15

10-12 pages for undergrads, 15-20 for graduates

e Grading will be based on attendance (10%), participation (10%), Reading reports (20%),
Exams (40%), and Paper (20%)

Schedule:

Week 1 Introduction: What is Chinese Buddhist Art
01/12 Welcome and Syllabus
01/14 Readings:
01/16 Hawkins, Asian Religions (2003), chapters 10 and 11, 109-136 [E-file]; Brinker,
“Early Buddhist Art in China,” in Brinker, Return of the Buddha (2002), 20-33. [E-
file]

Week 2 Before China: the Buddha’s death and worship

01/19 Holiday
Readings:

01/21 Fisher, Buddhist Art, 29-52; Karetzky, Early Buddhist Narrative Art (2000),

01/23 “Introduction” and “The Life of the Buddha,” xi-xI [E-file]; Strong, “The Buddha’s
Funeral,” in Cuevas and Stone, eds., The Buddhist Dead: Practices, Discourses,
Representation (2007), 32-59.

Critical terms: relic, nirvana, Buddha

Week 3 Early Transmission: Stipa and Buddhist Caves (from aniconic to iconic)
Readings:



01/26
01/28
01/30

Week 4

02/02
02/04
02/06

Week 5

02/09
02/11
02/13

Week 6

02/16
02/18
02/20

Week 7
02/23
02/25
02/27

Week 8
03/02

Fisher, Buddhist Art, 52-60; Dehejia,"Aniconism and the Multivalence of Emblems,"
Ars Orientalis 21 (1991): pp. 45-66; Franz, “Stupa and Stupa-Temple in the
Gandharan Region and in Central Asia,” in Dallapiccol, ed., The Stupa: Its Religious,
Historical, and Architectural Significance (1980), 39-58 [E-file]; Ho, “The Symbolism
of the Central Pillars in Cave-Temples of Northwest China,” in Sacred Architecture in
the Traditions of India, China, Judaism and Islam (1992), 59-70.

Critical terms: icon, aniconism, stupa

A Foreign Religion, An Indigenous Practice?

Readings:

Howard, Chapter 3, in Howard, et al., eds., Chinese Sculpture (2006), 201-228;
James, “Some iconographic problems in early Daoist-Buddhist sculptures in China,”
Archives Asian Art 43 (1990): 21-37; Wu, “Mapping Early Taoist Art: The Visual
Culture of Wudoumi Dao,” in Little, ed., Taoism and the Art of China (2000), 77-93;
Wang, “What Do Trigrams Have to Do with Buddhas?” Res 35 (1999), 71-91. [E-file]
Critical terms: Daoism, appropriation, sinicization

Chinese Buddhist Caves?

Reading:

Howard, Chapter 3, in Howard, et al., eds., Chinese Sculpture (2006), 230-248;
Stanley K. Abe, “Art and Practice in a Fifth Century Chinese Buddhist Cave Temple,”
Ars Orientalis 20 (1990): 1-20; Huntington, John C. “The Iconography and Iconology
of the Tan Yao Caves at Yungang,” Oriental Art, XXXII, 2 (1986), pp. 142-160; James
O. Caswell, Written and Unwritten (1988), TBA.

Critical terms: cave, image, merits

Bodhisattva Cults (Avalokitesvara and Maitreya)

Readings:

Howard, Chapter 3, in Howard, et al., eds., Chinese Sculpture (2006), 249-263; Jan
Nattier, “The Meanings of the Maitreya Myth: A Typological Analysis,” in Sponberg
and Helen, eds., Maitreya, the Future Buddha (1988), 23-47[E-file]; Denise Patry
Leidy, “Avalokiteshvara in Sixth Century China,” in Baker, ed., The Flowering of a
Foreign Faith (1998), 88-103; Robert F. Campany, “The Real Presence,” History of
Religion 32, no. 3 (1993): 233-72. [ISTOR]

Critical terms: mofa (Jap. meppd), bodhisattva, presence

Video: Yungang Grottos

Review: Midterm

Museum Session: visiting Sage in the Bamboo Grove at the Ackland
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03/04
03/06

Week 9
03/09
03/11
03/13

Week 10
03/16

03/18
03/20

Week 11
03/23

03/25
03/37

Week 12

03/30

04/01

04/03

Week 13

04/06

“Lunch with One,” 1:00 at the Ackland Museum
Midterm

Spring Break

Text and Image: Northern Qi

Readings:

Howard, et al., eds., “Buddhist Cave Sculpture of the Northern Qi Dynasty: Shaping
a New Style, Formulating New Iconographies,” Archives of Asian Art 49 (1996): 7-
25; Katherine R. Tsiang, “Monumentalization of Buddhist Texts in the Northern Qi
Dynasty: the Engraving of Sltras in Stone at the Xiangtangshan Caves and Other
Sites in the Sixth Century,” Artibus Asiae (1996): 233-261 [JSTOR]; Lothar
Ledderose, “Thunder Sound Cave,” in Wu, Between Han and Tang (2003), 235-260.
[E-file]

Critical terms: dharma, sutra, ritual

Paradise: Pure Land Buddhism

Readings:

Wu Hung and Ning Qiang, “Paradise Images in Early Chinese Art,” in Baker, ed.,
Flowering of a Foreign Faith (1998), 54-67; Dorothy Wong, “Four Buddhist Steles
and the Beginnings of Pure Land Imagery in China,” Archives of Asian Art (1998-99):
56-79; Wu Hung, “Reborn in Paradise: A Case Study of Dunhuang Sutra Painting and
Its Religious, Ritual, and Artistic Context,” Orientation 23, no. 5 (1992): 52-60.
Critical terms: Amitabha (Jap. Amida), Pure land, visualization (vision)

Dunhuang Cave |

Readings:

Dunhuang Research Institute, Dunhuang Mogao ku (1981), 4 vols. [flip through the
illustrations], and Cave Temples of Mogao (2000); Hsio-yen Shih, “Readings and re-
readings of narrative in Dunhuang murals,” Artibus Asiae 53, no. 1-2 (1993): 59-88
[JSTOR]; Neil Schmid, “The Material Culture of Exegesis and Liturgy and a Change in
the Artistic Representations in Dunhuang Cave, ca. 700-1000,” Asia Major, 3"
series, v. 19, parts |-2 (2006): 171-210. [E-file]

Guest Speaker: Neil Schmid

Critical terms: narrative, religious representation

Dunhuang Cave Il

Readings:

Dorothy C. Wong, “A Reassessment of the Representation of Mt. Wutai from
Dunhuang Cave 61,” Archives of Asian Art 46 (1993): 27-52; Raoul Birnbaum,
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04/08
04/10
Week 14

04/13
04/15

04/17

Week 15
04/20
04/22
04/24

Week 16
04/27

05/06

Studies on the mysteries of Mafjusri (1983), 7-38; Dunhuang shiku yishu: Cave 61;
images of cave interior at ARSTOR.

Presentation on Cave 61 by professor

Holiday

Critical terms: sacred mountain, miraculous image

End of Medieval Buddhist Art?

Readings:

Howard, Chapter 3, in Howard, et al, eds., Chinese Sculpture (2004), 315-329; A. F.
Howard, “The Development of Buddhist Sculpture in Sichuan: The Making of An
Indigenous Art,” Baker, ed., Flowering of a Foreign Faith (1998), 118-133; P. Swart,
“Buddhist sculptures at Feilai Feng: a confrontation of two traditions,” Orientations
18, no. 12 (1987): 54-61.

TBA

Presentation

Review: Final

Final Exam at 12:00 pm



Readings

Abe, Stanley K. “Art and Practice in a Fifth Century Chinese Buddhist Cave Temple,” Ars
Orientalis 20 (1990): 1-20.

Baker, Janet, ed. The Flowering of a Foreign Faith: new studies in Chinese Buddhist Art (New
Delhi, 1998).

Birnbaum, Raoul. Studies on the Mysteries of Manjusri: A Group of East Asian Mandalas and
Their Traditional Symbolism (Boulder, 1983), 7-38.

Brinker, Helmut. Return of the Buddha: the Qingzhou discoveries (London, 2002).

Campany, Robert F. “The Real Presence,” History of Religion 32, no. 3 (1993): 233-72.

Caswell, James O. Written and Unwritten: a new history of Buddhist caves at Yungang
(Vancouver, 1988).

Cuevas, Bryan J. and Jacqueline I. Stone, eds. The Buddhist Dead: Practices, Discourses,
Representation (Honolulu: 2007), 32-59.

Dallapiccol, Anna Libera, ed. The Stupa: Its Religious, Historical, and Architectural Significance
(Wiesbaden: Steiner, 1980), 39-58.

Dehejia, Vidya. "Aniconism and the Multivalence of Emblems," Ars Orientalis 21 (1991): pp. 45-
66.

Dunhuang Research Institute. Dunhuang Mogao ku [Mogao Cave at Dunhuang]. Beijing:
Wenwu, 1981, 4 vols.

Hawkins, Bradley K. Asian Religions: An Illustrated Introduction (New York: 2003)

Ho, Puay-peng. “The Symbolism of the Central Pillars in Cave-Temples of Northwest China,” in
Sacred Architecture in the Traditions of India, China, Judaism and Islam (Edinburgh: 1992),
59-70.

Howard, Angela F. “Buddhist Cave Sculpture of the Northern Qi Dynasty: Shaping a New Style,
Formulating New Iconographies,” Archives of Asian Art 49 (1996): 7-25.

Howard, Angela F. et al., eds. Chinese Sculpture (New Haven, 2006),

Huntington, John C., “The Iconography and Iconology of the Tan Yao Caves at Yungang,”
Oriental Art, n.s., XXXII, 2 (1986), pp. 142-160.

James, J. M. “Some iconographic problems in early Daoist-Buddhist sculptures in China,”
Archives Asian Art 43 (1990): 21-37.

Karetzky, Patricia E. Early Buddhist narrative art: lllustrations of the Life of the Buddha from
Central Asia to China, Korea, and Japan (Lanham, 2000).

Little, Steven, ed. Taoism and the Art of China (Chicago, 2000), 77-93.
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Mus, Paul. "The Iconography of an Aniconic Art," Res 14 (1987): 5-28.

Schmid, Neil. “The Material Culture of Exegesis and Liturgy and a Change in the Artistic
Representations in Dunhuang Cave, ca. 700-1000,” Asia Major, 3" series, v. 19, parts I-2
(2006): 171-210.

Shih, Hsio-yen. “Readings and re-readings of narrative in Dunhuang murals,” Artibus Asiae 53,
no. 1-2 (1993): 59-88.

Sponberg, Alan and Helen Hardacre, eds. Maitreya, the Future Buddha, eds. (Cambridge, 1988),
23-47.

Swart, P. “Buddhist sculptures at Feilai Feng: a confrontation of two traditions,” Orientations
18, no. 12 (1987): 54-61.

Tsiang, Katherine R. “Monumentalization of Buddhist Texts in the Northern Qi Dynasty: the
Engraving of Satras in Stone at the Xiangtangshan Caves and Other Sites in the Sixth
Century,” Artibus Asiae (1996): 233-261.

Wang, Eugene. “What Do Trigrams Have to Do with Buddhas?” Res 35 (1999), 71-91.

Whitfield, Roderick et al., eds. Caves of the Thousand Buddhas: Chinese Art from the Silk Route
(New York: 1990).

Wong, Dorothy C. “A Reassessment of the Representation of Mt. Wutai from Dunhuang Cave
61,” Archives of Asian Art 46 (1993): 27-52.

Wong, Dorothy. “Four Buddhist Steles and the Beginnings of Pure Land Imagery in China,”
Archives of Asian Art (1998-99): 56-79.

Wu, Hung. “Reborn in Paradise: A Case Study of Dunhuang Sutra Painting and Its Religious,
Ritual, and Artistic Context,” Orientation 23, no. 5 (1992): 52-60.

Wu, Hung, ed. Between Han and Tang: Visual and Material Culture in a Transformative Period
(Beijing, 2003).

Whitfield, Roderick. Cave Temples of Mogao: art and history on the Silk Road (LA, 2000).

Useful Reference

Lopez, Donald S., ed. Critical Terms for the Study of Buddhism. Chicago: University of Chicago,
2005.

Jones, Lindsay, ed. Encyclopedia of Religion, 2" ed. Detroit: MacMillan Reference USA, 2005,
15 vols. [Online Access]

Robert E. Buswell, Jr., ed. Encyclopedia of Buddhism. New York: MacMillan Reference, 2004.

[Davis Reference]



Art 399 Professional Practices Seminar

Monday/Wednesday 5:30-7:30

Professor XX (this may be taught by various Studio faculty: Beth Grabowski, elin slavick,
Susan Page, Jim Hirschfield, Roxana Perez-Mendez possible visiting faculty)

Office hours by appointment

beth.grabowski@unc.edu

Course Description

Professional Practices Seminar is designed as a capstone course for the BFA Art Major. Its primarily
purpose is to prepare Art majors for professional lives after undergraduate school. We will explore the
range of professional paths that someone with an undergraduate art degree might pursue, including further
study (the MFA degree), working with galleries, art writing (contemporary theory or criticism), art education,
or applied arts fields such as art therapy, design or work in the non-profit arts sector. We will consider
different venues for exhibiting work such as commercial galleries, non-profit/alternative spaces, and look at
the variety of approaches to sustained engagement, be it a commercial venture or a not-for profit
operation.

Practical skill development includes developing a professional presence via presentation materials, both
paper and multi-media and web site development. Additionally we will look at application process for
graduate studies, residency programs and competitive exhibitions or projects. Students will learn some
basic tips about grant-writing and prepare a proposal for a competition. Students will also plan mount and
promote an exhibition of their own work.

Faculty and visiting guests will present seminar sessions on specific topics of interest to the graduating Art
major. In addition, students are asked to attend departmental Hanes Visiting Artist lectures and Allcott
Gallery exhibitions.

Course Goals

By the end of this course, you will be able to:

1. Prepare a professional package. This will include professional documentation of your visual work that
is presented on a website, promotional cards or other online venues (such as etsy.com shops), an
artist's statement (or equivalent professional statement of purpose)

2. Prepare and submit a grant proposal for a specific competition.

Communication

This course has a class Blackboard site. To access the site, go to http://blackboard.unc.edu and log in
with your ONYEN and password. All documents for the class - syllabus, calendar, handouts, assignments,
readings, web links etc.- are there. You are responsible for downloading and reading required materials. It
is your responsibility to check the schedule to see what you need for class. Please be prepared for each
class.

The Blackboard site is a dynamic space - | will post any updates or revisions to the calendar, additional
readings, quizzes and other items of interest as they arise during the semester. In addition, you may
submit written work for this class (lecture report and exhibition review) via the digital drop box.

In addition to the class blackboard site, you should also have access to the Undergraduate Art Majors site.
If you do not see this site in your list, contact the student services representative, Robert Kintz
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(rkintz@email.uncx.edu), and he will add you. If you do not see either site, you may have to contact the IT
help desk to resolve your blackboard access problems (help@unc.edu)

Requirements

1.

Attendance for all seminar sessions and a minimum of 2 scheduled HVA lectures is mandatory. The
accompanying calendar lists topics and events scheduled as of the beginning of the semester. This
schedule is subject to revision as the needs of the class dictate. Additional lectures and gallery
exhibitions in the area will be announced and may be part of the field work for assigned projects. An
attendance sheet will be passed around at each seminar and lecture. When sessions are scheduled
in room 218, the attendance sheet will be on the desk nearest the door. For events scheduled in the
auditorium (HAC 121), the sheet will be kept near the first entrance on one of the seats in the back
row. It is each individual student’s responsibility to find and sign this attendance sheet at each
of the meetings. Failure to follow through on this responsibility will adversely affect the attendance
portion of your grade

Textbook and Readings There are two required textbooks for this course: The Practical Handbook
for the Emerging Artist, by Margaret Lazzari and Art and Fear, by David Bayles and Ted Orland. They
are available at Student Stores, although you may also be able to find them used online. Additional
readings, informational and technical handouts are on Blackboard. Be sure to download, print and
bring them to the session in which they will be used.

Hanes Visiting Lectures As mentioned above, attendance at least 2 of scheduled lectures is
required as part of the seminar.

Field Trip A field trip to Washington DC is planned for March 4-5. A fee (approximately $90),
collected in advance, will cover transportation to DC and 2 nights lodging (shared accommodation.)
Additional costs will be borne by each student (i.e. meals, subway pass, souvenirs etc.) A breakdown
of probable expenses will be provided prior to the trip. Financial assistance for the transportation and
lodging portion of the cost is available for students who might not otherwise be able to attend.
Attendance on this trip is expected. Please contact me if you have unavoidable conflicts and need to
make alternative arrangements for the assignments associated with this trip.

Exhibition Requirement: All students must be part of an exhibition this semester. For
graduating seniors, this can be the senior exhibition. Others will organize group shows (For the truly
ambitious, this can be an individual show). Sign up for space in the John and June Allcott
Undergraduate Gallery or solicit other exhibitions spaces on campus (Student Union, off site temporary
spaces)

Assignments The following assignments . Assignment details are posted on the class Blackboard
site. Briefly they are as follows:
a. A "Professional Package" which includes documentation of work, artist's statement and resume

b. Areview of an exhibition of contemporary art modeled after a review that you have read (a copy of
which should accompany your review). This assignment is a component of the Field Trip to
Washington DC*. Some suggestions will be given, but you will be responsible for checking the
area listings regularly to find something that you will want to see and write about.

* If you have unavoidable conflicts with the Field trip dates, an alternative assignment is available.
(Allcott Gallery exhibitions are not allowed — the point is to go somewhere else and see more art!)

c. Agrant proposal or application to a specific competition or residency program
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d. A comparative essay (3-5 pages) based on the Hanes Visiting Artist Lecture Series.

e. Promotion of your exhibition (announcements, posters, fliers) and Documentation of your
exhibition with a self-produced catalog. This will be a group project.

Evaluation

Assignment due dates are noted on the calendar. Optional advanced deadline for the Lecture Series
Report and Exhibition Review allows for preliminary grading and feedback.

Professional Package.........c.cccoevrrnicennne. 25%
Grant Proposal ..........cccccoveeeencccncieenen, 25%
Exhibition promotion and Catalog .............. 25%
Review Analysis and Critical Review.......... 15%

Hanes Visiting Lecture Series Report......... 10%
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ART 551 Introduction to Museum Studies Spring 2009
Prof. Lyneise Williams W 9:00-11:50AM
williale@email.unc.edu HAC 118

205 Hanes Art Center

Office Hrs: M/W 11:50-1:00PM

This course is designed as an introduction to the history, theory, and practice of
museums. We begin by examining the institutional background of the museum. What is a
museum? Where and when was the idea of the first museum established? We will be
focusing on visitor engagement in art museums. Using the Ackland Museum of Art, the
Nasher Museum of Art in Durham, and the North Carolina Museum of Art in Raleigh, we
will create ethnographies on visitors’ engagement using observation and interviews.

Course Requirements/Percentage Points (maximum 100 points)

1. Regular attendance and full participation in class: 15 points.

a. You are required to attend all scheduled classes and on-site museum visits.
Informed and active participation in class discussion is essential, and will
be taken into account in your final course grade.

Discussion Leader: 5 points (3 person team)
Museum Education Assignment: 10 points.
4. Reponse papers to readings: 25 points

a. You are expected to write a 3-4 page double-spaced response for each set
of readings marked RESPONSE PAPER. I will take the best 5 scores out
of the 7 response papers.

Ackland/Nasher Critique: 10 points
Observation/Questionnaire Draft: 5 points
7. Visitor Engagement Ethnography Project/Presentation: 30 points

wn

o u

Classroom Policy and Expectations

1. Students are required to attend class. More than three unexcused (3) absences (an
excused absence is one that is approved by the professor) will result in a failing
grade. More than two (2) late arrivals will also affect your grade (one-half letter
grade after two late arrivals). | do NOT post my power point lectures on the class
Blackboard site so it is very important that you come to class. Class discussions
are an important part of the class and cannot be fully captured in class notes so it
IS in your best interest to attend class Please get to know someone in the class so
that when you are absent you can get notes from them. | do NOT give out my
notes if you miss the class.

2. Attendance WILL be taken. You must also participate. Attendance and
participation is worth 15 points toward your final grade.

3. Students are required to do the assigned readings and come to class prepared to
join in discussion.
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Students should respect the ideas of all participants.

Students are expected to complete written assignments on time. Extensions may

be granted, but only as circumstances warrant. Late assignments will be penalized

(one-half letter grade for each day late).

6. All assignments must be typed, double-spaced, with properly formatted citations
(endnotes, footnotes, parenthetical notes).

7. LAPTOPS MAY BE USED FOR NOTETAKING ONLY. ALL CELLPHONES
MUST BE TURNED OFF OR PUT ON SILENT MODE.

8. Please do not email me about assignments or the day-to-day activities of the class.
This information will be given out in class. If you have questions about the
assignments check the syllabus, check Blackboard, get the information from a
classmate. If you have done all of these things and you still have a question please
ask at the beginning of class.

9. You are welcome to come by during my office hours to discuss specific concerns
or just to introduce yourself. There is an office hours sign-up sheet on my door,
and I look forward to meeting each of you.

10. Please attend to personal needs before class.

SN

Exceptional Needs

If you have concerns regarding exceptional needs, please notify me as soon as possible so
the appropriate arrangements can be made.

Texts: Your required texts, available at the UNC Bookstore in the Pit consist of the
following:
% Edward P. Alexander and Mary Alexander (2008) 2"° ed. Museums in
Motion: An Introduction to the History and Functions of Museums.
% Charles L. Briggs (1986) Learning How to Ask: A Sociolinguistic
appraisal of the role of the interview in social science research. London:
Cambridge University Press.

Readings: Many required readings (most short!) are on our Blackboard site.

1. Jan. 14: WHAT IS A MUSEUM?

Key Topics: Museum definitions; museum jobs; types of museums; museum
memories; objects versus exhibitions.

Film Screening in class: “Philadelphia Stories: A Collection of Pivotal Museum
Memories” (American Association of Museums, 2000). 60 mins.



2.

Readings:

Edward Alexander (1996) “Chapter I: What is a Museum?” pp. 3-16. In Museums
in Motion: An Introduction to the History and Functions of Museums (Alta Mira
Press). (T)

Jan. 21: CABINETS OF CURIOSITIES—ANCIENT AND MODERN

Key Topics: Origins of museums; Charles Wilson Peale; Entertainment vs.
Education; Offbeat Museums

Film Screening in class: “A World on Display: Louisiana Purchase Exposition of
St. Louis, 1904” (dir) Eric Brietbart, 1996 (55 min)

Readings: RESPONSE PAPER

Edward Alexander (1996) pp. 33-60. In Museums in Motion: An
Introduction to the History and Functions of Museums Lanham: Alta Mira
Press). (T)

Tony Bennett (1998) “Pedagogic Objects, Clean Eyes, and Popular
Instruction: On Sensory Regimes and Museum Didactics” Configurations
Vol. 6, No. 3, (Fall): pp.345-371 (Project Muse-UNC Library)

Jan. 28: THE RISE OF PUBLIC ART MUSEUMS

Key topics: from private institution to public institution: museums and authority;
museums and classification; museums and class/elitism

Readings: RESPONSE PAPER

Edward Alexander (1996) pp. 17-38. In Museums in Motion: An
Introduction to the History and Functions of Museums (Alta Mira Press).

M

Carol Duncan (2004) “From Princely Gallery to the Public Art Museum:
The Louvre Museum and the National Gallery, London,” In Grasping the
World: The Idea of the Museum, ed. Donald Preziosi and Claire Farago.
Ashgate Publishing. PP. 250-77. (B)



Carol Duncan and Alan Wallach, “The Universal Survey Museum” in
Museum Studies: An Anthology of Contexts Bettina Messias Carbonell, ed.
Pp. 51-70. (B)

Stephen E. Weil (2002) “Courtly Ghosts and Aristocratic Artifacts,” In
Making Museums Matter. Washington, DC: Smithsonian
Institution Press. PP. 159-69. (B)

4. Feb. 4: THE VISITOR EXPERIENCE, Part |

Key topics: Understanding what museum visitors want; museum
education’ exhibition interpretation and narrative exhibition development.

Case Study: Visitor Engagement and “Circa 1950” The Ackland Museum
of Art. Guest Speakers: Carolyn Allmendinger and Amanda Hughes

Readings: RESPONSE PAPER

Edward Alexander (1996) “Chapter 10: The Museum as Exhibition.” pp.
175-91. In Museums in Motion: An Introduction to the History and
Functions of Museums (Alta Mira Press). (T)

Lisa G. Corrin, “Mining the Museum” An Installation Confronting
History.” In Reinventing the Museum, Historical and Contemporary
Perspectives on the Paradigm Shift. Ed. Gail Anderson. Lanham, MD:
Altamira, 2004. pp. 248-256. (B)

Margaret Lindauer, “The Critical Museum Visitor.” In New Museum
Theory and Practice: an Introduction. Ed. Janet Marstine. Malden, MA:
Blackwell, 2006. pp. 203-224. (B)

ASSIGNMENT: DUE ON FEB. 18. Write an analysis of the Ackland
Museum using Lindaeur’s framework

4. Feb.11: MUSEUM VISIT: THE NASHER MUSEUM OF ART
Meet in the lobby of the Nasher at 10:00AM
Please be sure to bring the Lindauer article. Your assignment is to write an
analysis of the Nasher Museum using Lindaeur’s framework.

The Nasher Museum of Art is located on Duke University's Central Campus, at
the intersection of Duke University Road and Anderson Street, adjacent to the
Sarah P. Duke Gardens. The street address is 2001 Campus Drive, Durham, NC.
The admission is $3.00 for non-Duke students with ID.



The guidelines for the class presentations is posted on Blackboard.

6. Feb. 18: CLASS PRESENTATIONS/ CRITIQUE OF NASHER/ACKLAND
MUSEUM OF ART

7. Feb. 25: The Visitor Experience, Part 11
Readings: RESPONSE PAPER
Hood, Marilyn. “Staying Away: Why People Choose Not To Visit
Museums.” In Reinventing the Museum, Historical and Contemporary
Perspectives on the Paradigm Shift. Ed. Gail Anderson. Lanham, MD:
Altamira, 2004. pp. 150-157. (B)
Stephen Weil (2002) “From Being about Something to Being for
Somebody: The Ongoing Transformation of the American Museum.” In
Making Museums Matter. Washington, D.C.: Smithsonian Institution
Press. Pp. 28-52. (B)
8. Mar. 4: Interview Preparation/IRB overview
Readings: RESPONSE PAPER
Charles L. Briggs (1986) Learning How to Ask: A Sociolinguistic
appraisal of the role of the interview in social science research. London:

Cambridge University Press. Pp. 1-60.

ASSIGNMENT: DUE Mar.18, Complete IRB Online Course

Mar. 11: SPRING BREAK-NO CLASS!!!
9. Mar. 18: Interview Preparation, cont.
Readings: RESPONSE PAPER
Charles L. Briggs (1986) Learning How to Ask: A Sociolinguistic
appraisal of the role of the interview in social science research.

London: Cambridge University Press. Pp. 93-111.

In-class: Work on interview questions.



10. Mar. 25: MUSEUM EDUCATION, Meet in the lobby of the Ackland
Museum of Art, Carolyn Allmendinger)

Presentations of Education Projects(with works of art) for UNC Honors
Class/First-Year Seminars

Readings:
Edward Alexander (1996) “Chapter 12: To Interpret.” pp. 257-280. In
Museums in Motion: An Introduction to the History and Functions of

Museums (Alta Mira Press). (T)

Hilde S. Hein (2000) “Museums and Education,” 108-26. In The Museum
in Transition. Washington, DC: Smithsonian Institution Press. (B)

10. Apr. 1: Questionnaire/Observation Strategy Critique
ASSIGNMENT: All drafts of questionnaires and observation plans
MUST BE POSTED ON BLACKBOARD BY MARCH 30, 2009,
9:00AM. Please read everyone’s drafts and be prepared to discuss and
critique them in class.

11. Apr. 8: FIELD RESEARCH-North Carolina Museum of Art

Please meet in the museum’s main entrance lobby at 10:00AM. The
address is 2110 Blue Ridge Road, Raleigh, NC 27607-6494

13. Apr. 15: FIELD RESEARCH

14. Apr. 22: FINAL PRESENTATIONS

14. Apr. 29: FINAL PRESENTATIONS

15. Monday May 4: FINAL PROJECT DUE 8:00AM






Fall 2008 ART 450
The City as Monument: cities and society in the medieval Islamic lands
Tue/Th 9:30-10:45 Hanes Art Center, Rm 218

Dr. Glaire D. Anderson, Dept. of Art

Office: 203 Hanes Art Center CB 3405

Ph) 919.843.6048 Fax) 919.962.0723

Email: glaire.and@gmail.com

Office Hours: T/Th, time 11-12 or by appointment (Sign-up sheet on office door)

This course explores the development, urban forms, and social structures of some of the
major cities of the medieval Islamic lands. We will consider the transformation of antique
cities such as Jerusalem, Damascus, and Cordoba and the foundation of new cities of the
“classical” Islamic period such as Baghdad, Samarra, and Fez. Topics of reading and
discussion include: ideas of “the” Islamic city, transition from antiquity to the medieval
period, written and pictorial accounts of the medieval Islamic lands, kingship and city
foundation, maps and urban views, women’s patronage, monuments and civic institutions
such as schools and other charitable foundations, and urban rituals. Students will choose
one medieval Islamic city (not limited to those discussed in class) on which to focus a
semester-long research project culminating in a ten to fifteen-page research paper (which
can incorporate a design project if you wish). Students will participate in class
discussions and give group oral presentations. Beyond the special focus of the course
itself, the class emphasizes research, critical reading, and visual analysis skills.

Course Readings:
Required readings will be on paper reserve in the Undergraduate Library and the Sloan

Art Library. Some will be available online through Blackboard or online resources
through UNC library such as JSTOR or NetLibrary. Past students recommend taking an
hour or two at the beginning of the term to scan, photocopy, or print out the readings

Course Assignments & Evaluation:
Attendance 10%

Participation in class discussions/ discussion questions 10%

Your grade will reflect your attendance and full participation in the class. Readings
should be completed before class. Bring copies of the assigned readings, two discussion
questions and a comment based on the readings with you to our meetings (to submit at
the end of class); the quality of your questions and comments will be an important basis
for your participation grade

Oral presentations 20%
You will be placed with a partner at the start of term. You and your partner will introduce
the week’s readings with a brief presentation (use audio-visuals: Powerpoint or Keynote



mailto:glaire.and@gmail.com
mailto:glaire.and@gmail.com

presentations) designed to introduce the authors. You should underscore how the authors’
background and formation, personal and professional, might help us understand their
scholarly work.

Term research project 50% total
Research paper on one medieval Islamic city in which you relate your city (not limited to
those discussed in class) to one of the course themes (or an alternate theme, with my
approval).
1-page formal Proposal (due in class 10/7) 10%
Annotated Bibliography in Chicago style (due in class 10/30) 20%
Research paper (hard copy due Monday December 8 by 5 pm) 20%
10-15 double-spaced pages (not including footnotes, works cited, and
illustrations). Use Chicago Style.

Final Exam: Friday December 12 8 a.m. 10%
A written exam, based on the assigned readings

GUIDELINES FOR SUCCEEDING IN THE COURSE

* Attendance is mandatory
No laptops please
Bring a copy of the readings to class, along with any notes taken while reading
which can aid you in class discussion
Ask questions about assignments, readings, or other day-to-day business in class
Take advantage of office hours - there is a sign-up sheet on my door, though you
can also feel free to drop by during posted hours
Late assignments will not be accepted without prior arrangement, well in advance
of due dates

Background in Medieval/ Islamic Studies

A basic working knowledge of the rise of Islam and the formation of the Islamic empire
in the 8™ century will be helpful. There is no required text, but excellent background
discussions of this period are to be found in Ira Lapidus’ History of Islamic Societies,
Albert Hourani’s History of the Arab Peoples, or Marshall Hodgson’s The Venture of
Islam. Likewise, though not required, standard Islamic art history textbooks such as
Robert Hillenbrand’s Islamic Art and Architecture or Ettinghausen, Grabar et al. are
recommended.

TERM OVERVIEW
Week 1 Introduction to the course
Weeks 2-3 Thinking about cities: theory and form
Week 4 Ideas of “the” Islamic city
Week 5 Travelers and illustrators

Week 6 Transitions from antiquity



Week 7 Research resources sessions

Week 8 Pilgrimage and Sacred Cities

Weeks 9-10 Kingship and new cities: Baghdad, Samarra, Madinat al-Zahra’
Weeks 11-12 Religious Monuments and Civic Ritual: Jerusalem and Cordoba
Weeks 13-15 Social institutions and city development (education and civic

wellfare, women’s patronage)
PRELIMINARY READING SCHEDULE (subject to change)

Wk 1 8/19 Introduction to the course
8/21 Groupings
Film, “Islam: Empire of Faith” (“the Messenger)

Wk 2 8/26, 8/28 Thinking about cities: theory

Read:

Max Weber, The City, trans. D. Martindale and G. Neuwirth, (NY: Free
Press), 1958 (selections) Blackboard, “Select readings” folder

Paul Wheatley, "The Concept of Urbanism," In Man, Settlement and Urbanism (London,
1972) Pp. 601-37. Undergrad Library Reserves Reading Room HT111 .R48 1970

Tarif Khalidi, "Some Classical Islamic Views of the City," In Studia Arabica and
Islamica: Festshrift for Ihsan ‘Abbas, ed. Wadad al-Qadi, Beirut, 1981. Pp. 265-76.
Undergrad Library Reserves Reading Room DS36.4 .S783 1981

Wk 3 9/2,9/4 Thinking about cities: form

Read:

Kevin Lynch, “The City Image and its Elements,” The Image of the City,
(MIT Press, 1960), p. 46-90.

Undergrad Library Reserves Reading Room -- NA9108 .L9 1964 --

Grunebaum, Gustave von. "The Structure of the Muslim Town," In: Islam: Essays in the
Nature and Growth of a Cultural Tradition. London: 1961. Pp. 141-58.
Undergrad Library Reserves Reading Room -- D199.3 .V62 1961

Simon O’Meara, Space and Muslim Urban Life: At the limits of the labyrinth of Fez
(London, New York: Routledge, 2007), 57-71.
Art Library Reserves NA9053.W3 044 2007

Wk 4 9/9, 9/11 Ideas of “the” Islamic city

Read:

Ibn Khaldun, “Countries and cities, and all other forms of sedentary civilization. The
conditions occurring there. Primary and secondary considerations in this connection,” In



The Muqaddima, tr. Franz Rosenthal (Princeton: Bollingen, 9th ed.), p. 263-294.
Blackboard (Select readings folder)

Samuel Stern, "The Constitution of the Islamic City," in The Islamic city: a colloquium
[held at All Souls College, June 28-July 2, 1965], edited by A. H. Hourani and S. M.
Stern, (Oxford, Cassirer;[Philadelphia] University of Pennsylvania Press, 1970), 1-30.
Undergrad Library Reserves Reading Room D199.3 .1789

Janet Abu-Lughod. "The Islamic City- Historical Myth, Islamic Essence, and
Contemporary Relevance," International Journal of Middle Eastern Studies, 19
(May1987) 155-76. Access online through JSTOR

WK S Travelers and Illustrators

9/16

Read:

Ibn Battuta, Travels of Ibn Battuta, Trans. H. A. R. Gibb (Cambridge: Cambridge
University Press, 1962), ix-xiii, 41-52 (on Cairo); 188-213 (on Mecca).
Undergrad Library Reserves Reading Room G161 .H2 2nd ser. no. 110.

9/18* *Visit to Rare Book Collection, Wilson Library to view Maqamat facsimile
Read:

Grabar, O., "Pictures or Commentaries: The Illustration of the Magamat of al-Hariri," in
Studies in Art and Literature of the Near East in Honor of Richard Ettinghausen, edited
by P.J. Chelkowski (New York University Press, New York, 1974) Pp. 85-110. Undergrad
Library Reserves Reading Room NX573.A1 N48 1973

Wk 6 9/23, 9/25 Transitions from antiquity

Read:

Hugh Kennedy, “From Polis to Madina: Urban Change in Late Antique and Early Islamic
Syria,” Past & Present 106 (Feb 1985), p. 3-27. Access online through JSTOR

Recommended:

Richard Bulliet, “A Society Without Wheels,” The Camel and the Wheel (Cambridge:
Harvard UP, 1975), p. 216-36. Undergrad Library Reserves Reading Room SF401.C2
B84 (in process as of 8/21/08)

WKk 7 9/30, 10/2 Research resources Week
9/30 Meet at Map Collection, Davis Library
Read:

J.B. Harley, “Maps, Knowledge and Power,” The Iconography of Landscape: Essays on
the Symbolic Representation, Design and Use of Past Environments ed. Denis Cosgrove



and Stephen Daniels (Cambridge: Cambridge UP, 1988), 277-312. Undergrad Library
Reserves Reading Room NX650.L34 126 1988 (in process as of 8/21/08)

10/2 Meet at Sloane Art Library, Hanes Art Center

Wk 8 10/7*, 10/9 Pilgrimage and Sacred Cities: Mecca and Jerusalem
*Proposals due in class
Film: Islam: Empire of Faith, cont. (“the Awakening”)
Read:
F.E. Peters, "The Holy City," Jerusalem and Mecca: The Typology of the Holy City in the
Near East (New York University Press, 1986), 60-79. Undergrad Library Reserves
Reading Room BL.2345.J47 P47 1986

Oleg Grabar, The Shape of the Holy (Harvard University Press, 1998), 44-51.
Art Library Reserve DS109.916 .G73 1996 (in process as of 8/21/08)

Wk 9 10/14 Kingship and new cities: Baghdad

Read:

Charles Wendell, “Baghdad: Imago Mundi, and Other Foundation-Lore,” Middle East
Studies 2 (1971), 99-128. Blackboard course website (in selected readings folder)

Jacob Lassner, “The Caliph’s Personal Domain: the City Plan of Baghdad Re-Examined,”
The Islamic City: A Colloquium ed. A.H. Hourani and S.M. Stern (Oxford, 1970), 103-18.
Undergrad Library Reserves Reading Room D199.3 .1789 (in process as of 8/21/08)

10/16 FALL BREAK - CLASS DOES NOT MEET

Wk 10 10/21,10/23 Kingship and new cities: Samarra and Madinat al-
Zahra’

Read:

J.M. Rogers, “Samarra: a study in medieval town planning,” The Islamic City... ed. A.H.

Hourani and S.M. Stern (Oxford, 1970), p. 119-56. Undergrad Library Reserves Reading

Room D199.3 .1789 (in process as of 8/21/08)

al-Makkari. The History of the Mohammedan Dynasties in Spain;, Translated by Pascual
de Gayangos. Delhi: Idarah-I Adabiyati Delli, 1840. (selection on the foundation of the
palace city of Madinat al-Zahra’), Vol. 1, p. 232-240.

Undergraduate Reserves Reading Room DP101 .M213

Wk 11 10/28, 10/30* Religious monuments and ritual: Jerusalem and
Cordoba
Read:



Nasser Rabbat, “The Dome of the Rock Revisited: Some Remarks on al-Wasiti's
Accounts, Mugarnas 10 (1993), pp. 67-75. Access journal online through ArchNet or
UNC Library

Dodds, Jerrilyn. “The Great Mosque of Cordoba.” al-Andalus: The Art of Islamic Spain,
Edited by Jerrilyn Dodds (New York: Metropolitan Museum of Art, 1992), p. 11-26. Art
Library Reserve N7103 .A4 1992

*10/30 Annotated Bibliography hard copy due in class

Wk 12 11/4, 11/6 Monuments and civic ritual: showcasing sovereignty in
Baghdad, Cairo and Cordoba

Read:

Oleg Grabar, The Formation of Islamic Art (Yale UP, 1987 rev. and enlarged edition), p.

159-162.

[Ibn al-Khatib’s account of the arrival of Byzantine ambassadors to the Abbasid capital in

A.D.917]

Art Library Reserve ~ N6260 .G69 1987

al-Makkari. The History of the Mohammedan Dynasties in Spain;, Translated by Pascual
de Gayangos. (Delhi: Idarah-I1 Adabiyati Delli, 1840) (selection on the reception of the
Byzantine ambassadors), Volume 2, Chapter V, p. 137-42 beginning at section marked
“The Christian nations court his friendship’

Undergrad Library Reserves Reading Room DP101 .M213 vol. 2

Paula Sanders, “Introduction,” and “The Ritual City,” Ritual, Politics and the City in
Fatimid Cairo (Albany: SUNY Press, 1994), p. 1-12, 39-51. Access online UNC Library
(NetLibrary)

Wk 13 11/11, 11/13  Social institutions and city development (education and
civic wellfare)

Read:

Jonathan Berkey, The Transmission of Knowledge in Medieval Cairo: A Social History of

Islamic Education (Princeton University Press, 1992), p. 44-94. Undergrad Library

Reserves Reading Room BP64.E32 C353 1992

Yasser Tabbaa, "The Functional Aspects of Medieval Islamic Hospitals." In Poverty and
Charity in Middle Eastern Contexts, ed. Michael Bonner and Amy Singer, (SUNY Press,
2003) p. 95-119.

Undergrad Library Reserves Reading Room HC415.15.Z9 P67 2003 (in process as of
8/21) or on Blackboard in Select Readings folder



Wks 14-15 11/18, 11/20, 11/25  Social institutions and city development:
women’s spaces and patronage

Read:

Judith Tucker, "Gender and Islamic History," in Islamic and European Expansion: The

Forging of a Global Order, ed. M. Adas (Temple University Press, 1993), 37-73.

Undergrad Library Reserves Reading Room D13 .I76 1993

Yasser Tabbaa, "Dayfa Khatun: Regent Queen and Architectural Patron," in Ruggles,
Women, Patronage, and Self-Representation, (SUNY Press, 2000) 17-34. Art Library
Reserve  NX688.A4 W66 2000 (in process 8/21)

Petherbridge, "Vernacular Architecture: the House and Society," in Michell, Architecture
of the Islamic World. p. 176-208. Undergrad Library Reserves Reading Room
NA380 .A78

Leila Ibrahim, "Residential Architecture in Mamluk Cairo," Mugarnas 2 (1984): 47-59.
Access journal online through ArchNet or UNC Library

WKk 16 12/2 Conclusions

12/12 RESEARCH PAPER DUE (hard copy in my box or under my office door
by S pm)



Department of Asian Studies - University of North Carolina Chapel Hill

First Year Seminar

Media Masala:

Popular Music, TV, and the Internet

in Modern India and Pakistan
Meeting Time: TBA Meeting Place: TBA
3 Credit Hours

INSTRUCTOR: Prof. Afroz Taj Email: taj@unc.edu
Office Telephone: 919-962-1060 Home Telephone: 919-851-1119
Office: 201 New West Office Hours: TBA

“Media Masala” explores different types of broadcast and digital media, examining various
cultural examples (music videos, television soap operas and reality shows, radio, and the
Internet) through a number of interpretive lenses, including history, gender, sexuality,
globalization, religion (personal and public), regionalism, and activism. We will also discuss
the ways traditional art forms (qawwali, ghazal, epic, classical dance) are transformed and
given relevance in the modern South Asian media. Animportant theme of this course is how
India and Pakistan, despite historical tensions, are linked by a common media culture that
interprets and sometimes transcends geopolitical differences.

You'll find this seminar useful and fun if you like to consider a variety of sources--multimedia
and textual-in thinking about a provocative issue or question. Each student designs a short
research project and makes a presentation, giving the class yet another perspective on the
media in modern India and Pakistan.

TOPICS

Week 1: Overview of South Asian Cultural History/Ethnography
Week 2: Satellite Television and the Globalization of Media
Week 3: Qawwali: from Sufi Shrine to Silver Screen

Week 4: The Ghazal and its modern practitioners

Week 5: Music Videos and Film Songs

Week 6: Folk Music meets the Item Girls

Week 7: Radio and TV on the Internet

Week 8: Television: Pakistani Dramas v. Indian Soaps
Week 9: Television: Indian Idol and Sa Re Ga Ma Pa

Week 10: Television: The Epics Transformed

Week 11: Religion and Popular Culture




Week 12: Gender and Sexuality in Media
Week 13: Internet Activism
Week 14: Doves and Hawks: transcending the Indo-Pak feud with Media

BOOKS AND FILMS

Freedom and destiny : gender, family, and popular culture in India / Patricia Uberoi.

Pop culture India! : media, arts, and lifestyle / Asha Kasbekar.

Pleasure and the nation : the history, politics, and consumption of public culture in India /
edited by Rachel Dwyer, Christopher Pinney.

Articles: selected articles on each topic will be on reserve in the library.

Films:

Jung aur Aman (War and Peace), Dir. Anand Patwardan
The Mullah and the Rock Star

Latest Bollywood film (field trip to Galaxy Cinema in Cary)

REQUIREMENTS

Class Participation: Students should come to class prepared, having done any readings or
media viewing assigned, and ready to express their opinions, ask questions, or present their
own observations in class. Students may earn up to 25 points for class participation
throughout the semester.

Response Papers: The course will require students to attend at least three extracurricular
cultural events during the semester and to write up a short response paper/review of each
event (2-3 pages each). At the start of the course students will be given guidelines on how
to prepare for these events, make observations, take notes, and draw conclusions based on
supplemental research. For example students will attend a concert of South Asian music;
they will be asked to observe how audiences behave during the concert, to visit websites
related to the artist and to South Asian musical culture, and to integrate this information in
their response papers.

Presentation: Students are required to choose a topic for in-depth independent research,
and to present their research in progress to the rest of the class on a designated date during
the semester. In their presentations students will outline their research questions, describe
their methodology, and present preliminary findings. As part of their presentations,
students will include a set of questions to be discussed by the rest of the class. These
questions should explore any controversial aspects of the topic and evoke reasoned
responses from the other students. As a class, the students will critique each presentation,
providing constructive input to the presenter.

Final Project: Each student will write and submit a final paper/project based on their
presentation topic, incorporating the instructor’s feedback, the input of their classmates,
and issues raised in class discussion. The written portion of the final paper should be a



minimum of 10 pages. The final project may also include creative and/or performance
elements.

EVALUATION

Each student will be evaluated on the basis of the presentation, class participation, three
response papers, and the final paper/project. Semester grade will be awarded according to
the percentage earned out of the total possible points as given in the table below.

Class Participation 25 6%

Response Papers 3X25 75 19%
Presentation 100 100 25%
Final Paper/Project 200 200 50%
Grand Total 400 100%

The following grading scale will be used:

100% - 95% 94%-90% 89% - 85% 84%-80% 79% - 75% 74% - 70%
A A- B+ B B- C+

POLICIES: For further information on these and other policies, refer to the procedures
section of the University Bulletin: (http://www.unc.edu/ugradbulletin/procedurest.html).

1. Attendance: Regular attendance is obligatory. Five points will be deducted from your final
grade for each unexcused absence. See the UNC attendance policy for the definitions of
excused and unexcused absences. If you miss class, even with an excused absence, you are
responsible for making up the missed work and keeping up with the schedule of
assignments. Contact a classmate or the instructor to find out what you missed.

2. Academic Integrity: You are expected to abide strictly by the Code of Student Conduct,
including the use of the Honor Pledge on all assignments, quizzes and exams. You must not
give or receive aid on any assignment unless specifically told otherwise by the instructor.
(http://instrument.unc.edu)

3. Incompletes: As per university policy, a grade of "Incomplete" can only be given when a)
the student has been attending class and turning in all work on time throughout the
semester, b) the student does take the final exam, and c¢) the student submits a valid,
written excuse for not being able to complete one of the final course requirements at the
end of the semester.

4. Disabilities: Reasonable accommodations will be made for students with verifiable
disabilities. In order to take advantage of available accommodations, it is recommended
that students register with the office of disability services. (http://disabilityservices.unc.edu/)



ASIA 255 CMPL 255: THE FEAST IN PHILOSOPHY. FILM. AND FICTION
Prof. Inger S. B. Brodey

DESCRIPTION:

While its individual form and content may differ
greatly, the feast or banquet functions as a
strong symbol in most global communities.
Food and feasting often defines community by
establishing a connection between those who
eat, what they eat and how they eat: as such it
shapes national and cultural identities. As it is
portrayed in Western philosophy from the
seminal banquet in the pages of Plato’s
Symposium, the feast is simultaneously erotic
and philosophical. It has the potential to
descend into gluttony or to rise to the level of Gabriel Axel’s Babette’s Feast

the sublime. The feast can be an expression of

decadence, or it can be a means of sharing bounty or giving thanks. Feasting can represent
communion or transgression, just as eating “the flesh” may symbolize one of Christianity’s most
central rites or one of Western society’s central taboos. In Asia, the influence of Buddhist
reincarnation has instilled additional meanings and taboos upon the consumption of food. The
multiple purposes and nuances of food make it a rich theme in literature, film, and the visual arts.
The food and banquet film has recently become a genre unto itself, and the outpouring of films
are helpful in understanding cross-cultural differences in the social and philosophical
understandings of what it is to be human.

An interdisciplinary approach is critical to this course. In addition to readings in philosophy,
theology, and literature, we will study food films, invite guest speakers, and work on developing
a “Visions of the Feast” exhibit at the Ackland Museum. Students will help choose art objects
for this exhibit, write art labels and help design the exhibit which will open March 8" at the
Ackland Museum to the public. This is an unusual opportunity to use visual art to express the
important philosophical themes of the course.

Paying attention to philosophical contexts helps us
become better readers of the role of food in
contemporary film and fiction across time and across
cultures, and perhaps it also helps us become more
reflective citizens and consumers in our own everyday
lives, as we consider one of our most basic human needs,
along with what our own feasting can tell us about our
contemporary assumptions about humanity. To this end,
we will juxtapose readings and film from different
cultures according to thematic dualisms such as necessity
and luxury, love and wisdom, gluttony and sublimity,
community and individualism, asceticism and
consumerism, tradition and experimentation. These

A .
Alonso Lépez de Herrera, Saint Nicholas of
Tolentino (San Antonio Museum of Art)




pairings will help us explore the multiple purposes of the feast, and the potential conflicts among
its purposes.

In order to help us draw connections with everyday life, we will engage in a feast of our own by
the end of the course, and we will also receive brief instruction in the tea ceremony. Films will
be viewed in their entirety outside of class sessions, and clips will be used in class for the
purposes of generating and focusing class discussion.

REQUIRED READING: BOOKS
Kass, Hungry Soul (chapters 2, 3, 5)
T. S. Eliot, Cocktail Party
Swift, A Modest Proposal
Plato, Symposium
Kawabata, Thousand Cranes

REQUIRED READING ON RESERVE
Aesop, Fables (selected fables)
Aristotle, Nicomachean Ethics (selection)
St. Augustine, Confessions (Books 1-2)
King James Bible: Old Testament readings: Genesis 1-4, Leviticus 22-27, Exodus 10-16;
New Testament readings: Matthew 26, Mark 14, | Corinthians 12.
Dalal-Clayton, The Adventures of Young Krishna: selections
Isak Dinesen, “Babette’s Feast”
Gutave Flaubert, Madame Bovary
Guy de Maupassant, “Boule de Souife”
Judith Martin, Miss Manners’ Guide to Excruciatingly Correct Behavior (excerpt)
Wang Meng, “Thick Congee”
Michel de Montaigne, “On Cannibalism”
Josef Pieper, “What is a Feast,” “Earthly Contemplation,” The Three Obstacles to
Leisure”
Gang Yue, Mouth that Begs (331-381)
Emile Zola, L’ Assomoir (Chapter 7)
And others TBA
REQUIRED VIEWING:
Big Night
Like Water for Chocolate
Tampopo
Babette’s Feast
Stagecoach (in class)
My Dinner with Andre
The Chinese Feast
Eat, Drink, Man, Woman (recommended)
Sideways or Mondovino (choice of one)

SCREENING FILMS:

All films must be viewed carefully before class discussion. This includes taking careful notes,
trying to notice visual techniques, and trying to record important scenes and dialogue. Generally
this will require two screenings. The following options are available for screening.



All films on reserve in Undergraduate Library Media Center

All films available for rental at VisArt in Carrboro

Several films available for purchase in UNC bookstore

Professor Brodey has some extra copies available to lend to students
Netflix

arOdE

BLACKBOARD:

We will use blackboard for much of our classroom communication http://blackboard.unc.edu.
There will be many useful links and documents posted there, increasing as the courses
progresses. You are welcome to contribute to the library we amass, when you find anything
particularly interesting.

REQUIREMENTS & EVALUATION:

Of paramount importance in this course will be attendance, careful reading and viewing, and
careful note taking. I will call on students to participate in class, and expect that the participation
will be based on such preparation.

e Active class participation & preparation 25%

e Two 6-8-page papers 20%

e Group Interpretation for Installation 15%

e Final oral exam/ feast 20%

e Final 10-12-page project 20%
ABSENCES:

I will allow up to three absences per person for the duration of the semester. That includes both
excused and unexcused absences, so please use them wisely. After three absences, your grade
will be lowered with each additional absence. It is your responsibility to sign the attendance
sheet each day of class.

HONOR CODE:

The new UNC Honor Code will apply to all work completed for this course, whether graded or
ungraded. For the text of the Honor Code, please see http://instrument.unc.edu. Please
remember to sign the honor code on all assignments that you turn in. Feel free to ask me if you
have any questions regarding this policy.

TENTATIVE SCHEDULE:

PART I. Food and Identity



DATE

READING DUE TODAY

OTHER ACTIVITIES

Thurs., January 12

INTROS

Tues., January 17

Flaubert, Madame Bovary,
Chapters 4 and 8

Thurs., January 19

Class at Ackland: see

present exhibit and central
pieces; groups divided into
themes; get digital images

Tues., January 24

Kass, Hungry Soul, Ch. 2
(*The Human Form”);
Bible: Genesis (Chs. 1-4);
discuss first papers

FILM VIEWING
TODAY:

7:00 pm

Big Night

Thurs., January 26

Study class at Ackland;
make selections for exhibit;
work on research topics
with Dr. Allmendinger

Review Big Night and terms
for film analysis (on
Blackboard)

Tues., January 31

Big Night discussion

Thurs., February 2

T. S. Eliot, Cocktail Party




PART Il. Desire, Transgression, & Cannibalism

Tues., February 7

Chocolate reading, TBA
Guest lecturer: Janet
Elbetri, owner of
Sandwhich and chocolate
expert: chocolate tasting

FIRST PAPER DUE
FRIDAY, FEB. 10th
FILM VIEWING
TODAY:

7:00 pm

Like Water for Chocolate

Thurs., February 9

Kass, Hungry Soul, Ch. 3
(“Host and Cannibal™);
Like Water for Chocolate

Friday, Feb. 10, 3-5:

groups go to study
selections at Ackland

FILM VIEWING TODAY
7:00 pm

Tampopo

Tues., February 14

Like Water for Chocolate &
Tampopo

Thurs., February 16

Tampopo

Friday, Feb. 17, 3-5: groups
go to study selections

Tues., February 21

Rest of Old Testament
readings, Augustine’s
Confessions I-11, and Dalal-
Clayton

Recommended Viewing:
Eat, Drink, Man, Woman

Thurs., February 23

Gang Yue, Mouth that Begs
(331-381); Wang Meng,
“Thick Congee”

Guest lecturer: Gang Yue
on food and cannibalism in
contemporary Chinese
literature/ film

Friday, Feb. 24:
Individual and Group
Interpretations due (each
ca. 2 pages); also Links to
other art at Ackland

Tues., February 28

Montaigne “On
Cannibalism”
Swift, A Modest Proposal

FILM VIEWING TODAY
7:00 pm
Babette’s Feast




PART Ill. Jerusalem: Community and Communion

Thurs., March 2

New Testament reading

Dinesen, Babette’s Feast

Friday, March 3"
Revised interpretations
due

Tues., March 7

Babette’s Feast film

Monday, March 6: turn in
interpretive label text to
Ackland;

MONDAY AND
TUESDAY = installation;
Wed = opening

Thurs., March 9

Maupassant, Boule de
Souife and Stagecoach

Tues., March 14

SPRING BREAK

Thurs., March 16

SPRING BREAK

Tues., March 21

Pieper essays




PART IV. Athens: Philosophical Feasts

Thurs., March 23

Plato, Symposium

Tues., March 28

Plato, Symposium

Thurs., March 30

Kass, Hungry Soul,
Chapter 5 (“Freedom,
Friendship, and
Philosophy”); Aristotle,
selection of Nicomachean
Ethics

FILM VIEWING 7 pm

My Dinner with Andre

Tues., April 4

My Dinner with Andre

SECOND PAPER DUE

Thurs., April 6

Assignment: view Sideways
or Mondovino

Guest lecturer on wine:
Stephen Grant, wine expert




PART V. Civility, Festivity, Play, and Indirection

Tues., April 11

Tea ceremony
demonstration

Meet in Graham 039 at
12:00 noon; we will start
at12:15

Thurs., April 13

Miss Manners excerpt;

Kass, Hungry Soul, Chaps.

3-4

Tues., April 18

Kawabata, Thousand
Cranes

Thurs., April 20

Kawabata, Thousand
Cranes

FILM VIEWING 7 pm:
The Chinese Feast

Sunday, April 23, 2 pm:
Opening reception for
“Visions of the Feast”

Tues., April 25

The Chinese Feast

Thurs., April 27

Homo Ludens (selection)

Mon., May 4

FINAL Research papers
Due




Communication Studies 262

Introduction to Performance Ethnography
Spring 2008

T-Th/3:30-4:45

Swain Hall, Room 104

Office Hours: 3:00-3:30 and 4:45-5:15 T, Th by appointment
Office: Bingham Hall, Room 303 Office Phone: (919) 962-0012
Cell: (919) 2605450 (for emergency use only)

*khkk

“Opening and interpreting lives is very different from opening and closing books.”
--Dwight Conquergood, from “Performing as a Moral Act”

“Dialogic performance is charged by a desire for a generative and embodied reciprocity,
sometimes with pleasure and sometimes with pain. It is a mutual creation of something different
and something more from the meeting of bodies in their contexts.”

--D. Soyini Madison, from "The Dialogic Performative in Critical Ethnography”’

“... what I would call the essential promise of oral history performance: that the body
remembering, the bodies remembered, and the bodies listening in order to remember (*‘you
remember, | told you ...””) will be redeemed in some kind of change — the small changes that
come with repetition in different moments with different listeners; the large changes that might
result from entering the memories of a whole body politic[...]. In this sense, performance is a
promissory act.” -- Della Pollock, from Remembering: Oral History Performance

*kkk

Description and Goals of Class:

Students will be introduced to performance ethnography as a qualitative research method
through readings, discussions, out of class fieldwork, and in class performances. They will be
challenged to explore the ways in which our world is produced through performance and to
engage performance as a way of knowing and speaking across difference(s). We are committed
to a performance studies praxis that is not only a lens through which to view the world, but also
an embodied and engaged way of participating in the world; not just a way of seeing, but also
ways of being and doing. Accordingly, we will attempt to move from a way of "knowing that"
and "knowing about" those who are different than us (knowing from above/knowing from a
distance) and towards "knowing how" and "knowing who" (knowing in the thick of things).
Students will gain hands-on experience with the often aesthetically messy, politically charged,
analytically complex, and ethically demanding spaces that are created, challenged, maintained,
and shared through performance practices.

We will make use of methodological texts and quality exemplars of written ethnography
to help ground and structure our work. We will also explore ways of knowing, being and doing
that may not find their most compelling or generative expressions in textual form. As a result,
students should expect to spend a good deal of time outside of class "in the field" (meeting,
conversing, interviewing, and spending time with specific individuals or groups of people based



on topics and themes examined in class) as well as reading and will be expected to generate
original performances as well as written essays. Comm 160 is a pre-requisite for this course.

Guiding Questions Examined in Class:

How is performance intrinsic to the creation and maintenance of culture?
How does one conduct fieldwork in a practical, ethical, and compelling way?
How is opening and interpreting lives different than opening and closing books?

How do you perform part of other peoples lives and worlds? How do others perform
parts of your life and world?

e How are the ethics, aesthetics, and politics of performance practices related?

Required Texts:

Critical Ethnography (Madison)
Number Our Days (Myerhoff)

Other readings posted on Blackboard

Class Requirements (details of assignments will be provided on Blackboard):

1. ATTENDANCE and PARTICIPATION: Students are required to be in class for every

session. You are allowed 2 absences during the semester, whether excused or unexcused
but use them wisely: Missing 3 classes will cost you third of a letter grade (3%) on your
FINAL grade for the course. Missing 4 classes will cost you a full letter grade (10%) of

your FINAL grade. Missing 5 or more classes will result in FAILING this course.

a uniqgue situation arises, come and see me as soon as possible. Just “showing up” is not,
however, enough. You are also expected to have read assigned reading and/or watched

assigned films (as evidenced by your participation in class discussion and your
performance on pop quizzes) and to fully engage in class activities. | will also be spot
checking your journals (see below) at several points during the semester to ensure that
you are keeping up with your filedwork20%

2. EXAMS: The exams will be in short answer, multiple choice, and essay format, based
on readings, lectures, discussions, and performance work. 20%

a) Mid-term 10%
b) Final 10%

3. PERFORMANCES: Your performances in this course will reflect the practices of
performance ethnography, and will be based on original interviews and fieldwork that
you will conduct. 40%

a) Performance 1 5%
b) Performance 2 15%
c) Performance 3 20%

4. PAPERS: For each performance assignment, you will write a reflection relating your
fieldwork experience to the theories, questions, and concepts examined in class.
Reflection papers should be 2-3 pages each. 20%.

a) Paper 1 5%
b) Paper 2 5%
c) Paper 3 5%



d) Paper 4 5%

5. There are opportunities for extra credit in this class. | will be announcing these
opportunities in class --Up to an additional 5%

Final Grades will be determined using the following scale

A =930-1050
A- =900-929
B+ =880-899
B =830-879
B- =800-829
C+=789-799
C =730-779
C- =700-729
D+ =680-699
D =630-679
D- =600-629
F = Below 600

Course Policies and Expectations:

Attendance and Participation: COMM 262 requires a serious time commitment: reading the
assigned materials and coming to class fully prepared are vital to your ability to participate in the
application of ideas. This is a “hands on” class, one in which you will learn collectively and
kinesthetically. Performance requires that we take risks. Therefore, this class also requires an
ethical commitment to approach one another with care and respect, so that we can collectively
create a safe, supportive environment and facilitate our growth and learning.

Obviously, you cannot participate if you are not in class, so attendance is crucial for all course
meetings. Please review the attendance policy above. Arriving to class more than 10 minutes
late will count as an absence. If you miss class, it is your responsibility to obtain the day’s notes
and announcements from another student. If you are late and a student is performing DO NOT
enter the class until they have finished. In addition, turn off cell phones while in class. If you
interrupt another performer, I will deduct 5% off of your performance grade for that round of
work.

As part of your participation grade, you may be asked to present on selections from the readings,
share particularly relevant or interesting moments from your ongoing fieldwork, show some
piece of your performance work in process as part of a workshop, as well as to contribute to all
class discussion. Reading quizzes, should they become necessary, will also be factored in your
participation grade.

Missed Performances: If you miss your performance in this class, you won’t automatically be
allowed to make it up, and you may forfeit that portion of your grade. However, in extreme
cases, such as death of a loved one or serious illness requiring medical attention (read: not a
cold), you may petition to reschedule your performance. You should do this at least 24 hours




before your performance was to have occurred, and should provide any dated documentation
verifying the date and reason. NO rescheduling will take place on the day of the performance,
and “make ups” are at the discretion of the primary instructor. In other words: don’t miss class
on the day of your performance.

Written assignments: Written assignments must be submitted (whether in class or via email) on
or before the deadline. Under extreme circumstances, you may petition for an extension. No
extensions will be granted on the day the work is due. Late work will result in a penalty of one-
third of a letter grade per day (including Saturday and Sunday). “Printer trouble,” “disk errors,”
or other technical problems are not acceptable excuses for late work. You are expected to finish
your work early enough in advance as to combat these troubles. Remember to back up your
work. If you don't have a back up hard drive, get one. E-mail yourself copies of your in process
papers.

Journals: Write about your experiences in this class; find a unique journal (color, size, kind, etc.)
that you keep with you throughout the semester and write everything that happens in this class
inside this journal. Keep class notes, rehearsal notes/thoughts, field work — and so on. Fill this
book up. We will be presenting performances at the end of the semester. We will select those
performances from our class that we want to represent our work. Your notebooks will be spot
checked at several points during the semester and will be graded “by the pound.” They should
reflect your ongoing process of struggling with course material.

Rehearsal: All performances must be fully memorized and rehearsed. As a general rule, it takes
a minimum of 2 hours of rehearsal for every minute of a strong performance. It is also
imperative that you rehearse your performance in front of other human beings and not just your
mirror or your cat (lovely though it may be). To schedule rehearsal space, please contact the
Performance Coordinator Shannon Wong Lerner at swlerner@email.unc.edu at least 24 hours in
advance to reserve either Swain 104 or Bingham 303.

Grading: Please consider the following guidelines when reviewing your grades:

A = Excellent (exceeds expectations in multiple ways, i.e., creative, intelligent, committed and
prepared). General rule: If you want an A, shoot to make the performance/paper your own. An
A performance is fully embodied, committed, full of energy, and it leaves the audience seeing
the world just a little bit differently than they did before they encountered your performance. An
A paper is thoughtful, well organized, and considers counter arguments: it builds an idea that
leaves the reader seeing the world just a bit differently than she or he did before reading the
paper. The reader/audience doesn’t have to fill in any blanks for the writer to infer what she/he
means because the writer has made her or his idea alive on the page/stage

B = Very Good (demonstrates work beyond the expected level of competence and preparation).
General rule: If you want a B shoot to cover everything the assignment asks you to do as
competently as possible. Dot your i’s, cross your t’s. Make sure that you hit every element of
the performance or paper assignment guideline and that you clearly demonstrate your
understanding of the concepts and or ability in the skills asked for. Make sure to point your



reader/audience in the right direction every step of the way so that they have a pretty good idea
where you are taking them and how all the pieces fit together.

C = Satisfactory (fulfills requirements with average competence and preparation) General rule: If
you want a C, check off everything on the assignment guidelines. Make sure that you have a
working knowledge of the concepts an or skills involved. In performance: Be memorized.
Rehearse enough that you can get through the piece without blanking. Hit every single thing on
the assignment list in at least a cursory way. Make at least a couple of strong committed choices
In a paper: basically cover the idea asked for. Fill up the requisite number of pages. Proofread
for errors.

D = Needs Improvement (falls short of several criteria and/or presents major deviation from
assignment) General Rule: If you want a D, do your work at the last minute when you don’t
have enough time to cover everything the assignment asks for. Don’t proofread. Don’t rehearse
(or if you do, make sure to do it alone and not with someone to watch and give you feedback).
Make weak choices and don’t commit to them. Make sure that your writing meanders and leaves
the reader unsure what you are saying.

F = Failing/Unsatisfactory (work that fails the requirements of the assignment or course)
General Rule: If you want an F, just do nothing. It will take care of itself.

For each assignment, you will receive written/oral feedback along with your grade. If
you have questions about a grade you receive, you must wait at least 24 hours and no more than
7 days after the grade has been posted to raise a question about it. To contest a grade you must
make an appointment to see me and be prepared to make a solid argument for why you think you
deserve more points. Specific grades will not be discussed over e-mail. Please also feel free to
make an appointment to discuss your work before your assignment is due. | am glad to help you
create your best work.

Office hours: Come to office hours or make an appointment to see me. | like to have
conversations about the course outside of class. | am especially happy to talk with you and
especially likely to be helpful EARLY in the semester and more than 24hrs before assignments
are due. If the post class time slot doesn’t work, make an appointment. The expectation here is
that you are taking this class because you WANT to engage with the material, that I will serve as
resources for your learning, and that you will contact me when/as you feel necessary.

The end of semester temporary empathy lapse: The few days of the session are stressful for us
all. While I will always do my best to help you out of a jam, please keep in mind that | am
significantly more able to help you raise your grade early in the semester than later on. A lack of
planning on your part does not constitute an emergency on mine.

University Honor Code: You are bound, as a student at UNC, to full compliance with the
University Honor Code, which prohibits the giving or receiving of unauthorized aid on
performances and papers. The honor code also prohibits plagiarism; it is unethical to claim as
your own something prepared in whole or part by someone else. Since this class, and most



performance work, is highly collaborative in nature, please ask if you have any questions about
adherence to the honor system in this course.

Class Schedule and Readings

PLEASE NOTE: This schedule is provisional, and will likely change based upon the needs of
our class. Any changes will be discussed in class. If you are not in class on a given day, make
sure to get notes from someone who was.

All reading assignments are to be read before class on the days indicated below.
AUG

T19 Introduction to course. Review syllabus. Discuss Performance 1.
Assignment: Read Syllabus, Critical Ethnography, D. Soyini Madison, Intro 1&2

R21 Discussion of Madison Intro, 1&2. Assign Partners for Performance 1.
Due: Syllabus, Critical Ethnography, D. Soyini Madison, Intro 1&2
Assignment: Critical Ethnography, D. Soyini Madison, 3&4

T26 Workshop with partners for Performance
Due: Read Syllabus, Critical Ethnography, 3&4  Assignment: Critical Ethnography, 5

R28 Workshop of Performance 1 (be prepared to share work in progress with the entire class)
Due: Critical Ethnography, 5

SEPT
T2 Performance 1 (group A)

R4 Performance 1 (group B)
Assignment: Number Our Days, Meyerhoff, Foreword & Chapter 1

T9 Discuss Number Our Days
Due : Number Our Days, Meyerhoff, Foreword & Chapter 1
Assignment: Number Our Days, 2
Begin Performance 2

R11 Number Our Days
Due: Number Our Days, 2
Assignment: Number our Days, 3

T16 Number Our Days
Due: Number Our Days, 3

R18 Lecture/ Workshops



Due: Maddison pages 1-15



T23 Lecture/Workshops

R25 Discussion of Number our Days and Madison Readings
Due: Paper 1

T30 Workshop of Performance 2 (be prepared to share work in progress with the entire class)
OCT
R2 Exam Review
T7 Performance 2
R9 Exam Review
T14 Midterm
Exam will cover all readings, discussions, and performances to date.
Please bring a Bluebook to class

R16 FALL BREAK

T21 Discussion of Final Project/ Sign up for individual meetings
Assignment: Paper 2

R23 Individual meetings to discuss Final Project
Due: Paper 2 (first draft)

T28 Individual meetings to discuss Final Project
Due: Paper 2 (first draft)

R30 Discussion of Final Project (Performance 3 and Paper 3)
Due: Paper 2 (final draft)
Assignment: Watch Laramie Project (on reserve in the MRC)
Read Danielle Vignes, “Hang it Out to Dry” (Blackboard)
NOV
T4 Workshops of Performance 3 with partners

R6 Discussion of Laramie Project/ “Hang it Out to Dry”
Due: Laramie Project, “Hang it Out to Dry.”

T11 Laramie Project/ Hang it out to Dry continued

R13 Workshop of Performance 3 (be prepared to share work in progress with the whole class)



T18 Workshop of Performance 3 (be prepared to share work in progress with the whole class)
Due: Paper 3

R20 TBA
T25 TBA
DEC

T-2

R-11 4:00PM Performance 3



Communication Studies 397
Internship Requirements

Students enrolled in Comm 397 are required to complete a minimum of 100 hours of work at
their internship. This must be documented on a weekly basis in the journal that you will keep.
Before beginning the internship students must meet with the Faculty Internship Coordinator to
discuss goals and internship requirements. After the internship is approved the student will
check in the with Coordinator on a biweekly basis and by emailing the journal, as described
below.

Daily Journal=20%

Students are required to maintain a daily journal detailing their experiences, observations, etc.
during their internship. This journal should be typed and emailed to the Faculty internship
coordinator on a biweekly basis to check on the progress of the internship.

On-site Supervisor Evaluation Form=40%

The student’s internship supervisor should complete the evaluation form found on the
Communication Studies website. This form should be completed before the student leaves the
internship and turned in by the end of the semester following the completion of the internship.

Final Paper/Project=40%
The final paper serves as a culmination of the student’s internship experience as it relates to their
theoretical knowledge. This paper should relate some aspect of communication theory to the
practical experience gained through the internship. This paper should be turned in by the end of
the semester following the completion of the internship. The final paper must:

e cite at least five (5) scholarly sources;

e Dbe properly formatted in MLA style; and

e Dbe 7-10 pages in length.

Grading Scale

94=A 87-89=B+ 77-79=C+ 67-69=D+  Below 60=F
90 -93 = A- 84-86=B 74-76=C 64-66=D
80-83=B- 70-73=C- 60-63=D-
e A level work far exceeds basic assignment requirements. The work is of excellent, outstanding
quality.

¢ B level work exceeds the basic requirements for an assignment; the work is good to very good.
e C category work meets the basic requirements of an assignment. The work is satisfactory.
e D work does not meet most of the basic requirements of the assignment; the work is poor.

e An F is usually given for work that is of extremely poor quality. The work typically fails to
meet most of the requirements of an assignment or of the course.

Late assignments will not be accepted and you will receive a zero for any late assignment.
Due dates will be determined through conferences with the Faculty Internship Coordinator.



Introduction to Visual Culture

Comm Studies 432
Spring 2009

Professor: Ken Hillis

Classroom: Tuesday—Thursday, 11AM-12:15PM
204 Murphey Hall

Office: Bingham 205
Hours: By appointment
Phone: 962-4950
Email: khillis@email.unc.edu
Texts: Practices of Looking: An Introduction to Visual Culture. Marita Sturken and Lisa
Cartwright.

Weekly Readings in PDF format on class BlackBoard site.

*Ehhkkhkkrkkkirkkkikkkkihkkkihkhkkihikkiik

Americans live in a visual culture. Our workplaces are visually saturated environments and our
dominant pastimes (films, television, video games, and the internet) are visual media.
Knowledge is increasingly communicated visually: scientists chart brain activity, economists
graph fiscal trends and geographers map territory. The growth of the Web has made an
understanding of visual design factors indispensable in every field of study. The visual also is
part of a culture's access to its past. The earliest recorded communications are pictorial and
artifacts are central to the reconstruction of history. Visual Culture Studies is a new field for the
study of the cultural construction of the visual in arts, media, technology and everyday life. It
takes the visual image as the focal point in the processes through which meaning is made in
cultural settings and contexts.

Course Goals: Introduction to Visual Culture offers undergraduates the techniques to better
understand the importance of the visual in contemporary cultural settings. How do cultural
institutions such as museums, art galleries, advertising and the Web shape the ways in which
images convey meaning, The course draws on methodologies from the arts humanities, sciences,
and social sciences. It focuses on the production, reception, intention and deployment of the
visual components of culture today. These components include painting, sculpture, film,
television, video, games, comics and graphic novels, the photograph, furniture, utensils, gardens,
dance, architecture, artifacts, landscape, toys, advertising, jewelry, apparel, light, graphs, maps,
websites and museum exhibits. Students will learn the basic languages of visual analysis through
studies of visual forms, media, iconology and other visual languages, and investigage how visual
depiction structure and convey ideologies. In so doing, the course provides students with tools to
consider the roles of institutional, economic, political, social and market factors in the making of
contemporary visual culture.



Course Objectives: Practices of critical viewing are interpretive. In an era of increasing
interplay of texts and images they are increasingly necessary skills for citizens to successfully
negotiate the visually complex situations of contemporary life. By utilizing the methods acquired
from course texts and other media forms, students will learn to interrogate practices of looking
often taken for granted and to ask questions about their relationships to a variety of media from
painting to digital media. In allowing students to acquire critical skills of visual “literacy,” the
course promotes better student understanding that everything we see, have seen, or may
visualize, communicates through visual means. Students will acquire increased awareness of the
methodological challenges faced in studying visual culture and will have a heightened
understanding of the relationships between visual culture and other areas of society and culture.

Drawing from Visual Culture Studies and Cultural Studies more generally, the course allows
students to develop forms of analysis and criticism that have practical applications, including
design recommendations for communicative and utilitarian use, as well as implications for
ethical and social policy and scientific research.

Requirements and Grading: PLEASE READ CAREFULLY
1.- Class Participation (25% of your grade)

A.- Beginning in Week 2, by Thursday 9AM all students will post to the class BlackBoard site
their brief, one page response to the week’s required reading.

B.- Each Tuesday, beginning in Week 3, a small group (2-3 students) will offer a 15 minute class
analytical presentation of the week’s required readings. Think of this as a low-risk opportunity to
practice your public speaking skills.

C.- Class attendance is essential to succeed in this course. Please note: your attendance is
mandatory during the final class periods devoted to student presentations. Course readings
inform your weekly write-ups and also form a basis for class discussion, which will be one of the
primary ways you participate in class. It is important that you do the readings before the
appropriate class periods. You are responsible for relevant materials beforehand, and having
thought through any questions given out ahead of time. Your contribution to class discussion and
BlackBoard postings must draw from the week’s readings as well as those additional readings of
greatest relevance to your project. In this way, the class will be best informed of the range of
scholarship as well as student interest and research pertaining to the issues presented. Basic
ground rules for class participation are respect and consideration for differing viewpoints,
identities, methodologies, and perspectives.

2.-Visual Journal 25% of grade

In a notebook or binder, you will collect images on a regular basis through the semester. These
images are to be accompanied by your critical analyses and commentary that links the images to
methods of visual analysis introduced in the course. While any one individual journal entry may
be of any length, overall your visual journal will include approximately fifteen pages of written
entries to accompany the at least 15-20 attached images. Journals should be started during the
first week of class and be updated weekly. They should assist you in classroom discussions. In
lieu of a mid-term exam, | will collect the journals on March 5", evaluate them, and return them



to you on March 19™. 1 will also collect them again on April 23", the final day of class. At the
end of the term you will include with your journal a 2-page self-evaluation of what you have
learned through keeping the journal.

3.A- A Visual Analysis research paper of approximately 2,000 double-spaced words that
assesses an object of visual culture. The paper must draw from course reading materials and your
own research. If you choose this option, you will also orally summarize your paper’s findings for
the class.

OR

B - To encourage a range of expression reflecting individual student interests and skills, you may
elect to do a final presentation with up to two other students. This can take the form of a Web
publication, or other multi-media presentation, or a video/DVD you produce and present to the
class during one of the final class periods. It could also take the form of one of the objects
studied in class. For example, a student might decide to produce a critical investigation into
visual culture by producing her or his own graphic novel. Regardless of the form your final
presentation takes, you will also supplement it with your own, individually produced, 2-page
report that summarizes and provides a self-assessment of the final presentation—what you did,
how you did it, what course theories you used, what you gained from the research involved.

A preliminary proposal or outline (1 - 2 pages in length) for your paper or project is due
March 3™. The proposal must include a research question/thesis statement in the first paragraph
(what is at stake in your research—why does it matter?), then a point-by-point outline of the
arguments you will develop (how you will do the work), followed by a brief bibliography of at
least six sources, four of which must be non-internet. | understand that your proposal will
reflect a research project in progress—that you are exploring an aspect of visual culture, and
using the most effective theorizes to develop your own critical take or reading. You should
begin research early enough so that you are prepared to present your findings to the class in
advance of handing in your work on the last day of class. The final research paper/project is
worth 25% of your grade.

4.- Final Exam. Worth 25% of your grade.

5.- All work must be typed, double-spaced. | do not accept hand-written work.
In all aspects of your research and writing, remember UNC’s Honor Code.
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Weekly Topics and Readings: (Topic discussions and readings are organized by week.
Required reading to be done before the Tuesday screening.)

Week 1 Jan 13 - 15 Course Overview, What is Reality?

Week 2 Jan 20 — 22 What is Visual Culture?



Text, pp. 1-12; Rampley, “Visual Culture and the Meanings of Culture”; Video, “Consuming
Images.”

Week 3 Jan 27 — 29 Images and Representation
Text, pp. 12-16; Hall, “Representation—Introduction”; Film, True Meaning of Pictures.

Week 4 Feb 3 -5 Codes, Myths, Ideologies

Text, pp. 16-44; Davis, “The Ideology of the Visual”; Barthes, “Rhetoric of the Image”; Burgin,
“Art, Common Sense and Photography”; Film, My Kid Could Paint That.

Week 5 Feb 10 — 12 The Political Power of Visual Images

Text, pp. 45-71; Bordo, “Never Just Pictures”; Davila, “Images: Producing Culture for the
Market”; Film, Reel Bad Arabs.

Week 6 Feb 17 — 19 Politics of Representation 1-Gender

Text, pp. 72-93; Mulvey, “Visual Pleasure and Narrative Cinema”; Berger, Excerpt from “Ways
of Seeing”; Spigel, “The Suburban Home Companion, Television and ...”; Wexler, “What A
Woman Can Do With A Camera”; Film, Killing Us Softly.

Week 7 Feb 24 — 26 Politics of Representation 2—Race, Class, Sexuality

Text, pp. 93-108; hooks, “The Oppositional Gaze: Black Female Spectators”; Parmar, “Hateful
Contraries: Media Images of Asian Women”; Sekula, “Reading an Archive: Photography
between Labour and Capital”’; Video, The Gay Agenda.

Week 8 Mar 3 - 5 Reproduction and Visual Technologies-1
(Final Project/Paper Proposal due March 3; Visual Journals collected March 5)

Text, pp. 109-130; Benjamin, “The Work of Art in the Age of Mechanical Reproduction”;
Mirzoeff, “The Age of Photography (1839-1982)”; Film, The Japanese Version.

Week 9 March Break
Week 10 Mar 17 - 19 Reproduction and Visual Technologies-2

(Visual Journals Returned March 19)

Text, pp. 130-150; Pelzer, “Technical Reproduction and its Significance”; Bryson, “The Natural
Attitude”; Berger, “Ways of Seeing,” Ch. 7; Film Clips, Stranger on the Third Floor, Vertigo.

Week 11 March 24 (no class March 26) Mass Media and the Public Sphere



Text, pp. 151-188; Mirzoeff, “Diana’s Death: Gender, Photography and the Inauguration of
Global Visual Culture”; Andrejevic, “Reality TV and Voyeurism”; Davis, “From Mass Media to
Cyberculture”; Film, No Logo.

Week 12 March 31 — Apr 2 Scientific Looking

Text, Chapter 8; Kevles, “The Discovery of X-Rays: Seeing is Believing”; van Dijck, “Mediated
Bodies and the Ideal of Transparency”; Balsamo, “On the Cutting Edge: Cosmetic Surgery and
the Technological Production of the Gendered Body”; excerpt from Film, Synthetic Pleasures.

Week 13 April 7 - 9 Digital Media--Intellectual Property and Surveillance

Text, pp. 333-348; Lyon, “Surveillance as Social Sorting”; Lessig, “How Big Media Uses
Technology and the Law to Lock Down Culture and Control Security.”

Week 14 April 14 — 16 Class Presentations

Week 15 April 21 — 23 Class Presentations
Last Day of Class is April 23 — all project write-ups/term papers and visual journals due.

Final Exam Wednesday April 29"-8:00 a.m.



Comm 437: US Black Culture and Performance:
“I Too Sing America”
{DRAFT}

Fall 2009
Tuesdays 2-4:50 pm
Bingham 203
Dr. Renee Alexander Craft
Office: Bingham 215
renee.alexander.craft@unc.edu (allow 24 hours for response)
Office hours: Mondays 2-3pm and by appointment

Nature of the Course:

Taking its subtitle from Langston Hughes’ now famous poem, “I, Too, Sing America,” this course
concentrates on African American literary art and oration around the themes of US identity, citizenship
and belonging in five key eras from the late 19" century through the present. Participates will create
written and performed scholarship to guide their inquiry. “Performance” will serve as a process—
oriented, participatory, and experiential way to critically engage, interpret, and analyze course
materials.

We will focus on each era for three weeks using the following rhythm:
Week One: Lecture/Discussion

Week Two: Workshop/Rehearsal

Week Three: Performance/Critical Feedback

Within Each Era, The Questions That Drive Our Inquiry Are:

What have been the major debates, preoccupations, and longings articulated through African American
literary art and oration related to national identity and belonging?

How did US Black literary artists and orators use discourses of ideal American national identity to
articulate their calls for civil rights, human rights, equality and national belonging?

How have US Black literary artists and orators variously defined and contested black art and aesthetics?

Required Text:
Call & Response: The Riverside Anthology of the African American Literary Tradition (Paperback)
*Additional Reading Posted on Blackboard*

Responsibilities:

Attendance and Participation:

Your presence and active participation are CRITICAL to your success and the success of this class. We
need your ideas, questions, curiosities, innovations, and challenges to make this course move! If you
need to miss class for an official purpose (job interview, medical appointment, etc.) email me two class
periods prior to the class you need to miss. In the case of emergencies, email at your earliest
opportunity and be prepared to provide some form of written documentation.

All students will be afforded no more than one “unexcused” absence before it affects your grade. Each
additional absence will lower your participation grade by 5 points. An unexcused absence on the day
you are scheduled to perform/present will result in a failing grade on the assignment. If you play a
sport, you must provide me with a schedule of your anticipated absences during the first two weeks of



class. We have a lot of work to do together this semester. So make a concerted effort to arrive early or
on time. If you should arrive late on a day when we are performing, do not interrupt the performance.
Wait outside the door until there is a break between performances before entering.

Outside Performances and Performance Reviews:

As good citizens of the department and invested scholars of performance, you are required to attend
and write a one-page review of at least two departmental performances and one outside performance
over the course of the semester. Reviews should be posted under on our Blackboard discussion forum
under “Performance Reviews” within one week of each show. This will count as part of your
participation grade.

Round Robin and Potluck Discussions:

During our discussion periods, each student will share a five minute “offering” of thoughts, questions,
and/or issues raised by specific passages in the assigned readings. Outline what you plan to say prior to
class and mark passages of interest so that your time does not slip away from you. After our round
robin, anyone is welcome to place an offering on the table for discussion.

Performance Projects:

In small groups, you will have four opportunities over the course of the semester to engage in embodied
performance as a means to question, analyze and better understand our texts. You will script your
performances by taking excerpts from various sections of the same text or various genres of texts and
placing them together. You will create an inter-textual script, juxtaposing and putting voices in dialogue
according to meanings and forms. You must create your performance based on a rhetorical and artistic
purpose. Your script, voice, gesture, props, and blocking must all work toward this purpose. You will be
graded on the following:

Group Grades: (a) scripting (b) blocking (c) props or specials (d) program

Individual Grades: (e) voice clarity and projection (f) empathy and embodiment (g) journal

Each performance project will include the following written documentation:
Journal: Each member of the group will provide a 2-3 page reflection paper on readings
and performance process

Script: Each group will provide a clean, typed copy of your performance text

Program: On the day of your performance, each group will distribute a one-page double-
sided program including the following:
Cover: Title, a photograph or other graphic representation, and poignant quote
created and/or chosen by group
Inside and/of back: Names of group members with character titles/roles, a one
paragraph artist statement, and a list of works cited

Performance proposals are due on the dates marked “Workshop” and will consist of a presentation of
each groups’ script draft and plan of action (no more than ten minutes).

Final Project:
Your final performance project will consist of a 12-15 page critical reflections paper and the creation of

an art object (see description below).



Art Object:

Using course materials, outside readings, and your journal entries, create an art object or
installation piece which expresses your critical perspective on US Black Culture and Performance
as we have engaged them over the arc of the semester. These may be three-dimensional
original objects, media pieces or some combination. If you sculpt, paint, build things, knit,
doodle, create scrapbooks, etc., as part of your creative expression, | encouraged you to bring
that part of your skill set to bear on this project.

Final Paper:

This project will allow you to explore common themes and/or conflicts over the arc of our
semester. Your paper should reference course readings and performances as well as pertinent
insight from other classes, experiences, and external readings. All written assignments should
be double-spaced, 12pt times roman font, with 1 inch margins printed as single-sided
documents.

Grading Scale:

A/- (90-100)—Exceptional! Exceeded requirements with high degree of proficiency
B+/- (80-89)—Very Good! Met requirements with a higher than average degree of proficiency
C+/- (70-79)—Good. Met requirements with an average degree of proficiency
D (60-69)—Below Average. Did not meet all requirements and/or did so with a lower than average
degree of proficiency
F (Below 60)—Well below Average. Failed to meet course requirements and/or consistently
displayed a lack of proficiency
Distribution:
Participation: 20%
Attendance and active participation
Round Robin and Potluck
Performance Reviews
Performance Projects: 50 %
1% 10%
2™ 10%
3" 15%
4" 15%
Final Project/Exam: 30%



8/25

9/1

9/8
9/15

9/22

ITENERARY

(Note: “*” indicates texts located in Course Documents file on Blackboard)

Orientation and Overview

Performance Tool Kit

1852-1915

Voices of Abolition, Reconstruction, and Post-Reconstruction

Lecture/Discussion
Poetry:

Paul Laurence Dunbar
James Weldon Johnson
Frances W. Harper

James Whitfield
Essays/Speeches:
Fredrick Douglass

W. E. B. Du Bois
Anna Cooper

Ida B. Wells

Workshop/Rehearsal:
Performance Project One

Lecture/Discussion

Poetry:
Claude McKay

Countee Cullen

Langston Hughes

Gwendolyn Bennett

Essays/Speeches:
Marcus Garvey

Walter White

W. E. B. Du Bois

Alain Locke

James Weldon Johnson

“We wear the mask”

“Lift Every Voice and Sing” Negro National Anthem *
“The Slave Auction”

“The Slave Mother”

“America”

"What to the Slave is the Fourth of July?”: An Address Delivered
in Rochester, New York, on 5 July 1852

From “The Souls of Black Folk”

“Remarks before the 1893 World’s Congress of Representative
Women on the Status of the Black Woman in the United States”
From “Southern Horror: Lynch Laws in All Its Phases”

Performance Proposal Due

1915-1945

Renaissance and Reformation

“America”

“If We Must Die”

“Incident”*

“I, Too”

“Dream Variations”
“Harlem”

“Mother to Son”

“The Negro Speaks of Rivers”
“Heritage”

“To a Dark Girl”

“Speech on Disarmament Conference Delivered at Liberty Hall,
New York

“I' Investigate Lynchings”

“Criteria of Negro Art”

“The New Negro”

From The Book of American Negro Poetry
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9/29 Workshop/ Rehearsal: Performance Proposal Due

10/6  Performance Project Two
1945-1960
Post-Renaissance and Post-Reformation
10/13 Lecture/Discussion

Poetry:
Melvin B. Tolson “Dark Symphony” (Parts I-VI)
Robert Hayden “Frederick Douglass”
Dudley Randall “Booker Tand W.E.B.”
Margaret Walker “The Ballad of the Free”
Gwendolyn Brooks “We Real Cool”

“The Wall”

“The Children of the Poor”
Essays/Speeches:
Ralph Ellison (Fiction) “Prologue” From Invisible Man
Hugh M. Gloster “Race and the Negro Writer”
Nick Aaron Ford “A Blueprint for Negro Authors”
Paul Robeson TBA

10/20 Workshop/ Rehearsal Performance Proposal Due

10/27 Performance Project Three

1960-1990
Social Revolution, Second Reconstruction and New Renaissance
11/3
Essays/Speeches:
Martin Luther King, Jr. “l have a Dream”
Malcolm X “Speech to African Summit Conference—Cairo, Egypt”
Stokely Carmichael “Black Power”
Jessie Jackson “Address: Democratic National Convention, San Francisco, July
17,1984
11/10 Lecture/Discussion
Larry Neal “The Black Arts Movement”
Poetry:
Amiri Baraka (Leroy Jones) “A Poem Some People Will Have to Understand”
Sonia Sanchez “The Final Solution”
“right on: white america"
Jane Cortez “So Many Feathers”
Yusef Komunyakaa “Hanoi Hannah”
11/17 Workshop/ Rehearsal Performance Proposal Due

11/24 Performance Project Four



1990-Present
12/1  Lecture/Discussion

Poems:

Howard Craft “Beneath Armageddon”*

Ruth Foreman “1 Will Speak Genius to Myself”*

Sol Williams “Black Stacey”*

Kevin Young TBA*

Essays/Speeches:

Carl Hancock Rux “Introduction” Pagan Operetta*

Barack Obama “A More Perfect Union”: March 18, 2008 Speech on Race
12/8 Course Wrap Up
{insert date} FINAL EXAM



COMM 625: Communication and Nonprofits

Course Description and Objectives

Over the past thirty years, civil society organizations like nonprofits and
nongovernmental organizations (NGOs) have grown in numbers, wealth and
controversy. They have also become increasingly transnational, operating across
social, economic, and nation-state borders. In general, these organizations are seen as
having a set of distinctive features: they are formally organized, private, non-profit-
distributing, self-governing, voluntary, and of the public benefit. They face many of the
same issues that profit-generating organizations face, including the need to coordinate
and motivate members’ activities, the need to negotiate tensions related to
bureaucratization, and the need to justify and implement formal mission statements. At
the same time, they display characteristics not typically found within commercial
manufacturing, manual labor, and service contexts. Their unique values-based
commitments and reliance upon voluntary labor problematizes traditional conceptions of
“work,” “labor,” and “membership.” And, due to the nature of their governance, they face
key challenges related to accountability, participation, and representation. This course
provides an introduction to the distinctive characteristics, communicative features, and
organizational strategies of nonprofits and NGOs.

An equally important goal of this course includes conducting “publicly engaged”
scholarship, or scholarship that is: (a) designed to help increase an understanding of a
social problem (through, for example, policy analysis), (b) tests or designs new
approaches to that problem (through, for example, qualitative analysis and interviewing),
or (c) applies "best practices"” to a community setting (through the development of
theoretically rich case studies). As such, the course includes a major research component,
in which you will conduct an original research project addressing a community need.

Course Goals

= To encourage critical thinking about the role of nonprofits/fNGOs in the global
context.

= To introduce students to current controversies related to the civil society sector.

= To develop an understanding of the opportunities, challenges, and rewards of
participation within the nonprofit /NGO sector.

= To equip students with the skills needed to design and conduct engaged
scholarship.




Required Texts

Frumkin, P. (2002). On Being Nonprofit: A Conceptual and Policy Primer. Cambridge,
MA: Harvard University Press.

Wood, J. (2006). Leaving Microsoft to Change the World. New York: HarperCollins.

Supplementary Text

Powell, W. W. & Steinberg, R. (2006). The Non-profit Sector: A Research Handbook.
New Haven, CT: Yale University Press

Additional Readings

Additional readings will be listed in the course schedule.

Assignments

Engaged Scholarship Project (40% total, includes 30% written aspects; 10%
presentation)

One of the primary goals of this course is to explore the possibilities of community
engagement, or research that is used to address a social problem or community need. For
this project, you will design and execute an engaged scholarship project that contributes
to the work of a non profit of your choosing. Each group will develop a project proposal
and work with me early in the semester to develop a contract outlining the nature of your
project and its deliverables. Each group will also present their project at the end of the
semester. | also encourage you to think of additional ways to share the results of your
research more publicly, such as by posting it on-line, or drawing upon your results to
write an editorial or short article.

Reflection Journal (20%)

Focused, in-depth, critical reflection about your applied scholarship project is an
important component of your learning process. You will turn in your reflection journal in
three installments during the semester. Each installment will be a minimum of four pages
(double spaced) in length, with a minimum of two separate entries.

The first journal installment covers the first third of the class and should focus on your
initial expectations and impressions and fears regarding engaged scholarship and the
assignment. Here you will also brainstorm about potential nonprofits you might be
interested in working with, as well as the potential scope of your project.

The second journal assignment covers the second third of the class and will focus on your
experiences to date (what’s going well, not going well, what’s frustrating, what should be
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changed, etc.). Tell me about the interaction among your group members, quantity of
work done to date, about the interaction with your engaged scholarship partner, the
challenges they face in their work.

The third journal installment covers the last third of the class and will focus on reflecting
back upon your engaged scholarship experience in its entirety. What have you gained
(personally and educationally) by having this experience rather than a more traditional
research project? What have the key challenges been? Lessons learned?

Engaged Participation (20%)

The success of this course depends on regular attendance and engaged
participation. Although I expect that, at minimum, you will attend every class, you
will not receive any points for simply attending class. You will, however, be
penalized for excessive absences and tardiness. You are allowed two “personal
days” a semester, however, after this your grade will be penalized 0.5% of your total
final grade for each day missed.

Engaged participation requires that you have read and thought about the assigned
readings so that you are prepared to actively and regularly participate in class
discussions in an informed way. In assessing your participation, | am looking at the
quality of your involvement, including: respectful engagement in class discussions,
listening effectively to/with others, participating in group activities, asking productive
questions, integrating concepts from the readings into class discussions, and bringing in
timely examples of course content.

There are several elements that [ will use to assess your participation grade:

Application Exercises

2-3 page guided essays in which you extend or apply course concepts to other
contexts, including your engaged scholarship site, past work experiences, or
examples from media reports. You will draw upon these in class discussion. 4
total.

Quizzes: Quizzes will be used to assess your understanding of the assigned
readings.

None of these elements of participation can be “made up” or turned in late if you are
not in class on that day.

Final Exam (20%)
You will have one in-class final exam.

Course Policies

Communication:



I am available briefly before and after class, during office hours, by appointment, and by
email and telephone. Please choose the appropriate means of communication for the
situation. For example, difficult conversations or long, detailed explanations should be
held face to face. Simple questions of clarification are more appropriate for email. |
usually will respond within 24 hours. However, emails sent to me in the evening will not
be read and responded to until at least the next school day, and | will not respond to
emails sent over the weekend until Monday.

Class Decorum:

During class time, all of us should be focused on the topic at hand. I expect that each
class member will be respectful of one another’s opinion as well as open to new
perspectives and experiences. | also expect that your cell phones will be put away and in
silent mode during class time. Talking and texting on phones is not permitted. Due to the
primary role of class discussion in this course, laptop use should be restricted during class
time. In some cases, | may allow you to use laptops to take notes, however, if | find that it
is impeding class discussion | will ask you to put them away. In all cases, web browsing,
checking email, and IMing/chatting is not allowed during class time.

Grading:
Grade assignments will be as follows:

F means entirely inadequate; not turned in; or turned in too late to be passing.

D means below that which is acceptable or satisfactory.

C means work is entirely competent, or acceptable or satisfactory.

B means substantially good work—well beyond the level of acceptable or satisfactory.
A means uniformly excellent work—well beyond that which is required: creative and
imaginative interpretation of the course material and/or assignments.

A 93% and above C 73 -76%

A-  90-92% C- 70-72%

B+ 87-89% D+ 67-69%

B 83 -86% D 63 - 66%

B- 80-82% D - 60 - 62%

C+ 77-7% F 59% or below
Late Work:

Except in cases of true emergencies (such as hospitalization), late work will be subject to
a penalty of 10% per day for each calendar day after the due date.

Written Work:



Grading follows the College of Arts and Sciences’ policy, which states that grammar,
spelling, and syntax are important considerations in the evaluation of student work. If you
want help with your writing, bring a draft of your project to me during office hours at
least 7 days prior to the due date or visit the Writing Center. You may also call the
“Grammar Hotline” (962-4060) or visit the Writing Center’s site at
www.unc.edu/depts/wcweb. All final papers must be typed, double-spaced, and in APA
format. For your protection, please keep a backup copy of your work.

ADA Statement:

If you have an academic need or learning disability that should be taken into account in
either classroom activities or testing, you must provide me with a letter detailing the
accommodations necessary by the second week of the semester.

Academic Integrity:

Hopefully, you are too smart to cheat. All work turned in should adhere to the UNC
Honor Code. This means that you should neither give nor accept unauthorized assistance
in taking exams or in writing assignments and papers. You must cite any sources that you
use in your papers or presentation.
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ECON 328
ENTREPRENEURSHIP CAPSTONE

OPHE REIVERMTY
HREGRYH CAROLINA
g ATEAFEL WELE

Autumn 2008
Gardner 339, Tuesdays 3:30-6pm

In . Maryann Feldman Buck Goldstein John Stewart

structors:

E-mail: maryann.feldmani@unc.edu buck goldstein@unc.edu john_stewart@unc.edu

Phone: 962-0674 843-3294 966-5345

Office Wednesday 2-3, & by By Appointment TR 2-3:30

Hours: appointment Gardner 207 Gardner 202
Abernethy 209

COURSE MISSION AND SCOPE

This course is designed to introduce you to the mechanics of launching an entrepreneurial venture. The
course applies principles and tools from economics, finance, strategic management, and organizational
theory to analyze common challenges faced in entrepreneurial ventures. The overall objective is to
provide theoretical frameworks to augment the practical experience gained from your internship
experience. :

The emphasis is on strategies to recognize and create value. The course will focus on planning and
germinating viable ideas, selling and financing those ideas, and creating organizations to move the idea
forward.

This course is aimed at students in the entrepreneurship minor. This course will benefit students who
wish to start or purchase new ventures, those who wish to join rapidly growing entrepreneurial
organizations, or those who wish to work in venture capital, or business development.

The objectives of the course are to provide analytical frameworks and tools that will sharpen your ability
to:

» Recognize and evaluate entrepreneurial opportunities;

» Anticipate problems faced by new ventures and to manage these effectively;
» Develop and assess an overall strategy for a new firm;

o Understand the financing options for new ventures;

s DPrepare a coherent, internally-consistent sales plan and organizational structure for growing a
firm

PREREQUISITES
ECON 325 or the written consent of the instructors




REQUIRED READING MATERIALS
s Bygrave and Zacharakis, eds. The Portable MBA in Entrepreneurship, Third Edition, 2004 (Bygrave in the
schedule)

e  Additional readings will be posted on blackboard and e-reserves.

e In addition to these required readings, interested students can obtain more technical readings to be
listed on Blackboard.

COURSE REQUIREMENTS AND EVALUATION: Repular attendance and class participation are
critical to successfully completing this course. You are expected to participate actively in each class
session. Read each assignment before class and be prepared to discuss it.

Participation in class discussions — 15%

Given the importance of class discussion, pre-class preparation is crucial. If for some reason you are not
prepared, please let the instructors know before the start of class to save us both the embarrassment.

It is important to appreciate that class discussion is itself a collaborative activity. Please listen carefully to
one another and attempt to build on or constructively critique prior comments. An effective participant:

Is a good listener

Makes points relevant to the ongoing discussion

Makes comments that add to our understanding of the reading or article
Is willing to challenge ideas that are being expressed

Integrates material from past classes, other courses

For cases, you should be prepared to set forth the core challenge facing the case protagonist(s), offer a
critical assessment of the situation, and lay out cogently and persuasively a course of action. For readings,
you should be prepared to outline the topic that cach reading addresses, describe its central points, and
offer your critical analysis of them. When cases and readings are assigned for the same day, you should
be able to draw links between the case and reading in your discussion.

You should be prepared to attend all the project presentations and make constructive comments and
suggestions to the other group project presentations.

Individual Assignment 1 —-25%

There is one individual assignment due in class on August 26 that requires you to provide an analysis of
your internship. In addition to your internship journal, you should provide an executive summary in the
form of a one-page memo that summarizes the most salient issue that you observed facing your internship
sponsor. This may be the organization’s need to identify or address a2 new growth opportunity, or a
situation that may limit future growth or threaten survival. Use your knowledge of your intemship
organization to think creatively about the organization’s future. These one-page summaries will be used
to provide the basis for selecting the capstone project.

Do not write the first page of a multi-page memo but instead be sure to provide a succinct summary that
clearly makes your case.

Capstone Project - 60%

Your capstone project will involve working in small groups, the size and composition of which you will
decide during class on September 2.




Teams are used in this course because teams play central roles in organizations. Working in teams
provides you with an opportunity to Iearn from your colleagues, and practice (and evaluate your own
effectiveness) working, managing, solving problems, and making strategic decisions in a setting that
approximates the management teams typically charged with such tasks.

The teams will analyze one of the member’s organizations in greater detail, acting in the role of
consultant to designing a strategy to move the entrepreneurial organization forward. You may choose to
use the organization actively as a client and collect primary information. Alternatively, you may simply
conduct the analysis in a more hypothetical manner with secondary information.

The term project encompasses three deliverables:

1. Presentation: At the end of the course, teams will present the results of their projects. A strict 15-
minute time limit on presentations will be enforced. 20% of the course grade.

2. Project Log: This should be a lab notebook with a weekly blog of meeting, activities and impressions
of the project’s progress. 10% of the course grade.

3. Written Recommendations: The final project report should be 15-20 pages double-spaced, plus up
to 15 additional pages of exhibits, and should be completely self-contained (all the information I need
to understand the analysis is included). You may append news clippings or other useful background
materials that you don’t want to summarize in a backup appendix (not included in the 10-15 pages).
Please be sure to cite your sources. 30% of the course grade,

Your analysis should include the following elements:

Issue identification
Identify one to three key issues in the situation. Every situation has a number of issues and your task is to

identify the major issues that form the core of your analysis.

Problem analysis
This should be the main focus of your energies. Your analysis should identify the main problems and
opportunities that your recommendations will focus upon.

Recommendations
Questions that should be answered include: What course of action do you recommend in this situation? What
are the expected outcomes? What are the inherent risks and challenges? What aspect(s) of the problem(s) will
remain unsolved? Be as specific as you can.

Evaluation Criteria and Grading. Grades for your team’s progress reports and final paper will be
determined using the four equally weighted criteria listed below:

1. Quality of analyses (rigor, originality, and brilliance of your ideas)

2. Integration with appropriate conceptual models (explicit links to course concepts and models)

3. Quality of presentation (organization of argument, presentation style, creativity in content/format)
4, Completeness of the proposed recommendations and/or steps for implementation

Course Overview: The course will have 3 modules: entrepreneurial finance; sales; and, company culture
& team building. Each module will consist of 2 class sessions that are briefly described below.

Introduction to Entreprencurial Finance Basies: Raising capital for 2 new business venture is as much
of an art as a science, but there are some foundational considerations and process steps that must be
understood and considered for an entrepreneur to increase their chances of success. There are no
guarantees in this critical process, so the requirements of fund raising may often occupy the principal
focus of the entrepreneur, as well as significantly influence the priorities of the business plan.
Additionally, taking in new investment capital typically means ceding some elements of control to the




investors. At a minimum, the funded organization accepts new responsibilities to these investors as an
additional category of stake-holders in the organization.

The first class will focus on potential sources various pools of investment capital as they relate to the
stages of organizational development, business composition and prospects, management history, and the
give up of control and ownership. These will be examined and explored in the context of an actual Case
History.

The second class will provide a more in-depth examination of the trade-offs between investment terms
(types of securities, valuation) and control/governance issues when considering an investment from an
institutional funding source. This will be explored thru the typical Venture Capital tool called a Term
Sheet.

Sales:
One Tuesday session on sales strategy and one Saturday session on sales skills. More information will be

posted on blackboard.

Company Culture & Team Building: People are the most important asset in any entrepreneurial start-
up. The question is how to create an organization that is more than the sum of the individual parts.
Culture is an ethereal but real construct that determines organizational goals, norms of behavior and the
ability to achieve desired objectives. Many times leaders learn their strengths and blind spots by trial and
error, a timely and costly way to learn. Teams can muddle along due to poor communication,
disagreement about goals and roles, and disrespect among members, or they can reach high levels of
performance through motivation and appropriate organizational design.

The first class will introduce concepts of organizational hierarchy, span of control, lines of authority and
accountability. We will discuss a case, Ockham Technologies, which considers how to set a founding
team and board of directors and some of issues in managing a project.

The second class will be more diagnostic, focusing on your leadership style and considering how you
might be a more effective leader. We will conduct an in-class exercise, adapted from the Blake and
McCanse, Leadership Dilemmas GRID Solutions. Lowry Caudill will present his experiences founding
and growing Magellan Laboratories as a live case, answering your questions.




ECON 328: Fall 2008

Class Schedule
Class Date Topic Readings and Assignments
1 8/19 Introduction
2 8/26 Entrepreneurial Finance Chapter 5 and 6 in the Portable MBA
Securities Online case
Internship memo due
3 9/2 Project Team Formation
4 9/ Sales
5 9/13 Sales Reading packet from Prof. Dave Roberts
(Saturday)
8:30-5pm: Half of the students in the course will attend the
session on sales skills
6 9/23 Arrange Meetings with Faculty Meet with faculty during scheduled class time to discuss final 7
project. Be prepared to present an outline and research plan for
your project.
7 9/27 Sales Reading packet from Prof. Dave Roberts
(Saturday)
8:30-5pm: The second half of the students in the course will
attend the session on sales skills
3 10/7 Company Culture & Chapter 13 in the Portable MBA
Team Building
Qckham Technologies Case
9 10/14 Company Culture & Bhide, A, V. (1996) The Questions Every Entrepreneur Must :
Team Building Answer (HBS # 96603)
10 10/21 Arrange Meetings with Faculty Meet with faculty during scheduled class time to discuss final :
project. At this point your team should have a beta
presentation deck and elements for your final project.
11 10/28 Entrepreneurial Finance
12 11/11 Entrepreneurial Careers:
Panel Presentation
13 11/18 Student Presentations
14 12/02 Student Presentations




Experiential Education Credit Request
ECON 328: Capstone in Entrepreneurship

The Minor in Entreprencurship requires students complete
at least 320 hours of an internship at an entrepreneurial
organization. The program’s internship director must grant
approval of the internship placement prior to the internship’s start
date to ensure the experience will be entrepreneurial and
educational. Once a student has approval for the internship, s’he
completes a learning contract with his/her intemship supervisor,
which is enclosed. Halfway through the internship the student
must submit a mid-internship report to the internship director in
which the student reports on his/her experience thus far.
Additionally, the program requires the students keep a journal or
blog throughout their internship in which they record weekly
reflections on their experience. The internship director and faculty
members for the Minor in Entrepreneurship are available
throughout the students’ internship to help students have an
optimal learning experience. The enclosed document titled
“Internship in Entrepreneurship: Requirements” outlines the Minor
in Entrepreneurship’s expectations of the internship experience.

Upon completion of their internships, the students reflect
on their experience in ECON 328, Details of the course are
outlined in the course syllabus, which is enclosed. Students
receive 3 hours of academic credit for their internship through
completion of ECON 328.




ENGL 063: FYS: Banned Books

Dr. Laura Halperin

This course will focus on issues of intellectual freedom and censorship, with particular
attention to the ways in which these issues are racialized.

In this course, students will read books that have been banned in the United States and
the rhetoric surrounding such censorship. Students will critically analyze the rationale
used to justify book banning in the name of “protecting” this country’s youth and
preserving this nation’s “morals” and “norms.” Students will examine not only the books’
themes and language, but also the socio-cultural, geographical, and historical contexts
behind said censorship. For instance, we will investigate the relationship between the
places where these books have been banned and the communities who reside in these
locations to try to understand why these books have been censored there. In particular,
students will explore connections between restrictions on free speech, racism,
xenophobia, spiritual intolerance, and (hetero)sexism.

Active Learning Component

This course will be organized as a discussion course in which active class participation
will be key. The class will have large group and small group discussions and
workshops, in-class freewriting assignments, group presentations, and debates.
Students will also have the opportunity to present their understanding of the material in
non-traditional formats by having the option of crafting creative projects as well as
writing formal essays.

Primary Reading List
e Julia Alvarez’s How the Garcia Girls Lost Their Accents
Rudolfo Anaya’s Bless Me, Ultima
Lois Lowry’'s The Giver
Toni Morrison’s The Bluest Eye
Luis Rodriguez’s Always Running: La Vida Loca: Gang Days in L.A.
J.K. Rowling’s Harry Potter and the Sorcerer’s Stone
Mildred Taylor’s Roll of Thunder, Hear My Cry

These texts, written by Latina/o, African-American, and white authors, all deal with
issues of race, ethnicity, gender, sexuality, imperialism, dictatorship, and/or
colonization. They are united in their portrayals of what might be labeled dystopias.
They have arguably been banned because they underscore racial, ethnic, sexual,
and/or spiritual difference.

Modes of Assessment
Class Preparation, Participation, & Attendance: 15%
Class Presentation, Meeting, & 1 Page Written Assessment: 10%



Essay 1 (4 pages): 15%

Essay 2 (4 pages): 20%

2 1-Page Assessments of Peers’ Introductory Sections to Final Projects/Papers: 10%
1-Page Final Project/Paper Proposal & Final Project/Paper: 30%

Students learn in many different ways, and students demonstrate their knowledge and
understanding of material in many different ways as well. For this reason, students will
be evaluated based on written and oral work.

Students will be evaluated based on class attendance, preparation, and participation.
They will also be evaluated based on essays, informal in-class writing assignments,
group presentations, written assessments, and research papers/creative projects.
Group presentations will take place on Thursdays over the course of the semester.
Students will be divided into pairs or groups of three for these presentations, and they
will be expected to meet with me beforehand to discuss their ideas for their
presentation. After their presentation, they will write an assessment of their presentation
(how they divided the workload, whether they met their individual and collective goals
for the presentation). Students will also write two essays over the course of the
semester in which they will critically analyze readings from the course. Students will
have to write a final paper/project proposal. This will be due early enough in the
semester for students to begin working on their final research paper or creative project.
Students will be given the choice of which one to pursue. Should they decide to craft a
creative project, they will need to write an introduction to their project critically analyzing
their project and explaining how their project ties into the course’s themes. Should they
choose to do a research paper, they must choose one that relates to the course’s
themes and incorporates outside research. Before handing in their final paper/project,
we will have a small group workshop session in which students will workshop each
other’s introductions to their final projects or introductory sections to their final papers.
Prior to this workshop, students will be given guiding questions to help them provide
feedback on their peers’ work. They will then write assessments for two of their peers.

8/25/09-8/27/09
Introductions; Read the First Amendment; Read Board of Education, Island Trees Union
Free School District v. Pico (1982).

9/1/09-9/10/09
Read “Take Book Out of Schools in Seminole, Parents Ask”; Read Roll of Thunder,
Hear My Cry.

9/15/09-9/22/09
Read “Too Controversial for Bookshelves?”; Read “High school district arbitrarily bans a
great work of literature”; Read The Bluest Eye.

9/24/09-10/6/09
Read “Luis Rodriguez casts a skeptical eye on attempts to ban his autobiography”;
Read Always Running; Essay 1 due on 9/29/09.



10/8/09-10/20/09

Read “Johnston Schools Ban Book, Hunts for More”; Read “Free Speech Groups
Oppose Banning of How the Garcia Girls Lost Their Accents By Julia Alvarez”, Read
“Interview With Author Julia Alvarez”; Read How the Garcia Girls Lost Their Accents.

10/27/09-11/05/09

Project/Paper Proposal due on 10/27/09; Read “Parents censor high school literature
and are allowed to burn books they find offensive”; Read “Chicano Classic, ‘Bless Me,
Ultima’ Banned in Colorado”; Read Bless Me, Ultima; Essay 2 due on 11/3/09.

11/10/09-11/19/09

Read “Banned Books: How Schools Restrict the Reading of Young People”; Read “50
Banned Books: The Giver (I Feel Pithy Book Blog)”; Read The Giver; Bring 2 copies of
introductory section to final project/paper to class on 11/19/09.

11/24/09
In-class workshop; Bring completed assessments to class to give to your peers.

12/1/09-12/8/09

Read “Catholic School Bans Harry Potter: Pastor Orders Books Removed From Library
Shelves”; Read “The Trouble With Harry Potter”; Read Harry Potter and the Sorcerer’'s
Stone.

Exam Date
Final Projects/Papers Due.



ENGL 88: The Legacy of the Japanese American Internment from WWI1 to 9/11

Professor: Jennifer Ho

Class: Tuesdays & Thursdays, 12:30-1:45pm in Wilson Library 304
Office: 442 Greenlaw Hall Phone: 962-8478

E-mail: jho@email.unc.edu (this is my preferred method of communication)

Office Hours: Tuesdays 2:30-4:30 & Thursdays 2:30-3:30 and by appointment

The Japanese American internment was a pivotal event in the history of the United States. This
course will explore the stories of Japanese American internees—from the first person memoirs
and remembrances of the internees to the fictional imaginings of contemporary authors. We will
also examine the legacy of the Japanese American internment, both for the subsequent
generations of the internees as well as the nation as a whole. The relevancy of the internment
and the ramifications, historic and legal, can be seen in the post-9/11 world we find ourselves in
now.

REQUIRED TEXTS:
*Achieving the Impossible Dream -- Mitchell Maki
*Citizen 13660 -- Mine Okubo
*No No Boy -- John Okada
*Seventeen Syllables -- Hisaye Yamamoto
*Sisters Matsumoda -- Philip Kan Gotanda
*When the Emperor Was Divine -- Julie Otsuka
*What the Scarecrow Said -- David Stewart lkeda
*American Woman -- Susan Choi
*Rabbit in the Moon -- Emiko Mori

*0Old Man River -- Cynthia Fujikawa

Final grades will be determined as follows:

Participation, Assignment 10%

Group Teaching Project 20%

Oral Presentation on Explication of Text 10%
Final Exam 10%

Character Analysis Paper (3-4 pages) 15%
Final Project/Paper (8-10 pages) 35%


mailto:jho@email.unc.edu

FREN 285
Sex, Philosophy and Politics :

Revolutions in French literature,
1721-1834

Professor Philippe Barr
Email : pbarr@email.unc.edu
Office : 142, Dey Hall (919) 962-8211

Short title:

Sex and Revolution in French Literature.

Short description:

The course explores questions related to sex and gender during the French Revolution
and their reflection in literature, philosophy and art.

Fulfililment of the education requirements:

FREN 275 will be part of the UNC cluster entitled: “War, Revolution and Culture:
Transatlantic Perspectives, 1750-1850".

This course will also fulfill one of the undergraduate requirements for literature.

FREN 275 will also be open to students pursuing their studies towards the major.
Students who would like the course to count for the French major or minor will have the
possibility to do the reading in French, write their assignments in French and a LAC
section will also be implemented. The course will fulfill the following requirements from
the new French curriculum: North Atlantic and The World Before 1750



Aim of the course

This course examines the French Revolution in French Literature and the various
intellectual questions raised by literary representation in light of a historical event. Can
one read the French Revolution as a sexual revolution? We will closely examine the
interpretative problems one encounters in reading 18" century French Literature: How
should we read texts that predate 1789 without letting them be foreshadowed by the
Revolution? What type of readings did the fathers of the Revolution make of
philosophical texts of the Enlightenment? How should we interEret the revolutionary
images of sex and power forged by bourgeois writers of the 18" century: fantasy or
reality? And finally, we will examine the representation of women in light of the French
Revolution through the eyes of 19" century writers.

The course will introduce students to this subject with the multidisciplinary
approaches of the course. It will make interdisciplinary connections between literature,
philosophy and art through a wide variety of media: autobiographical accounts, theater,
novels, paintings and feature film.

The course will be taught in English, readings will be available in English and
French for majors and minors. The students pursuing their studies towards the Major will
have the chance to read texts longer than the ones made available in courses taught in
French and will gain access to more complex critical texts.

Format of the course:

Each class will combine lectures and discussion about and around the required reading
for that day.

RESARCH COMPONENT: The course will also allot time to purvey students with an
extensive overview of various methodological approaches to research: defining a research
topic relevant to the course and conducting preliminary research towards the preparation
and the completion of the term paper. Students will be introduced to current bibliographic
tools in order to prepare a short bibliography (Worldcat, MLA, Gallica). The course will
include recitation sections for the students pursuing the French major, which will give
students the possibility for an in depth discussion in French of the assigned weekly
reading.

FEATURE FILMs: Along with the required reading and the primary documents, we will
use feature films, documentaries and images as representations of the French Revolution.
Films will be made available in DVD or VHS format at the UNC library. Films TBA.

Required reading

Rousseau: Discourse on the origin of inequality
Montesquieu, Persian Letters

Beaumarchais: Marriage of Figaro

Laclos, Dangerous liaisons



Germaine de Staél, Considerations on the principal events of the French
revolution
Balzac, The Duchesse of Langeais

Additional texts and articles will also be made available to students as pdf files on
Blackboard.

Course assignments:

Class attendance and participation (20%)
Midterm examination (25%)

10 page paper (30%)

Final examination (25%)

* % % %

Class Schedule

Week 1:
Introduction to course
Background on the political enlightenment.

Week 2:
Montesquieu, Persian Letters

Weeks 3
Montesquieu, Persian Letters

Week 4
Rousseau: Discourse on the Origin of Inequality
Revolutionary readings of Rousseau: Rousseau as the first author of the Revolution

Week 5
How to (not) read a text as pre-Revolutionary: Beaumarchais’s Marriage of Figaro

Week 6
Beaumarchais: Marriage of Figaro

Week 7
Sex and politics: Libertinism
Laclos, Dangerous Liaisons



Week 8
Sex and Revolution: Laclos, Dangerous Liaisons

Week 9
Sex and Revolution: Laclos, Dangerous Liaisons

Week 10

The nineteenth century women writers confronting revolution and its aftermaths
Excerpts of Germaine de Staél, Considerations on the principal events of the French
revolution

Week 11
The decapitated woman :
Balzac, The Duchesse of Langeais

Week 12
Balzac, The Duchesse of Langeais

Week 13
Balzac, The Duchesse of Langeais

Week 14
Conclusion.



Once Upon A Fairy Tale: Fairy Tales and Childhood, Then and Now
GERM 279 / CMPL XXX
Eric Downing

SAMPLE SYLLABUS
Course Description:

This course will study fairy tales in the broader context of the history of
childhood and practices of education and socialization. While we will concentrate on the
German context and in particular on the work of the Brothers Grimm, we will also
consider fairy tales drawn from a number of different national traditions and historical
periods, including the American present. Varying interpretive approaches will be
explored, including those that place fairy tales against the backdrop of folklore; of
literature; of psychoanalysis; and of socializing forces directed at children. We will also
address issues such as the varying historical conceptions of the child, and the role of
adults -- parents and other pedagogues -- in the shaping of fairy tales for the instruction
of children. We will investigate the evolution of specific tale types and trace their
‘medial’ history from oral traditions through print to film; the gender roles at play in fairy
tales; and potential strategies for the reinterpretation and rewriting of fairy tales.

Course Requirements:

Students are required to attend all lectures and recitation sessions, to complete the
assigned readings for each class, and actively to participate in class discussions. There
will be three written assignments, each approximately five pages in length:

--The first, due in Week Four, will involve the interpretation of a single fairy tale;

--The second, due in Week Seven, will involve a comparison of two different versions of
the same tale, or of two different tales; or the interpretation of a single fairy tale from one
of the critical perspectives introduced in the course;

--The third, due on the last day of class, will involve the rewriting or reinterpretation of a
fairy tale.

There will also be an in-class midterm exam and a standard three-hour final exam.

Grading:

Grades will be based on the following formula:
Participation in Recitation Section: 10%

Each Paper: 15% (= 45%)
Midterm Exam: 15%

Final Exam 30%

Tentative Schedule of Events:



Week One: Introduction (Telling Tall Tales)

To what degree do fairy tales raise timeless and universal issues and to what extent are
they specific to a single time and place? During the first week we’ll begin to familiarize
ourselves with the special place of fairy tales between the oral and written traditions of
narrative, and the differences between fairy tales and related genres such as myths and
folktales. We will also begin to think about varying historical conceptions of childhood,
such as those of Locke, Rousseau, and Freud, and about how fairy tales might figure
differently in each such conception.

Reading: Jakob and Wilhelm Grimm, Prefaces to the First and Second Edition; Jack
Zipes, “Once There Were Two Brothers Named Grimm”; Ruth Bottigheimer, “The
Ultimate Fairy Tale: Oral Transmission in a Literate World”; Rudolf Schenda, “Telling
Tales — Spreading Tales: Change in Communicative Forms of a Popular Genre”; Marina
Warner, “The Old Wives’ Tale”

Additional resources:
Robert Darnton, “Peasants Tell Tales”*
Walter Benjamin, “The Story Teller”

Week Two: Good Little Boys and Bad Little Girls

This week’s reading will concentrate on the disciplinary edge to many fairy tales,
especially in regard to the inculcation of gender expectations for girls and boys. The
focus will be on fairy tales which depict transgressive behavior and the different
consequences of disobeying commands for male and female protagonists. Among the
tales read will be:

Reading: Grimms, “Snow White,” “Jack and the Beanstalk,” “Iron Hans,” “The Table,
Ass, and Stick”; Perrault, “Bluebeard”; Margret Atwood, “Bluebeard’s Egg”

Additional resources:

Victor Turner, “Betwixt and Between: The Liminal Period in Rites de Passage”*

Maria Tatar, “*Teaching Them a Lesson’: The Pedagogy of Fear in Fairy Tales” (Off with
their Heads!, pp. 22-50)*

Week Three: Beauty and the Beast

This week’s reading considers the transformation of a single tale type. While tracing the
evolution of the topos of “Beauty and the Beast” and trying to understand something of
the process by which tales both persist and change across different times and cultures,
we will also continue our discussion of the ways in which curiosity, disobedience, and
violence figure in the tales, and the lessons conveyed about appropriate gender behavior.



Readings: Apuleius, “Cupid and Psyche”; Madame de Beaumont, “Beauty and the
Beast”; Grimms, “The Frog Prince,” “Rumpelstilskin,” “The Six Swans,” “The Seven
Ravens”; Disney Studios, Beauty and the Beast (video)

Additional Resources:
Maria Tatar, “Beauties and Beasts: From Blind Obedience to Love at First Sight” (Off
with their Heads!, pp. 140-162)

Week Four: Folklore, Literature, and Psychoanalysis

This week we will consider several widely influential approaches to the interpretation of
fairy tales. We will read key excerpts from Vladimir Propp’s Morphology of the Folktale
and Bruno Bettelheim’s The Uses of Enchantment and analyze several fairy tales to
illustrate their modes of reading.

Readings: Freud, “The Occurence in Dreams of Material from Fairy Tales”; Bettleheim,
The Uses of Enchantment, pp. 277-310; Propp, Morphology of the Foltale, pp. 19-65.

Additional Resources:
Angela Carter, “The Tiger’s Bride”
Karen Rowe, “Feminism and Fairy Tales”

Week Five: Little Sex, But Lots of Violence

Why is violence such a prevalent ingredient in the stories read to children, and what
effect do violent stories have on children? What forms of violence are most likely to
pervade fairy tales, and to what purpose is violence put: retaliation, demeaning cruelty,
cathartic pleasure?

Readings: Grimms, “The Juniper Tree,” “Thousandfurs,” “The Maiden without Hands,”
“Hansel and Gretel,” “Cinderella”

Additional Resources:

Maria Tatar, “Telling Differences: Parents vs Children in “The Juniper Tree’” (Off with
their Heads!, pp. 212-228)*

Maria Tatar, “Sex and Violence: The Hard Core of Fairy Tales” (Hard Facts, 3-38)*

Weeks Six and Seven: Hans Christian Andersen and Literary Fairy Tales

During these two weeks we will consider the differences between fairy tales deriving
from an anonymous oral culture and literary fairy tales written by a known author, with a
more general focus on the boundaries separating and joining the realms of folklore and
literature.

Readings: Hans Christian Andersen, “The Little Match Girl,” “The Steadfast Tin
Soldier,” “The Little Mermaid”; Disney Studios, The Little Mermaid (video); Fouque,



Undine; Ludwig Tieck, “The Fairhaired Eckbert”; “The Runenberg”; E.T.A. Hoffmann,
“The Golden Pot”

Additional Resources:
Bronte, Jane Eyre

Week Eight: The Invention of Childhood

This week we will start to look at some of the different ways that childhood has been
defined in different cultures, and especially at the emergence of our modern notion of
childhood out of late 18th Europe. The background gleaned from this week’s reading
(and that of Weeks Nine and Ten) will help us to understand the significance of the
advent of a form of literature designed especially for children by adults. Readings
include:

Readings: Philip Aries, Centuries of Childhood, pp. 33-39, 329-336; Leo Tolstoy, A
Childhood; John Bunyan, A Book for Boys and Girls (excerpt)

Additional Resources:

Jurgen Habermas, The Structural Transformation of the Public Sphere, pp. 43-51,
Edward Shorter, The Making of the Modern Family, pp. 227-244 & 255-268

Lawrence Stone, The Family, Sex and Marriage in England 1500-1800, pp. 405-415 &
424-439

Weeks Nine and Ten: Enlightened Children

During these two weeks we will consider some late 18th century discussions of
“enlightened” childrearing methods, focusing on the works of John Locke, Jean-Jacques
Rousseau, and Mary Wollstonecraft. We will look at how their conceptions of children
differ, and how their assumptions about gender effect their theory and practice. Readings
include:

Readings: John Locke, Some Thoughts Concerning Education (excerpt); Mary
Wollstonecraft, Original Stories from Real Life (excerpt); Rousseau, Emile, Books I, Il,
and V (“Sophie”)

Week Eleven: Little Red Riding Hood

This week we will consider the evolution of a single tale with two questions in mind.
First, how does a fairy tale change as it moves from its oral versions to a published form,
and why? Second, how can our readings about the culture of childhood help us to
understand the form these changes take, and the new role played by fairy tales
themselves? Readings will be drawn from Alan Dundes’ edited collection, Little Red
Riding Hood: A Casebook.

Additional Resources:



Matthew Bright, dir., Freeway
Week Twelve: Fractured Fairy Tales

This week we will look at contemporary efforts to reinterpret fairy tales through their
retelling. We will question whether our selected texts manage to avoid the imposition of
an “adult” agenda in their telling; whether violence and humor seem differently
employed; and whether gender issues are still a topic of major concern. Readings include:

Roald Dahl, Charlie and the Chocolate Factory

Maurice Sendak, Where the Wild Things Are; Dear Milli

John Scieszka, The Stinky Cheese Man & Other Fairly Stupid Tales

Week Thirteen: Walt Disney Presents

This week we will try to mobilize our critical forces to take on one of the most dominant
modes of fairy tale production in 20th century American culture. Videos to be viewed
and discussed include:Cinderella; Snow White; The Lion King; and Mulan

Week Fourteen: Spinning Anew

This week we will take a look at a collection of traditional tales retold from a variety of
perspectives, taken from Jack Zipes’s Don’t Bet on the Prince.



University of North Carolina at Chapel Hill and Duke University

Department of History

UNC HIST/PWAD 517

(undergraduate / graduate seminar)

MILITARY, WAR, AND GENDER IN

COMPARATIVE PERSPECTIVE

18th-20th Centuries — Germany and the United States

Instructor: Karen Hagemann

Time: Monday, 4:00-6:50 pm
Location: TBA

Karen Hagemann:

Office Hours: ... orby appointment
Office: Hamilton Hall 566
Email: hagemann@unc.edu

AIMS OF THE COURSE

This course introduces students to gender as a category
of analysis in the history of military and war from a
comparative perspective, with a focus on Germany and
the United States from the late eighteenth to the mid-
twentieth centuries. We will examine the interrelations
between changes in the military systems, warfare, and
the gender order in a period of rapid transformation not
only in economy, politics and society, but also in the
military system and the conduct of warfare. The
comparative perspective will sharpen our understanding
of both national peculiarities and cross-national
commonalities.

Zur Anzeige wird der QuickTime™
Dekompressor , TIFF (Unkomprimiert)*
benétigt.



Two main questions will frame the course:

1. How did major changes in the military system and warfare affect civil society and the gender
order, that is, the norms and concepts of femininity and masculinity, the legal gender system, the
economic and social relations of men and women and the cultural practices of everyday lives of
men and women?

2. In what way did the gender order, and particularly the norms and concepts of femininity and
masculinity, influence changes in the military system and in the conduct of warfare?

FORMAT OF THE COURSE

The course is designed as a seminar class for both undergraduate and graduate students. The sessions will
center on discussions of assigned reading. Students are expected to attend all class sessions, to carefully
do the assigned reading for each session, and to participate actively in class.

REQUIRED READINGS

The weekly readings are listed on the course schedule. All required readings are available on Blackboard.
If wanted we can produce a reader at the beginning of the class. The following books are required readings
and have been ordered for class and are available at the UNC textbook store:

e Frevert, Ute, A Nation in Barracks: Modern Germany, Military Conscription and Civil Society
(Oxford, 2004).

e Hagemann, Karen and Stefanie Schiler-Springorum, Home/Front: The Military, War and Gender in
Twentieth-Century Germany (Oxford, 2002).

BLACKBOARD

We will be using Blackboard to make course materials, announcements, and other essential information
available to you. You are expected to check Blackboard regularly and are responsible for the material that
appears on it.

COURSE PROGRAM
l. INTRODUCTION

Week 1 Monday
INTRODUCTION

1. APPROACHES

Week 2 Monday
WHAT 1S MILITARY HISTORY?



Week 3

Peter Paret, “The History of War and the New Military History,” in Peter Paret,
Understanding War: Essays on Clausewitz and the History of Military Power (Princeton,
1992), 209-226

John Shy, “The Cultural Approach to the History of War,” Journal of Military History
Special Issue 57 (October 1993): 13-26

Michael Geyer, “War and the Context of General History in an Age of Total War,”
Journal of Military History Special Issue 57 (October 1993): 145-163

Additional Reading for Graduate Students:

Wayne Lee and others, “American Military History: A Round Table,” Journal of
American History 93 (March 2007): 1116-1162

Books and Special Journal Roundtable for Book Report:

Thomas Kiihne / Benjamin Ziemann (eds.), Was ist Militargeschichte? (Paderborn, 2000).

Monday
WHAT 1S GENDER HISTORY?

Joan Wallach Scott, “Gender: A Useful Category of Historical Analysis,” in Joan Wallach
Scott, Gender and the Politics of History (New York, 1988), 28-50

Margaret Randolph Higonnet / Patrice L.-R. Higonnet, »The Double Helix«, in: Margaret
Randolph Higonnet et al (eds.), Behind the Lines: Gender and the Two World Wars (New
Haven, 1987), S. 31-49.

Nye, Robert A., ,,Western Masculinities in War and Peace,” American Historical Review
2007 112(2): 417-438.

Additional Reading for Graduate Students:

Lynn Hunt, “The Challenge of Gender: Deconstruction of Categories and Reconstruction
of Narratives in Gender History,” in Geschlechtergeschichte und Allgemeine Geschichte.
Herausforderungen und Perspektiven, ed. Hans Medick and Anne-Charlott Trepp
(Gottingen, 1998), 57-98.

Books for Book Report:

Higonnet, Margaret R. et al (eds.), Behind the Lines: Gender and the Two World Wars
(New Haven, 1987).

Joshua S. Goldstein, War and Gender: How Gender Shaped the Wars System and Vice
Versa (Cambridge, 2001).



Week 4

Week 5

NATIONS, WAR, AND GENDER, 1775-1815

Monday
NATIONS, WAR, AND GENDER DURING THE AMERICAN WAR OF INDEPENDENCE

Linda Kerber, “May All Our Citizens be Soldiers and All Our Soldiers Citizens: The
Ambiguities of Female Citizenship in the New Nation,” in Women, Militarism, and War:
Essays in History, Politics, and Social Theory, ed. Jean Bethke Elshtain and Sheila Tobias
(Savage, 1990), 89-103

Gregory T. Knouff, “White Men in Arms: Concepts of Citizenship and Masculinity in
Revolutionary America,” in Representing Masculinity: Male Citizenship in Modern
Western Culture, ed. by Stefan Dudink, Karen Hagemann and Anna K. Clark (New York,
2007) (forthcoming)

Samuel J. Watson, “Flexible Gender Roles during the Market Revolution: Family,
Friendship, Marriage, and Masculinity among U.S. Army Officers, 1815-1846,” Journal
of Social History 29 (Fall 1995): 81-106

Additional Reading for Graduate Students:

Holly A. Mayer, in “Wives, Concubines, and Community: Following the Army,” in War
and Society in the American Revolution, ed. John Resch and Walter Sargent (DeKalb,
2007), 235-262

Books for Book Reports:

Gregory T. Knouff, The Soldiers’ Revolution: Pennsylvanians in Arms and the Forging of
Early American Identity (University Park, 2004).

Ann M. Little, Abraham in Arms: War and Gender in Colonial New England
(Philadelphia, 2007)

Charles Royster, A Revolutionary People at War: The Continental Army and the
American Character, 1775-1783 (Chapel Hill, 1979)

Monday
NATIONS, WAR, AND GENDER DURING THE NAPOLEONIC WARS

Karen Hagemann, “A Valorous Volk Family: The Nation, the Military, and the Gender
Order in Prussia in the Time of the Anti-Napoleonic Wars, 1806-1815,” in Gendered
Nations: Nationalisms and Gender Order in the Long Nineteenth Century, ed. Ida Blom,
Karen Hagemann, and Catherine Hall (Oxford/New York, 2000), 179-205.

Ute Frevert, A Nation in Barracks: Modern Germany, Military Conscription and Civil
Society (Oxford, 2004), 47-100.



Week 6

Karen Hagemann, “Female Patriots: Women, War and the Nation in the Period of the
Prussian-German Anti-Napoleonic Wars,” Gender and History 16 (2004): 397-424

Additional Reading for Graduate Students:

Karen Hagemann, "Of ‘Manly Valor’ and ‘German Honor’. Nation, War and Masculinity
in the Age of the Prussian Uprising against Napoleon,” Central European History 30
(1997): 187-220.

Book for Book Report:

Karen Hagemann, “Mannlicher Muth und Teutsche Ehre”. Nation, Militar und
Geschlecht zur Zeit der Antinapoleonischen Kriege Preulens (Paderborn, 2002).

Schilling, René, Heroische Méannlichkeit. Die Konstruktion des Kriegshelden in
Deutschland zwischen 1813 und 1945 am Beispiel der Rezeptionsgeschichte Kdrners,
Friesens, Richthofens und Weddigens (Paderborn, 2001).

THE NATIONALIZING WARS OF THE 1860s

Monday

THE NINETEENTH CENTURY GERMAN MILITARY CULTURE AND THE WARS OF
UNIFICATION

Karen Hagemann, "German Heroes. The Cult of the Death for the Fatherland in
Nineteenth-century Germany,” in Masculinities in Politics and War: Gendering Modern
History, eds. Stefan Dudink, Karen Hagemann, John Tosh (Manchester, 2004), 116-134.

Jean H. Quataert, “German Patriotic Women’s Work in War and Peace Time, 1864-90,”
in On the Road to Total War: The American Civil War and the German Wars of
Unification, 1861-1871, ed. Stig Forster and Jorg Négler (Cambridge, 1997), 449-477.
Thomas Rohkrémer, “Daily Life at the Front and the Concept of Total War,” in On the
Road to Total War: The American Civil War and the German Wars of Unification, 1861-
1871, ed. Stig Forster and Jorg Nagler (Cambridge, 1997), 497-518.

Additional Reading for Graduate Students:

Ute Frevert, A Nation in Barracks: Modern Germany, Military Conscription and Civil
Society (Oxford, 2004), 149-235.

Books for Book Reports:

Jean H. Quataert, Staging Philanthropy: Patriotic Women and the National Imagination
in Dynastic Germany, 1813-1916 (Ann Arbor, 2001).

Ute Frevert, A Nation in Barracks: Modern Germany, Military Conscription and Civil
Society (Oxford, 2004).



Week 7

Week 8

Week 9

Monday
THE AMERICAN CIVIL WARS

Donna Rebecca D. Krug, “ Women in the Confederacy,” in On the Road to Total War:
The American Civil War and the German Wars of Unification, 1861-1871, ed. Stig
Forster and Jorg Nagler (Cambridge, 1997), 413-448

Jim Cullen, “It’s a Man Now: Gender and African American Men,” in Divided Houses:
Gender and the Civil War, ed. Catherine Clinton and Nina Silber (New York, 1992), 76-
95.

David W. Blight, “No Desperate Hero: Manhood and Freedom in a Union’s Soldier’s

Experience,” in Divided Houses: Gender and the Civil War, ed. Catherine Clinton and
Nina Silber (New York, 1992), 55-75

Additional Reading for Graduate Students:

LeeAnn Whites, “The Civil War as a Crisis of Gender,” in Divided Houses: Gender and
the Civil War, ed. Catherine Clinton and Nina Silber (New York, 1992), 3-21.

Books for Book Reports:

Drew Gilpin Faust, Mothers of Invention: Women of the Slaveholding South in the
American Civil War (Chapel Hill, 1996).

Gerald F. Linderman, Embattled Courage: The Experience of Combat in the American
Civil War (New York, 1987)

Battle Scars: Gender and Sexuality in the American Civil War, ed. Catherine Clinton and
Nina Silber (New York, 2006)

Nina Silber, Daughters of the Union: Northern Women Fight the Civil War (Cambridge,
2005)

Monday
No CLAsS. FALL BREAK

HOME/FRONTS DURING WORLD WAR |, 1914-1918

Monday
THE UNITED STEAD DURING WWI

Nancy K. Bristow, Making Men Moral: Social Engineering during the Great War (New
York/London, 1996), 91-135

K. Walter Hickel, ““Justice and the Highest Kind of Equality Require Discrimination”:
Citizenship, Dependency, and Conscription in the South, 1917-1919,” Journal of
Southern History 66 (2000): 749-780



Week 10

Kimberly Jensen, “Women, Citizenship, and Civic Sacrifice: Engendering Patriotism in
the First World War,” in Bonds of Affection: American Define their Patriotism, ed. John
Bodnar (Princeton, 1996), 139-159.

Additional Reading for Graduate Students:

Susan Zeiger, “She Didn’t Raise Her Boy to be a Slacker: Motherhood, Conscription, and
the Culture of the First World War,” Feminist Studies 22 (Spring 1996): 7-39

Books for Book Reports:

Maurine Weiner Greenwald, Women, War, and Work: the Impact of World War | on
Women Workers in the United States (Westport, 1980)

Kathleen Kennedy, Disloyal Mothers and Scurillous Citizens: Women and Subversion
During World War | (Bloomington, 1999)

Susan Zeiger, In Uncle Sam’s Service: Women Workers with the American Expeditionary
Force, 1917-1919 (Ithaca/London, 1999)

Monday
GERMANY IN WWI

Marcus Funck, “Ready for War? Conceptions of Military Manliness in the Prusso-
German Officer Corps before the First World War,” in Home/Front: The Military, War
and Gender in Twentieth-Century Germany, ed. Karen Hagemann and Stefanie Schuler-
Springorum (Oxford, 2002), 43-67.

Elizabeth Domansky, “Militarization and Reproduction in World War | Germany,” in
Society, Culture, and the State in Germany, 1870-1930, ed. Geoff Eley (Ann Arbor,
1996), 427-463

Sabine Kienitz, “Korper-Beschadigungen. Kriegsinvaliditat und
Ménnlichkeitskonstruktionen in der Weimarer Republik’, in Home/Front: The Military,

War and Gender in Twentieth-Century Germany, ed. Karen Hagemann and Stefanie
Schuler-Springorum (Oxford, 2002), 188-207.

Additional Reading for Graduate Students:

Bianca Schoenberger, “Motherly Heroines and Adventurous Girls: Red Cross Nurses and
Women Army Auxiliaries in the First World War,” in Home/Front: The Military, War
and Gender in Twentieth-Century Germany, ed. Karen Hagemann and Stefanie Schiiler-
Springorum (Oxford, 2002), 87-114.

Books for Book Reports:

Ute Daniel, The War from Within. German Working-class Women in the First World War
(Oxford, 1997).
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V.

Week 11

Week 12

Belinda Davis, Home Fires Burning. Food, Politics, and Everyday Life in World War |
Berlin (Chapel Hill, 2000).

Paul Lerner, Hysterical Men: War, Psychiatry, and the Politics of Trauma in Germany,
1890-1930 (Ithaca, 2003).

MILITARY, SOCIETY, TOTAL WAR, 1939-1945

Monday
THE AMERICAN SOCIETY IN WWI I

Christina S. Jarvis, The Male Body at War: American Masculinity during World War 11
(DeKalb, 2004), 86-118.

Leisa D. Meyer, “The Lesbian Threat: Within the World War Women’s Army Corps,” in
Women and War in the Twentieth Century: Enlisted With or Without Consent, ed. Nicole
Ann Dombrowski (New York, 1999), 186-211

Robert B. Westbrook, “‘l Want a Girl, Just Like the Girl That Married Harry James’:
American Women and the Problem of Political Obligation,” in idem, Why We Fought:
Forging American Obligations in World War Il (Washington, 2004), 67-92.

Additional Reading for Graduate Students:

Laura McEnaney, “He-Men and Christian Mothers: The America First Movement and the
Gendered Meanings of Patriotism and Isolationism,” Diplomatic History 18 (Winter
1994): 47-58.

Books for Book Reports:

Christina S. Jarvis, The Male Body at War: American Masculinity during World War 11
(DeKalb, 2004)

Leisa D. Meyer, Creating Gl Jane: Sexuality and Power in the Women’s Army Corps
during World War 11 (New York, 1996).

Rachel Waltner Goossen, Women against the Good War: Conscientious Objection and
Gender on the American Home Front, 1941-1947 (Chapel Hill, 1997).

Wednesday, November 14, 2007
THE THIRD REICH AND WWI I

Thomas Kihne, “Gender Confusion and Gender Order in the German Military, 1918-

1945,” in Home/Front: The Military, War and Gender in Twentieth-Century Germany, ed.
Karen Hagemann and Stefanie Schiiler-Springorum (Oxford, 2002), 233-254

Birgit Beck, “Rape: The Military Trials of Sexual Crimes Committed by Soldiers in the
Wehrmacht, 1939-1944,” in Home/Front: The Military, War and Gender in Twentieth-



Week 13

VI.

Week 14

Century Germany, ed. Karen Hagemann and Stefanie Schiler-Springorum (Oxford,
2002), 255-273

Annette F. Timm, “Sex with a Purpose: Prostitution, VVenereal Disease, and Militarized
Masculinity in the Third Reich,” in Sexuality and German Fascism, ed. Dagmar Herzog
(New York/Oxford, 2005), 223-255

Additional Reading for Graduate Students:

Elizabeth Heineman, “Whose Mothers? Generational Difference, War, and the Nazi Cult
of Motherhood,” Journal of Women’s History 12, no. 4 (2001): 138-163.

Books for Book Reports:

Leila Rupp, Mobilizing Women for War. Germany and American Propaganda, 1939-1945
(Princeton, 1980).

Birgit Beck, Wehrmacht und sexuelle Gewalt Sexualverbrechen vor deutschen
Militargerichten 1939-1945 (Paderborn, 2004).

Thomas Kiihne, Kameradschaft. Soldaten des nationalsozialistischen Krieges und das 20.
Jahrhundert (Gottingen, 2006).

Monday
NO CLASS. THANKSGIVING RECESS

GENDER ORDERS BETWEEN PosT WAR AND CoLD WAR

Monday

THE UNITED STATES AFTER WWII

Elaine Tyler May, “Explosive Issues: Sex, Women, and the Bomb,” in Recasting
America: Culture and Politics in the Age of the Cold War,” ed. Lary May (Chicago,
1989), 154-170

Emily Rosenberg, “‘Foreign Affairs’ after World War Il: Connecting Sexual and
International Politics,” Diplomatic History 18 (1994): 59-70

Geoffrey Smith, “National Security and Personal Isolation: Sex, Gender and Disease in
the Cold War United States,” International History Review 14 (May 1992): 307-337

Additional Reading for Graduate Students:

Margot Canaday, “Building a Straight State: Sexuality and Social Citizenship under the
1944 G.1. Bill,” Journal of American History 90 (2003): 935-957

Books for Book Reports:

Laura McEnaney, Civil Defense Begins at Home: Militarization meets Everyday Life in
the Fifties (Princeton, 2000)



Week 15

VI.

Week 16

10

Robert D Dean, Imperial Brotherhood: Gender and the Making of Cold War Foreign
Policy (Amherst, 2001).

Elaine Tyler May, Homeward Bound: American Families in the Cold War Era (New
York, 1988).

Monday
POST-WAR GERMANIES

Elizabeth Heineman, “The Hour of the Woman. Memories of Germany’s *Crisis Years’
and West German National Identity,” American Historical Review 101 (1996): 354-395

Frank Biess, “Men of Reconstruction — The Reconstruction of Men: Returning POWSs in
East and West Germany, 1945-1955,” in Home/Front: The Military, War and Gender in
Twentieth-Century Germany, ed. Karen Hagemann and Stefanie Schiiler-Springorum
(Oxford, 2002), 335-358

Irene Stoehr, “Cold War Communities: Women’s Peace Politics in Postwar West
Germany, 1945-1952,” in Home/Front: The Military, War and Gender in Twentieth-
Century Germany, ed. Karen Hagemann and Stefanie Schiller-Springorum (Oxford,
2002), 311-334

Additional Reading for Graduate Students:

Susanne zur Nieden, “Erotic Fraternization: The Legend of German Women’s Quick
Surrender,” in Home/Front: The Military, War and Gender in Twentieth-Century
Germany, ed. Karen Hagemann and Stefanie Schiiler-Springorum (Oxford, 2002), 297-
310

Books for Book Reports:

Biess, Frank, Homecomings: Returning POWSs and the Legacies of Defeat in Postwar
Germany (Princeton, 2006).

Carter, Erica, How German Is She? Postwar German Reconstruction and the Consuming
Women (Ann Arbor, 1997).

Petra Goedde, Gls and Germans: Culture, Gender, and Foreign Relations, 1945-1949.
New Haven: Yale University Press, 2003.

EXAMS AND PAPER DEADLINES
FINAL EXAMINATION (Only for undergraduate students)

THE FINAL VERSION OF THE HISTORIOGRAPHICAL ESSAY IS DUE

(Only for graduate students).
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ASSIGNMENTS
General course participation: 30%

Article report (6-8 pages) and preparation of course discussion

For undergraduate students 20 %

For graduate students 15%
Book report (8-10 pages)

For undergraduate students 20 %

For graduate students 15%
Historiographical essay (15-20 pages) (only for graduate students) 40%
Final examination (only for undergraduate students) 30%

General Course Participation
(30 % of the final grade)

The quality of the course work depends on the commitment of all members, as demonstrated by
attendance and participation in each session. All students are expected to read the week’s required
readings before the class and prepare at least three written questions for the discussion, which will have
to be placed 24 hours before class. They are to do so at least once in September, October and November
on the Discussion Forum on Blackboard. The quality of the questions will be one important basis for the
participation grade.

Article Report and Preparation of Course Discussion
(For undergraduate students 20 %, for graduate students 15 % of the final grade)

All students are expected to prepare one class discussion together with other students. They are asked
to write an article report on the weeks reading and prepare an introductory oral report on these readings,
which should not be longer than 10-15 minutes. The written and oral article report should focus on a
discussion of the main questions of the articles, summarizes the main thesis of the readings and compare
and relate them. At the end they should present three questions for the discussion.

Students must select the class which they would like to prepare by signing up on the list that will circulate
in the first two sessions of the course: first come, first served.

Book Report
(For undergraduate students 20 %, for graduate students 15 % of the final grade)

The book reports should introduce students to important monographs on the course subject. Students must
select the book for their book report, by signing up on the list that will circulate in the first two sessions of
the course: one student per book; first come, first served. The reports should be 8-10 pages long and be
typed, double-spaced on standard size paper. They must be handed in 24 hours preceding the class by
email attachment.

Students will have to present the book reports in class. The presentation should not be longer than 8
minutes. The book report will be posted on Blackboard after class..

You are responsible for getting hold of the book on your own, using the UNC and Duke libraries and, if
necessary, their interlibrary loan services.
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You will find a guide for the book report on Blackboard.

Historiographical Essay
(Only for graduate students, 40 % of the final grade)

Graduate students are expected to write a historiographical essay of 15-20 pages. They should be typed,
double-spaced on standard size paper.

You will find a guide for the historiograhical essay on Blackboard.

Final Examination
(Only for undergraduate students, 30 % of the final grade)

On the last day of classes, you will receive a list of five essay questions. On exam day you will be
presented with a choice of three of these questions and write on two of them.

RULES OF THE ROAD

1.

No late papers or other written work will be accepted. You have ample time to plan your
schedule since all due dates are listed on this syllabus.

The only acceptable reason for rescheduling the final is that you have three exams on one
day. Such rescheduling must be done in advance through the appropriate Dean's Office. You
must make arrangements yourself to make up the exam with me before the scheduled exam is
given. The make-up exam will take the form of a six-page, take-home essay on two questions due
on a date set me at the time you meet with me. We expect that you hand in three double-spaced,
typed pages on each question.

If you miss the final examination, you will receive either an AB grade or an Incomplete. You
must then make an appointment to see one of us. We decide whether or not to give you the
opportunity to take a make-up exam on the basis of your record in the course and whether you
have a verifiable, documented reason serious enough to warrant the inconvenience to me. The
make-up exam will take the form of a six-page, take-home essay on two questions due on a date
set by one of us. We expect that you hand in three double-spaced, typed pages on each question.

Plagiarism: To take or pass off as one's own the ideas, key writings, etc. of someone else either
verbatim or non-verbatim, to copy the exact words, or to use key phrases from another author; to
steal key ideas, even if you put them in your own words: if you do any of these things without
using a footnote to indicate your source, you are guilty of plagiarism. The penalty for it will be an
F on the assignment in question. We will report delinquents to either the UNC Honor Court or the
Dean of Academic Affairs at Duke. It is your responsibility to be familiar with, and act according
to, the universities” honor codes.

Cheating: In case of cheating, you will flunk the exam. We will also report delinquents to either
the UNC Honor Court or the Duke Dean of Academic Affairs. Students may not bring any
material related to the course to the final examination except if it is contained in a closed book bag
or knapsack. It is your responsibility to be familiar with, and act according to, the universities’
honor codes.
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SELECTED BOOKS

e Bailey, Beth and David Farber, Race and Sex in World War Il Hawaii (Baltimore, 1992).

e Beck, Birgit, Wehrmacht und sexuelle Gewalt Sexualverbrechen vor deutschen Militargerichten 1939-
1945 (Paderborn, 2004).

e Bethke Jean Elshtain and Sheila Tobias (eds.), Women, Militarism, and War: Essays in History,
Politics, and Social Theory (Savage, 1990).

e Biess, Frank, Homecomings: Returning POWs and the Legacies of Defeat in Postwar Germany
(Princeton, 2006)

e Bristow, Nancy K., Making Men Moral: Social Engineering During the Great War (New York, 1996),

e Brown, Carrie, Rosie's Mom: Forgotten Women Workers of the First World War (Boston, 2002).

e Carter, Erica, How German Is She? Postwar German Reconstruction and the Consuming Women
(Ann Arbor, 1997).

e Clinton, Catherine and Nina Silber (eds.), Divided Houses: Gender and the Civil War (New York,
1992).

e Cohen, Deborah, The War Comes Home. Disabled Veterans in Great Britain and Germany, 1914-
1939 (Berkeley, 2001).

e Colman, Penny, Rosie the Riveter: Women Working on the Home Front in World War 11 (New York,
1995).

e Daniel, Ute, The War from Within. German Working-class Women in the First World War (Oxford,
1997).

e Davis, Belinda, Home Fires Burning. Food, Politics, and Everyday Life in World War | Berlin
(Chapel Hill, 2000).

e Dean, Robert D., Imperial Brotherhood: Gender and the Making of Cold War Foreign Policy
(Amherst, 2001).

e Dombrowski, Nicole Ann (ed.), Women and War in the Twentieth Century: Enlisted with or Without
Consent, (New York, 1999).

e Dudink, Stefan, Karen Hagemann, and John Tosh (eds.), Masculinities in Politics and War: Gendering
Modern History (Manchester, 2004).

e Faust, Drew Gilpin, Mothers of Invention: Women of the Slaveholding South in the American Civil
War (Chapel Hill, 1996).

e Forster. Stig and Jorg Nagler (eds.), On the Road to Total War: The American Civil War and the
German Wars of Unification, 1861-1871 (Cambridge, 1997).

e Frevert, Ute, A Nation in Barracks: Modern Germany, Military Conscription and Civil Society
(Oxford, 2004).

e Gavin, Lettie, American Women in World War I: They also Served (Niwot, Colo., 1997).

e Goedde, Petra. Gls and Germans: Culture, Gender, and Foreign Relations, 1945-1949. New Haven:
Yale University Press, 2003.

e Goldstein, Joshua S., War and Gender: How Gender Shaped the Wars System and Vice Versa
(Cambridge, 2001).

e Greenberg, Amy S., Manifest Manhood and the Antebellum American Empire (Cambridge, 2005).
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Greenwald, Maurine Weiner, Women, War, and Work: the Impact of World War | on Women Workers
in the United States (Westport, 1980)

Hagemann, Karen and Ralf Préve, Landsknechte, Soldatenfrauen und Nationalkrieger. Militar, Krieg
und Geschlechterordnung im historischen Wandel (Frankfurt a.M., 1998).

Hagemann, Karen and Stefanie Schiler-Springorum, Home/Front: The Military, War and Gender in
Twentieth-Century Germany (Oxford, 2002).

Hagemann, Karen, guest editor, Special Issue of the Journal Militérgeschichtliche Zeitschrift 60
(2001), no. 2: ”"Nach — Kriegs — Helden: Kulturelle und politische DeMobilmachung in deutschen
Nachkriegsgeschichten,”

Hagemann, Karen,”Mannlicher Muth und Teutsche Ehre”. Nation, Militar und Geschlecht zur Zeit
der Antinapoleonischen Kriege Preuens (Paderborn, 2002).

Healy, Maureen, Vienna and the Fall of the Habsburg Empire: Total War and Everyday Life in World
War | (Cambridge, 2004).

Higonnet, Margaret R. et al (eds.), Behind the Lines: Gender and the Two World Wars (New Haven,
1987).

Hoganson, Kristin L., Fighting for American Manhood: How Gender Politics Provoked the Spanish-
American and Philippine American Wars (New Haven, 1998).

Hohn, Maria, Gls and Fréuleins: the German-American Encounter in 1950s West Germany (Chapel
Hill, 2002).

Honey, Maureen, Creating Rosie the Riveter: Class, Gender, and Propaganda during World War 11
(Amherst, 1984).

Jarvis, Christina S., The Male Body at War: American Masculinity during World War |1 (DeKalb,
2004).

Kennedy, Kathleen, Disloyal Mothers and Scurillous Citizens: Women and Subversion During World
War | (Bloomington, 1999)

Knouff Gregory T., The Soldiers' Revolution: Pennsylvanians in Arms and the Forging of Early
American ldentity (University Park, 2004).

Kihne, Thomas, Kameradschaft. Soldaten des nationalsozialistischen Krieges und das 20.
Jahrhundert (Géttingen, 2006).

Kiihne, Thomas and Benjamin Ziemann (eds.), Was ist Militargeschichte? (Paderborn, 2000).

Kundrus, Birthe, Kriegerfrauen. Familienpolitik und Geschlechterverhéltnisse im Ersten und Zweiten
Weltkrieg (Hamburg, 1995).

Lee, Wayne and others, “American Military History: A Round Table,” Journal of American History
93 (March 2007): 1116-1162

Lerner, Paul, Hysterical Men: War, Psychiatry, and the Politics of Trauma in Germany, 1890-1930
(Ithaca, 2003).

Gerald F. Linderman, Embattled Courage: The Experience of Combat in the American Civil War
(New York, 1987

Little, Ann M. Abraham in Arms: War and Gender in Colonial New England (Philadelphia, 2007)
May, Elaine Tyler, Homeward Bound: American Families in the Cold War Era (New York, 1988).

Mayer, Holly A., Belonging to the Army: Camp Followers and Community during the American
Revolution (Columbia, 1996).

McEnaney, Laura, Civil Defense Begins at Home: Militarization meets Everyday Life in the Fifties
(Princeton, 2000).
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Meyer, Leisa D., Creating Gl Jane: Sexuality and Power in the Women’s Army Corps during World
War Il (New York, 1996).

Mosse, George L., Fallen Soldiers: Reshaping the Memory of the World Wars (New York and
Oxford, 1990).

Quataert, Jean H., Staging Philanthropy: Patriotic Women and the National Imagination in Dynastic
Germany, 1813-1916 (Ann Arbor, 2001).

Renda, Mary, Taking Haiti: Military Occupation and the Culture of U.S. Imperialism, 1915-1940
(Chapel Hill, 2001).

Rohkradmer, Thomas, Der Militarismus der "Kleinen Leute™: Die Kriegervereine im Deutschen
Kaiserreich, 1871-1914 (Munich, 1990).

Royster, Charles, A Revolutionary People at War: The Continental Army and the American
Character, 1775-1783 (Chapel Hill, 1979)

Rupp, Leila, Mobilizing Women for War. Germany and American Propaganda, 1939-1945 (Princeton,
1980).

Schilling, René, Heroische Mannlichkeit. Die Konstruktion des Kriegshelden in Deutschland zwischen
1813 und 1945 am Beispiel der Rezeptionsgeschichte Kdrners, Friesens, Richthofens und Weddigens
(Paderborn, 2001).

Theweleit, Klaus, Male Fantasies, 2 vols. (Minneapolis, 1987).

Zeiger, Susan, In Uncle Sam’s Service: Women Workers with the American Expeditionary Force,
1917-1919 (Ithaca, 1999).



Mesoamerican Writing Systems (Spring Semester)

Logistics

Description

Topics

Required Text
Course
Requirements

Policies

Recommended
Sources (On
Reserve)

Instructor: David F. Mora-Marin Time: MWF 11:00AM-11:50 AM

Course ID and #: Ling 558 Place: Dey 304

Section: Office Hours: MW 12-1250 PM

Call Number: Contact: 919/932-1357/davidmm@unc.edu

Introduction to the study and history of the ancient scripts of Pre-Columbian Mexico and Central
America. The course will focus on the following scripts: Mayan, Epi-Olmec, Zapotec, and
Mixtec. Students will also learn about the still undeciphered scripts from the region, such as the
Teotihuacan and Olmec scripts, both of which offer tantalizing promise for elucidating the history
of the region. Topics include: calendar, astronomy, linguistic structure, linguistic history, political
and religious history, art history, archaeology, literacy and power. Student presentations will deal
with issues of current interest in the field, such as correlations of linguistic history of indigenous
peoples with art historical and hieroglyphic evidence, genre continuities between Pre-Columbian
traditions and present-day traditions, and the linguistic or art historical analysis and translation of
newly discovered texts or still undeciphered writing systems. Meets the following General
Education requirements: SS, HS, BN. The course deals with scientific approaches to the study of
ancient writing systems, and of languages in general , as well as the social processes that are crucial
to the development and spread of writing traditions, not to mention the political processes that can
be gleaned from the historical narratives written in these ancient scripts (SS). It also teaches
students about the history of Mesoamerican civilization through the study of its most explicit
records—ancient documents and monuments—and the methods for determining the historical
relationships among such texts, on the one hand, and correlating them with the historical
information for the relevant societies obtained through other historically-oriented disciplinary
approaches (HS). Finally, the focus is on societies from Beyond the North Atlantic World, their
history and cultural traditions (BN).

Week 1: Preliminaries, Contact, Decipherment Week 11: Zapotec, Mixtec, Aztec,

Week 2: Culture and Language History Teotihuacan Week 12: Calendar and

Week 3: Scholarly Milestones, Current Problems Astronomy

Week 4: Principles of Art and Writing Systems Week 13: Political History and Cosmology
Week 5: Olmecs and Cascajal Script, Epi-Olmec Week 14: Thanksgiving Recess/Cosmology
Week 6: Mayan Script Week 15: Contemporary Mesoamerican
Week 7: Mayan Script Peoples and L.iteracies

Week 8: Mayan Script, Midterm Exam Week 16: Student Presentations and Final
Week 9: Mayan Script Paper Due

Week 10: Spring Break/Mayan Script Week 17: Final Exam

Course pack with articles from a variety of authors/sources (see reading schedule below).

4 Short Essays' (20%) Presentation 1 (5%)

5 Quizzes (10%) Final Paper? (20%)

Portfolio of Text Drawings (10%) Presentation 2 (5 %)

Midterm Exam (15%) Final Exam (15%)

Attendance is required; 3 unexcused absences allowed. Subsequent absences, unless properly
justified and excused, will cost one point each out of the total of 100 points for the course.

Zapotec Hieroglyphic, by Javier Urcid Serrano, Maya Cosmos, by David Freidel, Linda Schele, and
2001. Joy Parker, 1993.

Stories in Red and Black, by Elizabeth Hill Boone, = The Blood of Kings, by Linda Schele and Mary Miller,
2000. 1986.

Popol Vuh, by Dennis Tedlock, Revised edition, Chronicle of Maya Kings and Queens, by Simon

1996. Martin and Nikolai Grube, 2000.

The Major Gods of Ancient Yucatan, by Karl How to Read Maya Hieroglyphs, by John

Taube, 1992. Montgomery, 2002.

A Forest of Kings, by Linda Schele and David Reading the Maya Glyphs, Second Edition, by Michael
Freidel, 1990. D. Coe, Mark Van Stone, 2005.

! Each of these papers should be 4-6 pages long for undergraduates, 7-10 pages long for graduates.
2 Final paper should be of 15 pages for undergraduates, 20-25 pages for graduates.



PRELIMINARY SCHEDULE OF TOPICS AND ASSIGNMENTS

Dates Topics Readings (One Per Topic)®
Week 1 Preliminaries, Contact, Decipherment Syllabus, Legacy of Mesoamerica Ch. 1
Week 2 | Culture and Language History Kirhhoff 1952, Kaufman 1976, Campbell et al. 1986,
Willey 1962, Smith 2003
Week 3 Scholarly Milestones, Current Problems | G. Stuart 1993, Boone 2000, Urcid Serrano 2001,
Justeson and Kaufman 2003
Week 4 Principles of Art and Writing Systems Reents-Budet 1989, Delgado Pang 1992, Sampson
1985, Kurbjuhn 1986, Taube 2005, Kelley 1976,
Stuart 1987
Week 5 Olmecs and Cascajal Script, Epi-Olmec | Clark 1991; Grove 1993; Justeson and Mathews 1990;
Script Reilly 1990; Rodriguez et al. 2006; Justeson and
Kaufman 1993, 1997; Kaufman and Justeson 2000,
2004; Houston and Coe 2003
Week 6 Mayan Script: Origin, Calendar Coe 1976; Grube 1994; Mora-Marin 2001
Week 7 Mayan Script: Decipherment Knorozov 1958; Proskouriakoff 1962, 1963; Berlin
1958; Stuart 1987
Week 8 Mayan Script: Orthography; Midterm | Bricker 1985, 1989, 2004; Justeson 1989; Houston et
Exam al. 1998, 2001; Mora-Marin 2006
Week 9 Mayan Script: Grammar Bricker 2004; Houston et al. 2000, 2001; Mora-Marin
2003, 2004, 2007
Week 10 | Spring Break/Mayan Script
Week 11 | Zapotec, Mixtec, Aztec, Teotihuacan Landa’s Relacién (Tozzer 1957), Boone 2003, Urcid
Serrano 2001, Taube 2000; Boone and Smith 2003,
Masson 2003
Week 12 | Calendar and Astronomy Aveni 2005; Justeson 2000
Week 13 | Political History and Cosmology Marcus 1973; Martin and Grube 1994, Urcid 1992;
Schele and Villela 1993; Stuart and Houston 1989
Week 14 | Thanksgiving Recess/Cosmology Freidel et al. 1993 (two chapters)
Week 15 | Mesoamerican Peoples and Languages | Chuchiak 2001; Legacy of Mesoamerica Chs. 12-13
Today
Week 16 | Student Presentations, Final Paper
Due
Finals Final Exam

% Each student will be asked to prepare a one-page outline of each of the readings. This will facilitate
discussion of the topic and note-taking.




LING 560: Mesoamerican Languages and Linguistics (Fall

Logistics

Description

Texts

Course
Requirements

Handouts

Policies

Semester)
Instructor: David F. Mora-Marin Time: MWF 10-1050 AM
Course ID and #: LING 560 Place: 317 Bingham
Section: 015 Office Hours: MW 12-1250 PM
Call Number: 97326 Contact: 919/932-1357,

davidmm@unc.edu

This course will deal with the indigenous languages and cultures of Mesoamerica, a
cultural area comprising most of Mexico and Central America (Latin America). This is
a survey course: students will learn about the basic characteristics that unify
Mesoamerica as a cultural and linguistic area (e.g. sound systems, word order, color
systems, diffused vocabulary, etc.), the basic sources of cultural and linguistic
information available (e.g. ancient hieroglyphs, colonial manuscripts, contemporary
documents, linguistic fieldwork), and the consequences of ancient and modern cross-
cultural interaction (cultural and linguistic areas, language contact, language and
cognition, language change, language endangerment and revitalization, etc.). The
course will teach the basic qualitative (fieldwork, interviews) and quantitative
(Iexicostatistics) scientific methods of the fields of linguistics and linguistic
anthropology, which deal with language use by individual speakers and groups of
speakers, as well as the cultural and social factors that influence linguistic practices.
Students will write papers with descriptive and theoretical goals, such as a description
of the grammar of a specific language, and the theoretical implications for
contemporary linguistics or linguistic anthropology of the data described. Meets the
following GENERAL EDUCATION requirements: SS (emphasis on processes of social
interaction through language and the effects of such interactions on language, as well
as the effects of modern globalization processes on the languages of the region, as
speakers seek to adapt to a changing world by negotiating their cultural identities,
which are largely made up by linguistic criteria), BN (focus on societies from Mexico
and Central America, both contemporary and historical), CI (course requires
significant amount of public speaking with five presentations, and writing, with five
papers, one of them the term paper, totaling 65% of the total grade).

Required: Course Pack (compilation of readings from different sources).
Recommended: The Legacy of Mesoamerica (Prentice Hall), edited by Robert
Carmack, Janine Gasco, and Gary H. Gossen, 1996.

Recommended: Native Middle American Languages (National Museum of Ethnology,
Japan), by Yoshiho Yasugi, 1995.

Recommended: The Mesoamerican Indian Languages (Cambridge U. Press), by Jorge
Suérez, 1983. (Out of print, unavailable as a textbook.)

Recommended: American Indian Languages (Oxford U. Press), by Lyle Campbell,
1997.

4 Bi-weekly Papers, 5-7 pages each (20%) Final Paper, 10-12 pages (18%)

4 Bi-weekly Presentations (20%) Final Presentation (5%)
In-class Activities/Exercises (10%) Final Exam (20%)
Final Paper Prospectus, 2 pages (2%) Attendance and Participation (5%)

You are required to prepare a handout of each presentation for your classmates. It can
be an outline with references.

Attendance is required; 3 unexcused absences allowed. Subsequent absences, unless
properly justified, will cost one point each out of the total of 100 points for the course.



MASC 443 MARINE MICROBIOLOGY

Marine Microbiology (MASC 443). Prerequisite: Junior or senior science major or
graduate student. Seminar class with focus on the primary research literature. Physiology
of marine microorganisms, microbial diversity and ecology of the marine environment,
biogeochemical processes catalyzed by marine microorganisms.

Marine Microbiology Course Schedule (Spring 2009)

Jan 13 Class Organization

Jan 15 The molecular perspective on marine microbial diversity based on 16S rRNA and

other conserved genes

Jan 20 Microbial diversity in the environment: phenotypic and genotypic approaches and

worldviews (The great plate count anomaly; uncultured microorganisms)

Jan 22 Microbial community analysis and Microbial Genomics

Jan 27 The microbial food chain: Autotrophy, heterotrophy, carbon remineralization

Jan 29 Autotrophic pathways: Rubisco, Reverse TCA cycle, Acetyl-CoA pathway

Feb 3 Autotrophic bacteria: sulfur, metal, ammonium, nitrite, H, oxidizers

Feb 5 Aerobic and anaerobic photosynthesis

Feb 9 Marine Photoautotrophs: Prochlorococcus, Trichodesmium

Feb 12 Marine Photoheterotrophs: Roseobacter and relatives

Feb 17 (research cruise) TA Aerobic carbon degrading bacteria in the water column;
oligotrophs (SAR 11) vs opportunitrophs (gamma-Proteobacteria, Cytophaga)

Feb 20 (research cruise) TA The anaerobic microbial world in marine sediments and
stratified water columns; the sequence of electron acceptors in theory and practice

Feb 24 (research cruise) TA Nitrate-reducing bacteria, denitrification, ammonification

Feb 26 (research cruise) TA Metal-reducing bacteria; Sulfur- and sulfate-reducing

bacteria

Mar 3 (research cruise) TA Flexibility of respiration pathways

Mar 5 (research cruise) TA Methanogens; competition with SRBs

Mar 10 (Spring break)

Mar 12 (Spring Break)

Mar 17 Methane oxidizers

Mar 19 Fermentation and syntrophy

Mar 24 Deep Subsurface Microbiology

Mar 26 Hydrothermal vents, mid-ocean ridges, methane seeps |

Mar 31 Hydrothermal vents, mid-ocean ridges, methane seeps Il

Apr 2 Hyperthermophilic archaea

Apr 7 Water column archaea

Apr 9 Special marine ecosystems: Cyanobacterial mats

Apr 14 Special marine ecosystems: Sulfur oxidizer mats

Apr 16 Symbioses between marine invertebrates and prokaryotes

Apr 21 Student presentations

Apr 23 Student presentations

Apr 28 Student presentations

Apr 30 Student presentations



Course organization

1.

Reading assignments for each session, mostly original papers and some reviews —
please read before each session and write down (in a few sentences) the main point as
you see it.

For some topics, we will use “Brock Biology of Microorganisms”, 9" edition or later.
Before Spring break: After consultation with me, choose a microbiological topic /
research problem for your presentation at the end of the semester, and write a 10-page
research paper, like a concise chapter for a conference volume. This research paper is
graded.

Last three or four sessions in April: Topics presentations of ca. 30 min each, with
short discussion and critique afterwards. This presentation is graded and forms the
final for this class.

Course materials and books

--- Selected primary research papers

--- Brock’s Biology of Microorganisms (Madigan, Martinko, Parker. Prentice-Hall 2000,
9™ edition, or later edition)

--- Introduction to Geomicrobiology (Kurt Konhauser. Blackwell 2007)

Course grade

The course grade consists of:
1/3 class participation

1/3 research paper

1/3 class presentation (final)



MASC 460: Fluid Dynamics of the
Environment

(MASC 460, GEOL 460, ENVR 454)
Fall 2009

Instructors: Brian White

Text: None required. Readings prepared by instructor.

References: Fluid Mechanics, Fourth Edition, Cohen and Kundu
Mixing in Inland and Coastal Waters, Fischer et. al.

Prerequisite: Advanced calculus (MATH 232 or equivalent)

Course OUTLINE

Meeting Subject

1 Course Introduction

2 Fluid Conservation Laws: Introduction

3 Fluid Conservation Laws: Control Volume Techniques
4

Control Volume Techniques (cont.)

Control Volume Techniques (cont.)
Derivation of the Bernoulli Equation
Bernoulli Equation applications

Bernoulli Equation applications

o © N o u»

Open Channel Flow

10 Open Channel Flow

11 Scaling and Dimensional Analysis

12 Scaling and Dimensional Analysis (cont).

13 Viscous Flow

14 Boundary Layers

15 Boundary Layers (cont.)

16 An introduction to turbulence
17 Turbulence (cont.)

18 Diffusion and turbulent mixing

19 Diffusion and turbulent mixing



20 Mass transport laws for dissolved species
21 Mass transport (cont.)
22 Mass transport applications: river dispersion
23 Mass transport applications: estuarine mixing
24 Mass transport applications: air pollution
25 Sediment transport
26 Sediment transport applications: river geomorphology
27 Sediment transport applications: dunes and ripples
28 Stratified Flow
29 Stratified Flow: Lakes and reservoirs
30 Jets and Plumes: dilution
Course Evaluation
Relative Weight Toward
Grade (%)
Problem Sets 25
Exam #1 15
Exam #2 15
Final exam 15

Project 30



ESTUARINE AND COASTAL MARINE SCIENCE

Lecture (L):
Recitation (R):

(ENST 222/MASC470)
Fall 2008

Tuesday and Thursday 12:30 to 1:45 am, 210 Stone Center
Tuesday 2:00 to 3:15 pm, 210 Stone Center

Instructor: Marc Alperin, 429 Chapman Hall (962-5184), alperin@email.unc.edu
Office Hours: Tuesday 3:30 to 4:30 pm (or by appointment)
TA: Wes Ingram, 405 Chapman Hall (843-5045), ingr@email.unc.edu
GRC™: Liz Calandrino, Institute of Marine Science, easaunde@email.unc.edu
Website: blackboard.unc.edu
CLASS SCHEDULE
Date Meeting Topic
Aug 19 L-1 Introduction to the Course
R-1 Overview of estuarine systems
Aug 21 L-2 Estuarine mixing processes
Aug 26 L-3 Mass transport in estuaries—I
R-2 Introduction to environmental modeling
Aug 28 L-4 Mass transport in estuaries—I|
Sep 2 L-5 Circulation in the Neuse River estuary
R-3 Advection-diffusion models-I
Sep 4 L-6 The estuary as a filter
Sep 9 L-7 Sediment deposition, resuspension, and burial
R-4 Advection-diffusion models-II
Sep 11 L-8 Benthic boundary layer
Sep 16 L-9 Sedimentary processes: Biogeochemical zonation
R-5 Exam review
Sep 18 L-10 Hour exam #1
Sep 23 L-11 Estuarine nitrogen cycle
R-6 Modeling conservative and non-conservative tracers
Sep 25 L-12 Rates of biogeochemical processes

“You will be working with Liz Calandrino, Graduate Research Consultant (GRC), who will assist you with
field research and data analysis. The GRC Program is sponsored by the Office for Undergraduate Research

(www.unc.edu/depts/our). | encourage you to visit this website to see other ways that you might engage in
research, scholarship and creative performance while you are at Carolina.



Sep 30

Oct 2
Oct 7

Oct9
Oct 14

Oct 21

Oct 23
Oct 28

Oct 30
Nov 4

Nov 6
Nov 11

Nov 13
Nov 18

Nov 20
Nov 25

Dec 2

L-13
R-7
L-14
L-15
R-8
L-16
L-17
R-9
L-18
R-10
L-19
L-20
R-11
L-21
L-22
R-12
L-23
L-24
R-13
L-25
L-26
R-14
L-27
L-28
R-15
L-29
R-16

Benthic fluxes

Field trip preview

Hypoxia and anoxia in the Neuse River estuary
Estuarine phytoplankton

Water column oxygen model

Controls on productivity: Light

Controls on productivity: Nutrients

Field data analysis

Primary production in the Neuse River estuary
Passive tracer model

Hour exam #2

Eutrophication

Phytoplankton biomass model-I

Fish kills

Managing human impact on estuaries—I
Phytoplankton biomass model-I1

Pfisteria hysteria

Managing human impact on estuaries—II
Phytoplankton biomass model-III

Water quality trends in the Neuse River estuary
Managing the Neuse River estuary

Sediment Oxygen Demand Model

Estuarine eutrophication on a global scale
Hour exam #3

“Pfiesteria Files”

Preparation for “stakeholder meeting”




COURSE EVALUATION
Relative Weight Toward Grade (%)

ENST 222 MASC 470
Exam #1 20 15
Exam #2 20 15
Exam #3 20 15
Final exam 20 15
Problem sets (~10) 20 20
Research paper n/a 20
Attendance + +
Grading schedule: ENST 222
A=95-100 B+ =87-89 C+=77-79 D+ =67 - 69
A-=90-94 B=83-86 C=73-76 D =60 - 66
B-=80-82 C-=70-72 F=<60
Grading schedule: MASC 470
H=95-100 P =80-94 L=70-79 F=<70

IMPORTANT DATES

Sep 18 Exam #1

Oct 3,4 Field trip #1 (leave UNC Oct 3 @ 3:00 pm, return Oct 4 @ 10:00 pm)
Oct 10, 11  Field trip #2 (leave UNC Oct 10 @ 3:00 pm, return Oct 4 @ 10:00 pm)
Oct 23 Exam #2

Nov 25 Exam #3
Dec 12 MASC 470 papers due
Dec 12 Final exam, 12:00 noon



HONOR CODE
http://instrument.unc.edu

“It shall be the responsibility of every student at The University of North Carolina at
Chapel Hill to obey and support the enforcement of the Honor Code, which prohibits
lying, cheating, or stealing when these actions involve academic processes or University,
student or academic personnel acting in an official capacity.”

SPECIFICS”

Pledge: You must make the following pledge on all written work that you submit: “On
my honor, | have neither given nor received unauthorized aid on this assignment.”
Writing “Pledge” and signing your name on the first page implies that you have
conformed to the spirit of the pledge.

Exams: All hour exams in this class are to be taken without the assistance of books,
notes, or other people. You may, however, study with your classmates. In fact,

forming study groups is an excellent way to prepare for exams.

Problem Sets: You are encouraged to cooperate, discuss, and work together on the
assigned problem sets. However, each student should complete the problems on their
own and submit individually prepared solutions.

If you have any questions regarding the Honor Code, please contact Marc Alperin.

*Adapted from a “How to Have Honor Prevail in Your Classroom”, a handout prepared
by Margaret Barrett, Judicial Programs Officer, UNC Chapel Hill.



Philosophy 150: Philosophy of Science
Spring 2009
Course Information

Marc Lange Luke Elson Cathay Liu
Caldwell 102 B Caldwell 107C Caldwell 210C
mlange@email.unc.edu elson@email.unc.edu cathay@email.unc.edu
962 3324
Office hours: TW 3-4 Elanor Taylor

Caldwell 210B
Readings ejtaylor@email.unc.edu

Course readings consist of

(i) The Structure of Scientific Revolutions, by Thomas Kuhn, an essay in the philosophy of
science that has had a tremendous impact throughout the humanities since its publication in the
1960s -- it is available for purchase in the University Bookstore, or in nearly any good bookstore
-- and

(i) a variety of other essays; some recent and others historically venerable; by philosophers,
scientists, and others; all of which are available on Blackboard (under “Course Documents™).

Written work
The written course work consists of

(a) Two short papers. Each paper will be two pages in length -- but we expect two well-written
pages. You will be graded on what you say and on how well you say it. The topics for your
papers will be assigned to you.

(b) Five multiple-choice worksheets, all during roughly the first half of the course. These are
designed to help you to study the material. (After the first part of the course, you should be able
to study without needing worksheets to guide you.) You may work together on the worksheets, if
you wish to do so, but you must turn in your own sheet of answers. The worksheets are available
on Blackboard (under “Course Documents”), together with most of the course readings. They are
creatively entitled "Worksheet #1," "Worksheet #2," etc.

(c) A midterm exam consisting of an in-class component (multiple-choice questions, closed-
book) and a take-home component (essays written as severa short papers, open-book but to be
done independently, not collaboratively or as a group project; approximately 6-8 pages).

(d) A final exam (essays) to be taken in class (for 3 hours). You can have hard copies of your
course notes, the course outlines, and the course readings available. (No laptops!) The final exam
will take place on Wednesday, May 6, 2009, at 8 AM.



(e) quizzes on many (though not all) of the reading. For nearly every class, there will be a
reading assignment that is to be completed prior to attending that class. Concerning nearly every
reading assignment, there will be a quiz (as noted on the syllabus below) consisting of three
multiple-choice questions. The quiz on the reading assignment for a given class is to be taken
online at any time before 20 minutes prior to the starting time of that class. You will have 15
minutes to complete each quiz. (You may consult your notes and the readings themselves, though
not other students.) The quizzes are available on Blackboard (under “Assignments” — the very
last entry on the blue strip). Blackboard gives you only a single opportunity to complete the quiz;
if you are interrupted during your 15 minutes, you cannot save the quiz and then resume taking it
at a later time.

Qutlines of lectures will be posted on Blackboard (before the lectures are actually given) under
“Course information”

Schedule

Readings are organized on Blackboard in "packets"”; the name of the relevant packet is given in
italics below.

I. Two Legends About Science

Hempel 1 (from Carl Hempel, Philosophy of Natural Science), read Chapter 2 only. (Quiz #1)

Salmon 1 (from Wesley Salmon, Introduction to the Philosophy of Science, Chapter 1, section
1.5)

Skyrms 1 (from Brian Skyrms, Choice and Chance, Chapter 1). (Quiz #2, which also concerns
Salmon 1 as well)

Worksheet #1

Hempel 1 (from Carl Hempel, Philosophy of Natural Science, Chapter 3). (Quiz #3)

Duhem (from Pierre Duhem, "Physical Theory and Experiment™). (Quiz #4)

Kuhn, The Structure of Scientific Revolutions, chapters 6, 7, 8.

Worksheet #2.



Hempel 2 (from Carl Hempel, Philosophy of Natural Science) sections 7.4 and 4.2 (Quiz #5)

The topic for the first paper will be distributed.

Ruse (from Michael Ruse, "Witness Testimony Sheet").

Laudan (from Larry Laudan, "Science at the Bar"). (Quiz #6, which also concerns Ruse)
Worksheet #3.

Kitcher (Philip Kitcher, Abusing Science, pp. 30-63 -- Chapter 2 and part of Chapter 3). (Quiz
#7)

Kitcher2 (Philip Kitcher, “Born-Again Creationism”).

I1. Scientific Explanation

Hempel 3 (from Carl Hempel, Philosophy of Natural Science, sections 5.1 - 5.3, and 6.5). (Quiz
#8)

Salmon 2 (from Wesley Salmon, Introduction to the Philosophy of Science, Chapter 1, sections
1.1-1.10). (Quiz #9)

Worksheet #4.

Hempel 4 (from Carl Hempel, Philosophy of Natural Science, sections 5.4 - 5.6). (Quiz #10)

Salmon 3 (from Wesley Salmon, Introduction to the Philosophy of Science, Chapter 1, sections
1.11-1.17). (Quiz #11)

Worksheet #5.

Approximate time of midterm exam.



I11. Induction and Confirmation

Salmon 4 (Wesley Salmon, "An encounter with David Hume," from Joel Feinberg, Reason and
Responsibility, pp. 190-208). (Quiz #12)

Skyrms 2 (from Brian Skyrms, Choice and Chance, Chapter 2, sections 11.1 - 11.3)

Poundstone 1 (from William Poundstone, Labyrinths of Reason, Chapter 3). (Quiz #13, which
also covers Poundstone 1)

Skyrms 3 (from Brian Skyrms, Choice and Chance, Chapter 3, sections I11.1 - 111.5). (Quiz #14)

The topic for the second paper will be distributed.

Skyrms 4 (from Brian Skyrms, Choice and Chance, Chapter 2, section 11.4). (Quiz #15)

Poundstone 2 (from William Poundstone, Labyrinths of Reason, Chapter 2). (Quiz #16)

IV. Space and Time (time permitting, which — I predict — it will not)

Newton (Isaac Newton, The Mathematical Principles of Natural Philosophy 1687, with
commentary from E.A. Burtt, The Metaphysical Foundations of Modern Science, pp. 244-255).

Leibniz and Clarke (correspondence, 1715-1716: Leibniz’s second letter, paragraph 1; Clark’s
second letter, paragraph 1; L’s 3" paras. 2, 4, 5, 7; C’s 3" paras. 2, 4, 5, 7-8; L’s 4" paras. 3, 13,
14, 16, 17, 18, 19, 41; C’s 4™ paras. 1-2, 3-4, 13; L’s 5" para. 53).

Kant (Immanuel Kant 1768, from N. Huggett, Space from Zeno to Einstein, pp. 197-202).

Black (Max Black, “Achilles and the Tortoise,” in Problems of Analysis, pp. 95-108).

V. Scientific Revolutions: How Is Theory-Choice Rational?

Kuhn, The Structure of Scientific Revolutions, chapters 2 and 3.

Kuhn, chapters 4 and 5.
Kuhn, chapters 9, 10, and 12.

Galileo (Galileo Galilei, Discourses and Mathematical Demonstrations on Two New Sciences
1638, tr. S. Drake, National Edition pages 107-110, repr. from Fisher, The Logic of Real

Arguments, pp. 167-170).




Grading

The exams and papers are the most important contributors to your final grade. Later work is (I
believe) generally a better indicator of the degree to which you have mastered the course
material and so tends to be weighted more heavily. The worksheets and quizzes are intended
principally to assist you in studying the material, and so do not count as heavily toward your
final grade — though you will be penalized if you do not complete them (and you will presumably
also do worse on the exams and papers if you do not complete the worksheets and quizzes). |
hope that this makes the worksheets and quizzes relatively stress-free; they are primarily to help
you. Your participation in class discussion will also receive strong consideration in determining
your final grade. Roughly speaking, then, your grade is determined as follows:

Final exam: 35%

Midterm exam: 30%

Two papers: 30%

Worksheets and Quizzes: 5%

Participation: can improve your grade significantly

The final exam, the midterm exam, and the two papers are required in order to pass the course.
(In other words, if you fail to complete any of them, then you will fail the course.) If an
emergency arises that will prevent your completing one of these assignments on time, then you
must contact me or your TA as early as reasonably possible to request an extension. (No
extensions will be given if you fail to contact us as early as reasonably possible.)

Your grade for the course will reflect not only your capacity to engage thoughtfully with the
material, but also your ability to communicate your thinking to the reader of your papers and
exams. Thus, while | appreciate (and expect) hard work on your part, such work is not sufficient
to ensure a good grade. If you sense that you may be heading toward a grade that you do not
want, | urge you to come and talk to me or your TA waaaaay before the last weeks of class (by
which time it will invariably be too late).

For the course:

A grade in the A range celebrates striking, serious mastery of the material and thoughtful
engagement with it in written work and class discussion.

A grade in the B range recognizes a fair degree of success in absorbing the material and
reflecting upon it somewhat.

A grade in the C range records merely adequate comprehension along with sincere (if
lackluster) engagement.

Grades in the D and F range represent more or less catastrophic problems in fulfilling the
requirements of the course and achieving even adequate understanding of the material.



Studying

The best things that you can do to study for this course are to attend every meeting of lecture and
discussion section, to take very careful notes of what is said, to ask lots of questions in order to
verify that you understand what’s been said, and to review those notes as soon after the class as
possible in order to make sure that you understand them -- and, if you do not, to ask more
guestions. | am here to help you; please seek me out. Even apparently simple questions can often
be very useful in helping everyone to get clearer on the material. If you are confused about
something, others probably are too! Don't feel embarrassed to say "I did not understand what
you were just saying™ or "Could I try repeating that back to you in my own words?" On the
contrary: You should keep asking exactly these sorts of questions until it really, REALLY, truly
makes sense to you. Philosophy is supposed to make a lot of sense; philosophers place a great
deal of value on clarity, consistency, and reasonableness in their thinking and writing. It is not
supposed to be some kind of obscure academic game, played according to mysterious rules that
only "philosophers™ understand.

The readings are not long, but they must be processed carefully. Like the lectures, it is best if you
take careful notes on them, trying to express them in your own words. Exercise self-discipline:
try not to turn any page until you have either mastered everything on it or you have made a note
of everything you have not yet grasped -- so that you may work on it further or ask questions
about it.



Phil 229: Twentieth Century Western Philosophy
Fall 2007

Professor: Alan Nelson anelson@unc.edu , X2-3030
Office Hours: CW 212 Tues after class and by appointment

Texts: 1) Russell, The Philosophy of Logical Atomism. [R]
2) Ayer, Language, Truth, and Logic. [A]
3) Austin, Sense and Sensibilia. [S]
4) Camus, The Plague. [C]

About 15 pages of essay writing in two papers
plus blue book in-class writing for the final examination

PROVISIONAL SYLLABUS

8-21 General Intro and R 35-49; 141-146; 157-161
8-28 R 49-79
9-4 R93-123; 79-87
9-11 R 146-155; A 33-58
9-18 A 71-86
9-25 A 120-132; 138-146; 64-68, S |
10-2 Continued
10-9 S -V
10-16 S V-VII (no class 10-18)
10-23 S VIII
10-30 SIX,X
11-6 S XI, CPart
11-13 CParts I, I1I
11-20 CPart IV (no class 10-22)
11-27 CPartV
12-4  (last class 12-4)
ON-SITE FINAL EXAM, THURS 12-13 at 4:00



Philosophy 230 Marc Lange

Experience and Reality

Metaphysics is the study of the ultimate nature of reality. This course will introduce you
to a few metaphysical questions (and related philosophical issues). You will become
acquainted with some of the most important metaphysical concepts, ideas, and
arguments. | hope you find them stimulating and mind-altering.

This course presupposes no previous background in philosophy.

Readings

All of the readings for this course are available via electronic reserve. Go to the UNC-CH
home-page, then to “Libraries”, then to “Course Reserves” (under “Research Tools”),
then to “SEARCH for electronic reserves and course materials” (the first item on the
menu), then pull-down *“Lange, Marc” under “instructors” and press “Go” then clock on
“Philosophy 038.” You should find a selection of readings there. Please let me know if
there are problems accessing any of the readings.

Office hours and e-mail

My office: Caldwell 212
Office phone: 962-3324
e-mail: mlange@email.unc.edu; I check my e-mail pretty compulsively

Office hours: Monday and Wednesday, 11-12, or by appointment.
I am on campus quite frequently, and when | am in my office, | consider it “office hours.”

Exams, assignments, and grading

e Inan introductory class such as this, it is important that you keep up with the
material and that you receive frequent feedback on how well you are grasping the
most fundamental ideas. Accordingly, there will be a few short exercises over the
course of the quarter, especially near the beginning. These will be either
conducted in-class (closed book, 15 minutes at the end of the class) or completed
as homework (open book). Each exercise will involve questions that ask you to
define basic terms that we have discussed in class, to give examples, or to answer
very brief basic questions. An exercise will be announced one class in advance
and (if done at home) will be due on the next meeting after the exercise has been
assigned. There are likely to be 5 take home exercises; each should be 1-2
pages in length. No late exercises will be accepted. (These count as roughly 20%
of your grade for the course.)

e There will be an essay-style, open-book midterm in class. (25% of course grade)

e There will be one, five-seven page paper (assigned during #5 on the syllabus).
This is an opportunity for you to try to do some philosophy yourself — a fun thing
to do! -- rather than merely regurgitate material we have discussed in class. (Not



that regurgitation is always so easy!) You will have several topics from which to
choose. (20% of course grade)

e There will be an essay-style, open-book, in class final exam. It will not cover all
parts of the course equally, but rather focus primarily on the second half of the
course. (25% of course grade)

e The remaining 10% of your grade for the course will reflect your degree of
participation in class. We will have much more fun together if you come to class
prepared to discuss the material and are willing to offer your thoughts and to ask
many questions! (A question does not have to be an especially “clever” question
in order for it to lead to a useful discussion.)

e Tosummarize: Grades will be determined in roughly the following way:

Midterm examination: 25%
Final examination:  25%
Paper: 20%
Short exercises: 20%
Participation in class: 10%
All of these percentages are approximate and merely for your rough guidance.

Note: You cannot pass the course unless you complete the midterm and final
examinations and the paper. (The percentages above apply only to a student who has
completed all of the required work for the course — namely, the two examinations and the
paper.) If you do not complete all of the required work for the course, then you will fail
the course. If, through circumstances beyond your control, you fail to complete one of the
required pieces of work on time, then it is your responsibility to contact me as soon as it
is practical for you to do so, and we will try to arrange some sort of make-up assignment.
However, if you fail to complete an assignment on-time for reasons that could have been
foreseen, and you have not told me about the situation in advance, then no make-up will
be offered.

Syllabus

Numbers do not reflect weeks, merely the order with which various topics will be taken
up. Some of these topics will occupy us for a longer stretch; others will be discussed
quite briefly. The syllabus may well be adjusted as the pace of the course becomes more
evident.

1. Modality: necessity, possibility, essence
Michael Jubien, Contemporary Metaphysics (Blackwell, 1997), sections 8.1, 8.3
(“Modality™)

2. The statue and the clay
No reading

3. Possibility and time travel
David Lewis, “The Paradoxes of Time Travel,” Philosophical Papers vol. 2
(Oxford, 1986), pp. 67-80.



. The ultimate “why”
Derek Parfit, “The Puzzle of Reality,” The Times Literary Supplement, 3 July
1992, pp. 3-5.

. Counterfactual conditionals

Edwin Hung, The Nature of Science (Wadsworth, 1997), chapter 11, especially
section 11.4.
Nelson Goodman, Fact, Fiction and Forecast (Harvard, 4™ ed., 1983), pp. 3-17.

. The concept of a law of nature
Edwin Hung, The Nature of Science (Wadsworth, 1997), chapter 11 (again!)
Goodman, Ibid., pp. 17-27.

. Causal relations

E.J. Lowe, A Survey of Metaphysics (Oxford, 2002), chapter 9 (“Causes and
conditions™).

. Token causation

Lowe, Ibid., chapter 10 (“Counterfactuals and event causation”) — pay particular
attention to Lowe’s discussion of Lewis’s theory.

. Type causation
Nancy Cartwright, “Causal Laws and Effective Strategies,” How the Laws of
Physics Lie (Oxford, 1983), pp. 21-38.

Supplementary topics: One or more of these topics may be taken up at the end of the
course, should time permit.

S1. Classical phenomenalism

John Stuart Mill, An Examination of Sir William Hamilton’s Philosophy (6" ed.,
1889), part 1, pp. 234-50.
Roderick Chisholm, Perceiving (1957), pp. 189-97.

S2. Operationism

Percy Bridgman, The Logic of Modern Physics (1927), pp. 3-25, 28-32.

Carl Hempel, Philosophy of Natural Science (Prentice-Hall, 1966), pp. 88-97.
Werner Heisenberg, Physics and Beyond: Encounters and Conversations (Harper
and Row, 1971), pp. 62-69.

S3. Phenomenalism revised and instrumentalism

Wilfrid Sellars, “Phenomenalism,” Science, Perception, and Reality (Routledge,
1963), pp. 76-87.

Hans Reichenbach, The Philosophy of Space and Time (1927), section 3 (pp. 10-
14).



S4. Scientific realism and anti-realism
Robert DeKosky, Knowledge and Cosmos (University Press of America, 1976),
chapters 6 and 15.
Excerpts from Copernicus, Osiander, Frisius, Reinhold, Piccolomini, Newton,
Cotes, Leibniz
James Ladyman, Understanding Philosophy of Science (Routledge, 2002), pp.
185-93, 196-7, 209-25, 230-52.

The Honor Code

It shall be the responsibility of every student at UNC to obey and to support the
enforcement of the Honor Code, which prohibits lying, cheating, or stealing when these
actions involve academic processes or members of the University community acting in an
official capacity.

The Honor Code is a venerable and valuable feature of academic life at UNC, and it
should be treasured. Obviously, it is in effect in this course. If you have any questions at
all about what behavior falls within or outside the bounds of the Honor Code, then please
do not hesitate to contact me.

On all written work (papers, exams, quizzes, etc.), you are required to sign the pledge:
“On my honor, | have neither given nor received unauthorized aid on this assignment.”
Some of the assignments for this class are open-book. This means that you can use your
own notes or any other written source, unless otherwise specified. However, even though
the assignment is open-book, you must give citations for any ideas, examples, wording,
and so forth that are not your own. It is dishonest to take credit for work that is not your
own.

After the paper has been assigned, you are welcome to discuss your paper with your
classmates or anyone else. However, you must give citations for any ideas or suggestions
that you receive from someone else, whether or not they have been written down
someplace. If your roommate comes up with a brilliant example and you use it in your
paper, then you must cite your roommate in a footnote as contributing that example.

After the final exam has been distributed, you are not permitted to discuss the course
material with your fellow students. The exam is to be completed entirely on your own.
(You may consult your own notes, but not the notes of a classmate.)



PHIL 450

Philosophy 108: Philosophy of Natural Science
Professor: John T. Roberts

Office: 215C Caldwell Hall

Office Hours:

Email: johnroberts@unc.edu

Description:

This course is intended as a broad introduction to the contemporary literature on general
philosophy of natural science.

The intended audience is graduate students in philosophy. No prior background in
philosophy of science will be presupposed. It will be presupposed, however, that
students have studied some formal logic and are generally comfortable with the language
and methods of contemporary analytic philosophy. The readings for meetings 6 and 7
will have some mathematical content, but nothing beyond high-school algebra and the
most basic basics of probability theory.

The first four meetings will consist of an overview of the state of philosophy of science
during the peak of the Logical Empiricist movement (roughly 1940-1960), the most
recent time at which it would have been reasonable to say that there was anything like a
broad consensus in the philosophy of science. We’ll discuss the Logical Empiricist
program and some of the problems that ultimately led to its collapse.

The remainder of the course will concern more recent work in the field. What we cover
will be divided up under the following headings: Theory choice and confirmation; laws
of nature; scientific explanation; reductionism; and scientific realism.

Do to the finitude of our time together, we will regrettably have to neglect a lot of
interesting and important stuff. Among the important topics we will not cover are: The
history of philosophy of science prior to the twentieth century; philosophical foundations
of particular sciences (e.g., biology and physics); philosophy of the social sciences; issues
concerning the relations among science, society, and values; continental approaches to
the philosophy of science; applications of cognitive science to the philosophy of science.
If you are interested in any of those topics, | will be happy to direct you to good things to
read.

Work and Grading:

Each student will be required to write three short papers (about 1500-2500 words, i.e.
about 5-8 double-spaced pages). There will also be a take-home final exam, which will
be distributed on Saturday, December 5 and must be turned in (via email attachment) by
December 10 at 7pm .



The assignment for each paper is as follows: Choose a specific argument that is
presented in one of the readings we have covered since the last paper was due (or, since
the beginning of the course, if this is your first paper). Reconstruct this argument as
carefully as you can. (This means: Formulate the conclusion as clearly as possible,
identify and explain each premise that is taken for granted in the argument, and explain
how the reasoning presented is supposed to carry us from the premises to the conclusion.)
Then present the one or two most interesting objections to that argument you can think
of. Assess the objections, and defend your assessment.

One restriction: If you write your second paper on one of the readings for Oct. 24, you
may not write your third paper on one of the readings for Oct. 31. (In other words, the
second and third papers cannot both be on the problem of laws of nature.)

You should not rely heavily on quotation or close paraphrase in these papers; the
argument and its conclusion should be explained in an original presentation.

Your grade will depend on how interesting the argument you picked is, how interesting
the objection(s) you present is (are), and how well you critically assess the objection(s).

Each paper will be due, via email attachment, on a Friday by 3pm.

For both the papers and the final exam: Please send your paper as a word document
(.doc), a rich-text-format document (.rtf), or a PDF file. Do not include your name
anywhere on the document except for a cover page, which should be the LAST page in
the document. (This is to make blind grading possible.)

Each of the three papers and the final will all be weighted equally in determining your
final grade for the course.

Any late paper will be penalized 2/3 of a letter grade for each day late, in the absence of
extraordinary circumstances that can be documented (e.g. with a note from a doctor or a
copy of an arrest report).

Academic Honesty:

Plagiarism will not be tolerated. An excellent definition of plagiarism can be found at:
http://www.unc.edu/depts/wcweb/handouts/plagiarism.html




Schedule:

All of the readings below are available for students to photocopy in a folder in the
Philosophy Department common room. Note that in many cases, the entire article is in
the folder, but only selections from it are required reading. (Of course, there is no
prohibition against reading the entire article.)

Meeting 1: Sept. 5. Intro day.

Meeting 2: Sept. 12. Background: Realism and Theoretical Terms
Readings:
e Hempel, “Empiricist Criteria of Cognitive Significance” (all)
e Hempel, “The Theoretician’s Dilemma,” selections: Sections 1-5; Section 8; part
of Section 9 (pp. 210-215).

Meeting 3: Sept. 19. Background: Confirmation
Readings:
e Hempel, “Studies in the Logic of Confirmation,” selections: Section 1; Section 2
through p. 6; Sections 3-6; Section 7, pp. 26-27; Section 8; Section 9 through p.
37 (skip the footnote).
e Goodman, “The New Riddle of Induction”

Meeting 4: Sept. 26. Background: Explanation
Reading:
e Salmon, “Scientific Explanation: How We Got from There to Here”

Friday, Sept. 30: First short paper due by 3pm.

Meeting 5: Oct. 3. Thomas Kuhn on Testing and Theory Choice
Readings:
e Kuhn, “Logic of Discovery or Psychology of Research?”
e Kuhn, “Obijectivity, Value Judgment, and Theory Choice”

Meeting 6: Oct. 10. Bayesian Confirmation Theory
Reading:
e Salmon, “Rationality and Objectivity in Science; or, Tom Kuhn Meets Tom
Bayes”

Meeting 7: Oct. 17. Bayesianism versus Error Statistics
Readings:
e Mayo, “Duhem’s Problem, the Bayesian Way, and Error Statistics or, ‘What’s
Belief Got to Do with 1t?°”
e Howson, “Error Probabilities in Error”
e Mayo, “Response to Howson and Laudan,” section 1 (pp. 323-329).




Meeting 8: Oct. 24. Laws of Nature: Anti-Humean Approaches
Readings:

e Dretske, “Laws of Nature”

e Foster, “The Nomological-Explanatory Solution”

Friday, Oct. 28: Second short paper due by 3pm.

Meeting 9: Oct. 31. Laws of Nature: The Humean Approach
Readings:
e Lewis, Postscript C to “A Subjectivist’s Guide to Objective Chance,” pp. 121-
124,
e Earman, “Laws of Nature: The Empiricist Challenge”

Meeting 10: Nov. 7. Causal Explanation

Readings:
e Cartwright, “Causal Laws and Effective Strategies”
e Lewis, “Causal Explanation”

Meeting 11: Nov. 14. Unification and Invariance approaches to Explanation
Readings:
e Kitcher, “Explanatory Unification”
e Hitchcock and Woodward, “Explanatory Generalizations, Part 1I: Plumbing
Explanatory Depth.”

Meeting 12: Nov. 21. Reductionism vs. Anti-Reductionism
Readings:
e Fodor, “Special Sciences”
e Sober, “The Multiple Realizability Argument against Reductionism”

Meeting 13: Nov. 28. Realism vs. Anti-Realism

Readings:
e Van Fraassen, “Arguments Concerning Scientific Realism”
e Fine, “The Natural Ontological Attitude”

Friday, Dec. 2: Third short paper due by 3pm.

Meeting 14: Dec. 5. Realism vs. Anti-Realism
Reading:
e Kitcher, “Real Realism: The Galilean Strategy”

Saturday, December 10: Take-home final due by 7pm.



Taxation and Public Policy

PLCY 420
[term, year]
[date, time]

[building, classroom]

Professor: John C. Scott, Ph.D.

Office: 211 Abernethy Hall

Office Hours: , or by appointment
Phone: 962-0649

E-mail: jcscott@email.unc.edu

OBIJECTIVES

This course explores U.S. tax policy in terms of the historical and institutional development of
tax systems; theories of coercion and compliance; the use of tax instruments for social policy;
and outcomes associated with taxation, particularly from racial and gendered perspectives.
While taxation would be taught as a substantive policy area in and of itself, the course would
also link taxation to other policy areas, such as healthcare, education, the environment, and
economic development.

COURSE REQUIREMENTS
Course Readings

» Required readings as listed in this syllabus are on the course website on Blackboard
(http://blackboard.unc.edu/). Note: Readings may change (deleted and/or added so check
the announcements page.

» Selections from books will be available from the library’s e-reserves and/or through a
coursepack from Xanedu.com (details on accessing the coursepack will be provided).

» A couple of case studies from the Kennedy School of Government will also be used in class.
These will be available from Xanedu.com.

» As appropriate, | may hand out or post additional readings and materials during the
semester.

Class Participation and Discussion

This course will be run as a seminar, and as such, the burden of preparation and discussion will
be shared by all. In order to enhance discussion, each student will send to me by email 2
guestions based on each week’s reading. | will compile and organize the questions and get
them back to you before class. Discussion questions are due by , 5 pm (send to
jcscott@email.unc.edu).




Written Assignment

A final paper is required for this course. The paper should deal some aspect of how taxation,
politics and policy interact. The paper can be a theoretical paper, an empirical paper, or a
research proposal. The basic structure should be a short (1 page or less) introduction that
previews the paper, a review of the relevant literature, the research question(s) that flows from
this literature, data and methods for addressing these questions, and results/discussion (if any).
While a formal empirical results are not required, this is a chance to jumpstart or revise a
project in a friendly environment.

Some additional requirements regarding the paper: You need to send me by email (a) a one-
paragraph statement of your topic by , and (b) an outline of your paper by

. | strongly encourage you to chat with me about your paper as soon and as
often as possible.

For the final product, minimum length is 10 pages. Papers should be double-spaced with 1”
margins on all sides and 12 pt font. Citations should be indicated using the APA author, date
format. For more information on this format, see
http://www.unc.edu/depts/wcweb/handouts/apa.html.

Papers will be graded based on the following basic guidelines (More specific guidelines are
provided with each written assignment.).

» Content: Responds to the assignment’s questions. Develops and supports a central
thesis. Provides a focused argument throughout the essay/talk.

» Clarity and Presentation: Writes/speaks clearly by developing a coherent, well-
organized paper; arranging sentences in a logical and coherent manner; using correct
punctuation, spelling, and grammar; and providing correct citations.

» Comprehensiveness: Has reviewed the relevant literature and material, shows an in-
depth understanding of the topic, and is able to critique differing points of view on the
topic.

» Creativity: Draws the reader/listener in and engages him/her in the topic. Makes an
original contribution to the topic. Presents material in an interesting and unique way.

» Accuracy: The paper has no obvious errors. All facts are derived from assigned readings
or materials or cited if from another source.

If you experience any difficulties in writing your papers, | encourage you to take drafts of your
papers to the Writing Center (http://www.unc.edu/depts/acadserv/wc.html). You will also find
it helpful to discuss your ideas and analysis with me in person during my office hours, or via e-
mail. If you are worried about your writing and analysis, or simply have questions about the
readings and assignment, the best way to improve your grade is to discuss these issues with me
well before the due date of the assignment.




Class Presentation

In the last two regular class sessions, you will make a 10 minute presentation on your paper
followed by 10 minutes of questions and discussion (as time permits). This is an opportunity to
get some feedback not only on the paper for class but also for possible future research
directions. In addition, you need to get in the habit of making public presentations about your
work. The presentation itself may be as formal as you like (in terms of handouts, PowerPoint,
overheads, etc.).

Final Exam

The final exam will be a combination of short answer, true/false, multiple choice, and essay
questions. About half of the exam will be in essay format. The final will draw upon material
throughout the semester.

EVALUATION

Your grade will be based on the following factors:

Class discussion 15%
Paper presentation 25%
Written paper 25%
Final Exam 35%
HONOR CODE AND BEHAVIOR

In general, your behavior is governed by the University Honor Code (which can be found at
http://honor.unc.edu/honor/index.html). Please note that the Honor Code prohibits “engaging
in conduct within a University classroom that substantially disrupts the academic
environment.” All kinds of activities come within this prohibition, and | reserve the right to set
specific rules for this class in order to ensure a proper learning environment.

In terms of individual versus group work, you are encouraged to form study groups to review
the reading material and questions posed for the discussion papers. Topics to be covered in the
exams or assignments may be discussed PRIOR to the date that the exam or assighment is
handed out. Once an assignment has been distributed, you should treat it like an in-class exam
and NOT discuss questions with anyone other than the instructor unless the assignment
expressly calls for group work. Unless otherwise instructed, you are expected to undertake the
actual writing of the papers and exams entirely independently. Any two papers or exams that
are submitted containing the same sentences will be considered a breach of the honor code. In
written work (including overheads or handouts used in presentations) words drawn from others
should be indicated by quotation marks or other established style and ideas drawn from others
should refer to their source. If you are unsure about what needs to be cited, please talk with
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me, the TA, or ask for assistance from the writing center. Please be aware that your work may
be scanned for plagiarism using web-based resources provided to college faculty.

COURSE OUTLINE [days and assignments to be inserted]

Introduction to Taxation and Tax Policy

e Stiglitz, Joseph E. 2000. Economics of the Public Sector, Third Edition. New York: W.W.
Norton & Co. (selections)

e Shome, Parthasarathi, ed.. 1995. Tax Policy Handbook. Washington, D.C.: International
Monetary Fund. (selections)

e Steuerle, C. Eugene. 2004. Contemporary U.S. Tax Policy. Washington, D.C.: The Urban
Institute Press. (selections)

Social Sources of Taxation

e Tilly, Charles. “How War Made States, and Vice Versa.” In C. Tilly, Coercion, Capital, and
European States, AD 990-1992. Cambridge, MA: Blackwell.

e Musgrave, Richard A. 1969. Fiscal Systems. New Haven: Yale University Press.

e Seligman, Edwin R.A. 1931. Essays in Taxation. New York: MacMillan.

e Campbell, John L. 1993. “The State and Fiscal Sociology.” Annual Review of Sociology,
19:163-185.

e Brownlee, W. Elliot. 2004. Federal Taxation in America: A Short History. New York:
Cambridge University Press.

e Baack, Bennett D. and Edward John Ray. 1985. “Special Interests and the Adoption of the
Income Tax in the United States.” The Journal of Economic History, 45(3):607-625.

o Leff, Mark. 1991. “The Politics of Sacrifice on the American Home Front in World War I1.”
Journal of American History, March:1296-1318.



Structures of Taxation — Reproduction, Compliance, Consent

e Smith, Adam. 2000. The Wealth of Nations. New York: Modern Library. [selections]

e Schumpeter, Joseph A. [1918] 1954. “The Crisis of the Tax State.” In R. Swedberg (Ed.),
Joseph A. Schumpeter — The Economics and Sociology of Capitalism. Princeton, NJ: Princeton
University Press.

e Steinmo, Sven. 1989. “Political Institutions and Tax Policy in the United States, Sweden, and
Britain.” World Polijtics, 41:500-535.

e Levi, Margaret. 1988. Of Rule and Revenue. Berkeley, CA: University of California Press.
(selections)

e Jones, Carolyn. 1996. “Mass-based Income Taxation: Creating a Taxpayer Culture.” In W.E.
Brownlee (Ed.), Funding the Modern American State, 1941-1995, New York: Cambridge
University Press.

e Bartels, Larry. 2005. “Homer Gets a Tax Cut: Inequality and Public Policy in the American
Mind.” Perspectives on Politics, 3(1):15-31.

e Hacker, Jacob S. and Paul Pierson. 2005. “Abandoning the Middle: The Revealing Case of the
Bush Tax Cuts.” Perspectives on Politics, 3(1):33-53.

e Joel Slemrod, “Cheating Ourselves: The Economics of Tax Evasion,” in The Journal of
Economic Perspectives, vol. 21, no. 1 (Winter 2007), pp. 25-48.

Consequences of Taxation

e Tocqueville, Alexis. 1955. The Old Regime and the French Revolution (Chapter 9). New York:
Doubleday.

e Staudt, Nancy. 1996. “Taxing Housework.” 84 Georgetown Law Journal 1571-1647.

e Moran, Beverly and William Whitford. 1996. “A Black Critique of the Internal Revenue
Code.” 1996-4 Wisconsin Law Review 751.

e Lieberman, Evan. 2002. “Taxation Data as Indicators of State-Society Relations: Possibilities
and Pitfalls in Cross-National Research.” Studies in Comparative International Development,
36(4):89-115.

e Hacker, Jacob S. 2007. The Great Risk Shift. New York: Oxford University Press. (selections)



Taxation and Public Policy

This section would provide readings in other substantive areas of public policy in which there is
a close nexus to taxation tools. These areas include, among others, education, the
environment, healthcare, social welfare, and urban and international development. Tentative
selections include the following:

e James R.Hines Jr., “Taxing Consumption and Other Sins.” The Journal of Economic
Perspectives, vol. 21, no. 1 (Winter 2007), pp. 49-68.

e Howard Husock, Seeking Neighborhood Revitalization in Philadelphia: Using Tax Credits to
Link the Private and Non-Profit Sectors, Kennedy School of Government Case No. C16-00-
1578.

e G. Jenkins and R. Lamech, “Market Based Instruments for Pollution Control,” Bulletin for
International Fiscal Documentation, Vol. 46, November 1992, pp. 523-538.

e Vito Tanzi and Howell Zee, Tax Policy for Developing Countries, Economic Issues No. 27
Washington, D.C.: International Monetary Fund, March 2001), pp.1-13.

e Howard, Christopher. 1997. The Hidden Welfare State — Tax Expenditures and Social Policy
in the United States. Princeton, NJ: Princeton University Press. (selections)

e Kennedy School of Government case study: From Research to Policy: Cigarette Excise Taxes.



PLSH 280

Instructor: Izabela Kalinowska Blackwood

The Modern Cinema of Poland

Time: class and weekly film screenings (two hours)

Course description: The course presents an overview of post-war Polish cinema from the Polish
school of the 1950s to the so-called Generation 2000. It examines film culture in Poland in terms of
its political, social and aesthetic characteristics. Questions of identity, including national identity, are
emphasized. Students are introduced to the work of Andrzej Wajda, Andrzej Munk, Krzysztof Kieslowski,
Roman Polanski, and others.

Required books:

Norman Davies, Heart of Europe: The Past in Poland's Present (Oxford U Press, 2001)

Marek Haltof, Polish National Cinema (Berghahn Books, 2002).

Anette Insdorf, Double Lives, Second Chances: the Cinema of Krzysztof Kieslowski (Hyperion,
1999)

Recommended books:

Janina Falkowska, The Political Films of Andrzej Wajda: Dialogism in Man of Marble, Man of
Iron, and Danton (Providence, 1996).

Boleslaw Michalek, Frank Turaj, The Modern Cinema of Poland (Bloomington, 1988).

Ewa Mazierska, Elzbieta Ostrowska, Women in Polish Cinema (Wallflower, 2006).

John Orr, Elzbieta Ostrowska, The Cinema of Roman Polanski: Dark Spaces of the World
(Wallflower, 2006).

John Orr, Elzbieta Ostrowska. The Cinema of Andrzej Wajda: The Art of Irony and Defiance
(Wallflower, 2004).

Materials marked with an * are in a course packet.

All films have English sub-titles; thus, the course requires no knowledge of Polish.

Course requirements: one in-class presentation; a 5-7 page midterm paper elaborating on one of
the issues discussed during the first half of the semester; a final 8-10 page paper focusing on one

of the films discussed during the seminar, other Polish films, one director, or on an aspect of
Polish post-war cinema, and a comprehensive final exam.




SYLLABUS
Week 1 : Introduction.

Major events of Polish post-war history and their influence on the development of Polish culture.
The emergence of the "Polish school” of cinematography. The relationship between literary
tradition, history, and film in Poland.

Screening:
White (Krzysztof Kieslowski, 1994)

Reading:

*Adam Czerniawski, "A Poetical Political History" from New Perspectives in Twentieth-Century
Polish Literature (London, 1992), pp. 6-27.

*Czeslaw Milosz, "Romanticism."

Week 2 : Andrzej Wajda and the "Polish school.”

Screening:

Ashes and Diamonds (Andrzej Wajda, 1958)

Reading:

Davies, 1-38, 145-148, 219-245.

*Boleslaw Sulik, "Introduction™ (to Wajda's war trilogy).

Week 3 - "Polish school" -- continued.

Screening:

Passenger (Andrzej Munk, 1963)

Reading:

Davies, 55-87.

Haltof, 73-109.

*Tadeusz Borowski, "This Way to the Gas."

Week 4 - Roman Polanski

Screening:

Two Men and a Wardrobe(Roman Polanski, 1957)

Knife in the Water (Roman Polanski, 1962)

Reading:

*Herbert Eagle, "Polanski” in Daniel J. Goulding, (ed.) Five Filmmakers: Tarkovsky, Forman,
Polanski, Szaboo, Makaveev. (Bloomington, 1994), 92-155.

*Barbara Leaming, Polanski (New York, 1981), 15-56.

Week 5 - Roman Polanski -- continued

Screening:
When Angels Fall (Roman Polanski, 1963)
Bitter Moon (Roman Polanski, 1996)




Reading:
*Polanski, 103-161.

Week 6 - Film and Politics in the 1970s.

Screening:
Promised Land(Andrzej Wajda, 1977)

Reading:
Haltof, 110-175.

Week 7 - The Cinema of Moral Concern - Krzysztof Kieslowski

Screening:

Camera Buff (Krzysztof Kieslowski, 1980)
Reading:

Insdorf, 1-68.

Week 8 - Kieslowski - continued

Screening:

Blind Chance (Krzysztof Kieslowski, 1981)
Reading:

Insdorf, 69-182.

Week 9 - The Cinema of Moral Concern - Krzysztof Zanussi

Screening:

Year of the Quiet Sun (Krzysztof Zanussi, 1977)

Reading:

* Frank Turaj, Boleslaw Michalek, "The Cinema of Moral Concern," Krzysztof Zanussi," in The
Modern Cinema of Poland (Indiana U Press, 1988).

Haltof, 146-175.

Week 10 - Politics and Gender

Screening:

Interrogation (Ryszard Bugajski, 1981).

Reading:

*Elzbieta Ostrowska "Filmic Representations of the Polish Mother."

*Transcript of Polish Ministry of Culture Film Committee's discussion of the film Interrogation,
in The New Criterion (October 1982), pp. 3-17.

Week 11 - 1989 and After: Foreign Influences?

Screening:

Pigs (Wladyslaw Pasikowski, 1993)
Reading:

Haltof, 243 - 261.



Week 12 - 1989 and After: Adaptations and Heritage Films.

Screening:

Pan Tadeusz (Andrzej Wajda, 2001)
Reading:

*Wajda, "Cinema and the Rest of the World."

Week 13 - New Polish Cinema

Screening:

Blok.pl (Marek Bukowski, 2004)
Reading:

*Kalinowska.
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I. Course Description and Scope
This course has 2 components:

e Inside-the-Classroom Learning, in which you will learn about the International
Criminal Court (ICC) and its prosecutions of genocide, war crimes and crimes
against humanity, in cases in the Democratic Republic of Congo (DRC), Uganda,
Sudan, and the Central African Republic (CAR); and about the UN-sponsored ad
hoc international criminal courts, prosecuting crimes that arose pre-ICC, in Sierra




Leone (SCSL); the former Yugoslavia (ICTY); Cambodia (ECCC); and Rwanda

(ICTR).

e Service Learning Component: Qutside-the-Classroom Learning-Students as
Civic Educators- This course has a required service learning component,
consisting of a minimum of 3 hours of service each week, for a total of 30 hours over
the entire semester. You, the students in this class, will create and produce
interactive presentations about the ICC and what high school students can do to
battle 21st century genocide and assume their responsibilities as global citizens. You
will then go to local high schools and teach that material to students there. There are
many purposes for having a service learning component as part of this seminar: to
give you a chance to contribute meaningfully to the Triangle community; to allow
you to take what you learn in the classroom out into the real world; and to allow you
to take what you learn in high schools back into the classroom.

A. Inside-the-Classroom- The International Criminal Court: The academic focus of
this part of the course is on the new International Criminal Court (ICC), as well as the ad
hoc courts still operating. The International Criminal Court is a sitting, permanent court
with the power to try individuals, including heads of state, for genocide, crimes against
humanity, and war crimes. This court sits in The Hague, and it has tremendous potential
to have a huge impact on the efforts by the international legal community to prosecute
and punish the worst human rights offenders. This ICC component of the course covers
the evolution of international criminal law; the rationale for its existence; power and
jurisdiction; old and new remedies available to victims; problems involved in creating
and administering international criminal law; alternatives to the courts; current
developments; and the promise of the ICC as an effective method to end impunity.

In addition, we will look at the successes and challenges facing the existing ad hoc
tribunals that were created to prosecute genocide and other atrocities that occurred before
the ICC came into existence. In particular, we will examine the International Criminal
Tribunal for Yugoslavia (ICTY); the International Criminal Tribunal for Rwanda (ICTR);
the Extraordinary Chambers for the Court of Cambodia (ECCC); and the Special Court
for Sierra Leone (SCSL).

Presently, 108 countries, including the UK and most of Western Europe, have signed and
ratified the Rome Statute creating the ICC. The United States so far has refused. The ICC
is prosecuting individuals for genocide, war crimes, and crimes against humanity in cases
from 4 countries-- Sudan, Democratic Republic of Congo (DRC), Uganda, and the
Central African Republic. The time of ad hoc human rights tribunals is over. As the cry
of “never again” against genocide has become, in the last 50 years of the 20th century
and the start of the 21st century, “again and again”; as genocide becomes “ethnic
cleansing”; and as impunity begins to resemble a norm, the idea of the world as “over
there” and notions of “us and them” no longer exist.

Material covered here includes the following: the crimes—genocide, crimes against
humanity, and war crimes; the events/facts on which the crimes are based; the persons
accused; the basis for ICC jurisdiction; the role and impact of colonialism, economics,



poverty, politics, geography, ethnicity, race, class, gender, culture, international
corporations, religion, and language on the conflicts in these countries; the range of
interventions taken, or not, by national leaders and the international community; the role
of other countries in the same region; the impact of these crimes and the current situation
in those countries; ICC remedies; and other possible remedies.

B. Outside-the-Classroom Service Learning Component: Students as Civic
Educators- The required service learning component consists of a total of 30 hours over
the entire semester, preparing for and teaching high school classes about the ICC and
global citizenship.

1. Teaching Global Citizenship: We are ALL global citizens, with global legal and
moral responsibilities. In this course, you will develop an international human rights
module to teach to high school students. Most people, for a variety of reasons, are not
very well informed about international human rights issues. Some human rights issues,
of course, do receive attention, such as the situation in Darfur, Sudan. However, most
people in our community have never heard of the ICC; do not know what it is charged to
do; do not know anything about the cases the ICC is prosecuting; do not know why the
ICC is prosecuting these cases; do not know anything about the crimes; and do not know
that impunity is much more the rule than the exception. Most people also do not know
very much about the countries where these crimes occurred. Thus, there is a huge need
for community education about international human rights issues, and a good place to
start is with the next group of young persons entering college: those students, soon to be
global citizens, who are now in high school.

You, the students in this seminar, are ideal teachers to teach high school students about
important international human rights issues. You will take what learn in this seminar and
transform that knowledge into interactive activities that will educate students in the local
high schools about global issues and responsibilities. At the same time, you will bring
back into our classroom what you learn from your teaching experience in the community.

2. Teaching a Human Rights Module:
In creating a teaching module, based on a 40-60 minute high school class, you will do the
following:

e create and show a film montage, taken from documentaries about conflicts in the
world today;

e develop a brief presentation, with a handout, about the history of those conflicts,
the crimes committed, and what is being done about the problem by the ICC and
the international community;

e create an interactive simulation/problem, based on the film and presentation, for
the students to work through;

e lead a discussion on the human rights issues and possible resolutions; and

e end with a handout containing information about what high school students can
do to get involved, including websites on these issues designed for high school
students.



3. Planning and Logistics: After developing the module, students will be divided up into
five groups, and each group will teach 5 high school classes, for a total of 25 classes that
they will teach in high schools in the Triangle community. | will make the arrangements
with individual high schools and the teachers there and make the schedule for each group.
4. Service Learning Hours: Each student will spend a minimum of 30 hours developing
the teaching materials and teaching the modules in high schools.

5. Reflection: Sessions will be held for you to reflect on the service you provided and
share your experiences.

6. Follow-Up: I will follow up with each teacher to assure that your work met his/her
expectations; was educational, valuable, and fulfilled the seminar goal of introducing
high school students to global human rights problems and the responsibilities of all of us
as global citizens. You also will do an evaluation.

C. Interdisciplinary Nature of Course

The forces today that create the global problems of genocide, crimes against humanity,
and war crimes, and those forces which seek to remedy those problems, involve nearly
every academic discipline.

II. COURSE OBJECTIVES
By the end of the course, the students should be able to answer these questions:

e How and why did genocide, crimes against humanity, and war crimes happen in
all these countries?

e What is/should be the role of the ICC in ending impunity?

e What can the world, through international organizations, and countries, through
national, legal, and other types of mechanisms, do to punish and deter these
crimes?

e What are the most effective ways to educate high school students and the
community about these crimes and about the civic responsibilities of global
citizens?

e What can YOU and other members of the community, as global citizens, do?

By the end of this course, students can expect to:

e Understand the differences between the terms “genocide”, “crimes against
humanity”, and “war crimes”, as defined by the Rome Statute creating the ICC

e Understand the range and prevalence of genocide, war crimes, and crimes against
humanity, in the late twentieth and twenty-first centuries.

e Understand the cases now before the ICC, including the charges, the facts, and the
history of each country and of each defendant, as well as factors setting the stage
for violence.

e Decide whether the ICC can deter crimes against humanity; provide an adequate
forum and meaningful remedies for victims; end impunity; and effectively set and
enforce international standards of justice respected by all the major stakeholders.

e Understand more about how to be effective teachers and how to educate others
about the ICC, present-day genocide, and about civic responsibilities as global
citizens.



III. COURSE METHODS

We will accomplish the purposes of the course through lectures, reading books; by class
and group oral presentations, discussions, group work, role-playing, case studies, and
simulations; and by creating education events in the community on the topics of this
course.

IV. COURSE REQUIREMENTS
A. Course Packs —
CP-1-Readings on International Law and the ICC, ICTY, ECCC, ICTR, & SCSL.
CP-2 contains ICC and Northern Uganda; Democratic Republic of Congo; Central
African Republic (CAR); and Darfur, Sudan.
B. Books- Please purchase the following paperback books; ideally, buy then with a
classmate and share:
1. Introduction to the International Criminal Court, 3" ed., by William Schabas
2. International Human Rights, 3" ed., by Thomas Buergenthal and Dinah Shelton
3. A Problem from Hell: America and The Age of Genocide, by Samantha Power
4. The Bone Woman: A Forensic Anthropologist's Search for Truth in the Mass
Graves of Rwanda, Bosnia, Croatia, and Kosovo, by Clea Koff
5. We Regret to Inform You That Tomorrow We Will Be Killed With Our Families
[Rwanda], by Philip Gourevitch
6. Blood Diamonds [Sierra Leone], by Greg Campbell
7. Trial Justice: The International Criminal Court and The Lord’s Resistance Army
[Uganda], by Tim Allen
C. Oral Presentations and Seminar Papers—Minimum Total, 10 Pages- Each student
will present an oral presentation and several short seminar papers, totaling a minimum of
10 pages, on the international criminal prosecutions involving one of the following
countries: Former Yugoslavia (ICTY); Rwanda (ICTR); Cambodia (ECCC); Sierra
Leone (SCSL); Uganda; DRC; Sudan; and CAR. Detailed instructions and the dates for
these oral presentations and the seminar papers will be provided in class. The short
seminar papers will total a minimum of 10 pages and are graded, as are the oral
presentations.
Students will also write reflections papers about their service learning projects, and we
will have reflections sessions about your work in the high schools as we continue through
the semester.
D. Class Participation and Commitment—The success of the course depends on you—
on your participation in class and in the service learning project, as well as on your
commitment to being open, enthusiastic, collaborative, and hard-working. | am relying
on each of you to make this class a success. If you stay in the course, | will take that to
mean that you have agreed to commit yourself to both the spirit and the substance of this
course.
E. Attendance -- Class attendance is required.




F. Grading: Exams, Oral Presentation; Seminar Papers (10 pages); Service
Learning Project
o 2 EXAMS: On course packs and other readings: both together count 1/3 of total grade
e Oral Presentation and Short Seminar Papers (10 pages minimum total): count 1/3 of total
grade
e Service Learning/high school teaching projects and presentations: counts 1/3 of total
grade
G. Grading Scale and Honor Code — Grading is on a 10-point scale. The Honor Code is
very important to UNC and to me; I expect you to follow it scrupulously.
H. IMPORTANT DATES — Mark your calendars!!

Oral Presentations: 1/3 of grade Dates, etc., are at end of Syllabus
Class Dinner —my house Fri., Feb 13 OR Sun., Feb 15
1st Exam- Thurs., Feb. 26
2nd Exam- Thurs., March 19
Developing Teaching Materials Jan 15-March 25
Teaching in Schools Mon., March 30, to Fri., April 24
SPRING BREAK pig Mar. 7-15

Classes back in Mon., Mar. 16
Last Day THIS Class Thurs., April 23

I. LINKS: SYLLABUS SPRING 2009~
International Criminal/Human Rights Courts Websites:

1. ICC: Uganda, DRC, Sudan, CAR- International Criminal Court www.icc-cpi.int

2. Rwanda: ICTR- International Criminal Tribunal for Rwanda www.ictr.org

3. Former Yugoslavia ICTY- International Criminal Tribunal for the Former
Yugoslavia www.icty.org

4. Sierra Leone: SLSC- Sierra Leone Special Court www.sc-sl.org

5. Cambodia: ECCC- Extraordinary Chambers in the Courts of Cambodia
www.eccc.qov.kh/

6. Coalition for the International Criminal Court: http://www.iccnow.org/ Not
part of the ICC, but EXTREMELY important and essential source for info about
Court and its cases. Consist of 200 orgs that support Court; advocates and lobbies.




2-1CC-related websites:

1. ENTIRE ICC STATUTE:
http://www.icc-cpi.int/library/about/officialjournal/Rome Statute 120704-EN.pdf

2. UN’s International Criminal Court Site http://www.un.org/law/icc/index.html

3. International Coalition for the ICC http://www.iccnow.org VERY
IMPORTANT website and org

4. TRIAL WATCH www.trial-ch.org - excellent site that monitors ALL
international criminal tribunals

5. Project on International Courts and Tribunals http://www.pict-pcti.org/

6. LIST of 104 COUNTRIES THAT HAVE RATIFIED the ICC STATUTE
http://www.iccnow.org/documents/RATIFICATIONSbyUNGroups.pdf

7. USAforICC.org http://www.usaforicc.org/

8. Council of Europe page on the International Criminal Court
http://www.legal.coe.int/criminal/icc

9. Canadian Government ICC Website http://209.217.98.79/

10. Amnesty International 1CC Site
http://www.amnesty.org.uk/action/camp/icc/index.shtml

11. Lawyers’ Committee for Human Rights http://www.lchr.org

12. Women’s Caucus for Gender Justice http://www.iccwomen.org/

13. Washington Working Group on the ICC http://www.usaforicc.org/wicc/

14. International Criminal Court Internet Library
http://www.lib.uchicago.edu/~llou/icc.html#internet

15. New England School of Law Center for International Policy
http://www.nesl.edu/center.htm




3. International Human Rights ORGS- VERY IMPORTANT

&

*READ & NOTE.: *1-10 of the organizations below have extensive info about the

cases you're studying. | have email subscriptions to most of them and read those every day.

1. *Amnesty International www.amnesty.org undertakes research and action
focused on preventing and ending grave abuses of the rights to physical and mental
integrity, freedom of conscience and expression, and freedom from discrimination.

2. *Human Rights Watch www.hrw.org dedicated to protecting the human rights of
people around the world.

3. *The International Center for Transitional Justice (ICTJ) www.ictj.org assists
countries pursuing accountability for past mass atrocity or human rights abuse.

4. *Enough www.enoughproject.org is a project to end genocide and crimes against
humanity.

5. *IRIN Integrated Regional Information Networks http://www.irinnews.org

is a UN humanitarian news agency covering sub-Saharan Africa, eight countries
in central Asia and Iraq.

6. *The Institute for War & Peace Reporting www.iwpr.net provides investigations
and analysis on international justice issues on Uganda, the Democratic Republic of
Congo and Sudan; peace and reconciliation; and supports journalists through in-
country trainings and internships in The Hague. Their ICC site is
http://www.iwpr.net/?p=acr&s=p&o=-&apc_state=henh

7. *International Crisis Group http://www.crisisgroup.org (Crisis Group) is an
independent, non-profit, non-governmental organization, working to prevent and
resolve deadly conflict.

8. *TRIAL www.trial-ch.org reports and monitors all the ICC cases and UN tribunals
and is dedicated to ending impunity for atrocities by watching these courts.

9. *Project on International Courts and Tribunals http://www.pict-pcti.org/ PICT
website for all African international courts and tribunals is

www.aict-ctia.org
10. *BBC.com Excellent country reporting
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11. The Cambodia Genocide Project http://www.yale.edu/cqp/

12. UN Refugee Agency www.unhcr.org is mandated to lead and co-ordinate international
action to protect refugees and resolve refugee problems worldwide.

13. The International Organization for Migration www.iom.int/ is an intergovernmental
organization established in 1951 committed to humane and orderly migration.

14. The United States Institute of Peace www.usip.org an independent, nonpartisan, national
institution established and funded by Congress. Its goals are to help prevent and resolve
violent international conflicts, promote post-conflict stability and democratic transformations,
and increase peace building capacity, tools, and intellectual capital worldwide.

15. Trocaire www.trocaire.org is the official overseas development agency of the Catholic
Church in Ireland. It has a presence in Rwanda, among other countries.

16. International Justice Tribune www.justicetribune.com first online e-journal to cover
international criminal justice, publishes investigative articles and interviews about worldwide
efforts to try war criminals, from the International Criminal Court to domestic courts.




17. No Peace Without Justice www.npwj.org international non-profit organization working
for the protection and promotion of human rights, democracy, the rule of law and
international justice.

18. Universal Declaration of Human Rights www.un.org

19. Chronology of important dates in international law and human rights www.globalissues.org

4. UN Human Rights Bodies: ALL—

NOTE: for links to each of these, below go to: http://www.ohchr.org/english/bodies/ The
United Nations system for the promotion and protection of human rights consists of two main
types of body: bodies created under the UN Charter, including the Commission on Human Rights,
and bodies created under the international human rights treaties. Most of these bodies receive
secretariat support from the Treaties and Commission Branch of the Office of the High
Commissioner for Human Rights (OHCHR).

~UN Charter bodies: NOTE: for links to each below go to:
http://www.ohchr.org/english/bodies/

Human Rights Council

Commission on Human Rights (CHR)

Special Procedures established by the Commission on Human Rights
Sub-Commission for the Promotion and Protection of Human Rights

~UN Treaty Bodies:— for links to each below go to: http://www.ohchr.org/english/bodies/
There are seven human rights treaty bodies that monitor implementation of the core international
human rights treaties:

Human Rights Committee (HRC)

Committee on Economic, Social and Cultural Rights (CESCR)

Committee on the Elimination of Racial Discrimination (CERD)

Committee on the Elimination of Discrimination Against Women (CEDAW)
Committee Against Torture (CAT)

Committee on the Rights of the Child (CRC)

Committee on Migrant Workers (CMW)

Four of the Committees (HRC, CERD, CAT and CEDAW) can, under certain conditions, receive
petitions from individuals who claim that their rights under the treaties have been violated. The
treaty bodies coordinate their activities through an annual meeting of chairpersons of human
rights treaty bodies and through the inter-committee meeting.

~Other UN Human Rights Bodies:-- for links to each below go to:
http://www.ohchr.org/english/bodies/

There are several other important United Nations bodies which are concerned with the promotion
and protection of human rights.

United Nations General Assembly

Third Committee of the General Assembly
Economic and Social Council
International Court of Justice



~Other UN entities involved in human rights promotion and protection:--Many United
Nations agencies and partners are also involved in the promotion and protection of human rights
and interact with the main human rights bodies: for links to each below

go to: http://www.ohchr.org/english/bodies/

United Nations High Commissioner for Refugees (UNHCR)

Office for the Coordination of Humanitarian Affairs (OCHA)

Inter-Agency Internal Displacement Division

International Labour Organization

World Health Organization

United Nations Educational, Scientific and Cultural Organization (UNESCO)
Joint United Nations Programme on HIV/AIDS (UNAIDS) Inter-Agency Standing
Committee (IASC)

DESA (Department of Economic and Social Affairs)

e Commission on the Status of Women (CSW)

Office of the Special Adviser on Gender Issues and the Advancement of Women
(OSAGI)

Division for the Advancement of Women (DAW)

United Nations Population Fund (UNFPA)

United Nations Children's Fund (UNICEF)

United Nations Development Fund for Women (UNIFEM)

United Nations Development Programme (UNDP)

Food and Agriculture Organization of the United Nations (FAO)

United Nations Human Settlements Programme (HABITAT)

United Nations Mine Action
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INTERNATIONAL CRIMINAL LLAW
~INSTRUCTIONS s TEAM Oral Presentations~

Oral Presentations: Team oral presentations are on selected international war crimes courts
and their cases. Each student will do 1 presentation as part of a team. The topics and
schedule for these presentations are below. These oral presentations are team projects,
designed to allow you to work closely with your classmates. Each team presents their topic,
creates a hand-out, and leads a class discussion on the issues, as outlined in the instructions
below.

Preparation/Equal Time --To prepare for these presentations, each member of each group
must have done the research and reading necessary to understand thoroughly your entire
topic. Time should be split up so that each member has equal presentation time.
Rehearsal- Each group is required to rehearse the entire presentation at least once before
you present to the class, to make sure you’re within your time, have reviewed every part of it,
and that any equipment you’re using works.

Grade: 1/3 on creativity; 1/3 substance; 1/3 on discussion. Each person on your team gets
the same grade.

Assigned Reading: Each team has nearly an entire class period to present its topic and lead
discussion. Assume students have done the readings assigned by me on your topic and are
prepared to participate. **If you have something you also want them to read, announce
the assigned reading the class BEFORE your presentation.

Time- Each team has 65 minutes total, only.

MEETING with ME: ALL members of Each Team must meet with me, no later than the
class day before your presentation.

Content/Structure/Materials-: Each presentation should contain the following:

an Interactive Component; a 3-4 page Topic Outline; and Discussion led by you:

e The interactive component can take any form you like: for example, you can use
role-playing; games; make a short film or video; perform music or songs or have
some other kind of musical presentation; create a simulation for class groups to work
on; perform a short play; show parts of a documentary video, etc; and use props,
photos, diagrams, etc. | expect your presentations to be creative, interactive,
innovative, and informative. You may be as imaginative as you like, as long as
what you do is meaningful, educationally—YOU’re the teachers! NOTE: You may
NOT use youtube or Power Point for substance. You can use these ONLY to set up
a game screen, show photographs, etc.

e The 3-4 page Topic Outline Hand-Out and Discussion : The Hand-Out should
contain all the most important points in it re: your topic, and you need to make copies
for everyone in the class and pass it out. *This Hand-Out will be covered on the
exam.* [Also, include in it citations to your sources.] You will also lead a
Discussion on your topic. | really encourage you to make this Discussion Session
interactive —involve the students in class through role-playing, etc.

NOTE: Please make sure that you reserve at least 25 minutes for the Discussion
Section of your presentation.




Your Presentation/ Hand-Out/ Discussion should include ALL the following:

The CONFLICT and CASE:

1.

aokrwmn

ISk

10.

11.

12.
13.

14.
15.

16.

17.

18.
19.

20.

21.
22.

23.

Who are/were the combatants, and why are/were they fighting? What are/were the
grievances? What is the history behind this conflict?

What countries are/have been involved in the conflict? Why?

How did Western colonialism contribute to the conflict?

What is/was the role of corporations and/or natural resources in the conflict? Why?

What is/was the impact of this conflict on the country and its citizens? If the conflict is over,
does the country continue to suffer from the after math? If so, in what ways?

If the conflict is going on now, what is being done now to stop it? What are the following
entities doing to stop it: the country’s government [the national police, courts, legislators];
NGOs; the UN; the US, etc. What are the obstacles to stopping it?

If the conflict is going on now, has there been mediation or offer of amnesty by the country’s
government? Why? If so, how has that complicated the international court’s work?

Avre there any kinds of truth and reconciliation mechanisms being used in this country, in
addition to the international court proceedings? If so, what are these procedures, and how do
they work? What kinds of perpetrators are eligible? How well have these reconciliation
procedures worked? In what ways are these procedures and the results different from and the
same as the international court’s procedures and results?

What kind of international court is prosecuting here? Is it the ICC, or an ad hoc court, or a
hybrid court, or what?

Avre there any feelings of resentment in the country against the international court or the
special court? If so, what is the basis for the resentment? Is it justified?

Avre the national courts of the country also prosecuting cases against any of the perpetrators?
If so, what have they done? How well they have done it? In what ways are these national
courts different from the international court? Are there any feelings of resentment in these
national courts against the international court or the special court? If so, what is the basis for
the resentment? Is it justified?

What is the UN doing, or what did it do, to end the conflict? Why?

What about other countries? What did they do, or are doing, to end it? Which countries?
Why?

What is the US doing, or what did it do, to end it? Why?

What did NGOs do [non-governmental organizations, like Amnesty International, Human
Rights Watch, etc.] or what did the do, to end it?

What COULD other countries or the UN do/have done to stop the conflict? If they didn’t
intervene, what were the reasons? SHOULD they have intervened? Why or why not? Are/
were there OTHER actions/ interventions that would be/have been effective, short of sending
in troops? What are they?

Has the country’s govt. cooperated with the international, special, or ad hoc court? Why or
why not?

What were/are the barriers to bringing the perpetrators to trial?

What were/are problems at trial with regard to protection of witnesses, gathering evidence,
etc.?

What impact do you think convictions and punishment by the international court involved
will have on the country? On the world? On deterrence? On impunity?

Why is this case/court important?

Solutions-What ELSE NEEDS to happen?-Experts’ suggestions -What and why?

Solutions- If YOU had been in charge, what would YOU have done? If YOU were in
charge now, what would YOU do? What are YOUR recommendations? Why?



~Guidelines for WORKING in a TEAM~

Why a team? Interaction and collaboration are important because in your future careers,
whatever they are, most projects are done with at least one other person. Working as a
member of a team, you’ll be able to contribute your particular talents and knowledge to
the project. It’s in your best interests, since each member receives the same grade as
other members of your team, to help each other work at the same high level. Therefore,
if one team member seems to need help, it’s up to YOU to help.

~*

~THE 7 GUIDELINES To AN “A” PRESENTATION~

1. Meet Early On, Meet Often, and Meet Outside of Class - Don't try to squeeze
meetings in around class. You won't have enough time. So, arrange frequent
meetings outside of class EARLY ON. There is no question about it: the more often
you meet, the more successful your group will be.

2. Don't miss meetings; don't make excuses; and answer promptly all calls/emails
from your team members. VERY Important--

3. Divide Up the Work - Each person should know clearly what his/her job is. You need
to make sure that the work is divided up fairly and equally.

4. Share Your Work Regularly - Exchange your work with your partner or team
members often for input and as a way of staying on track.

5. Set Deadlines within your group to have parts done- set them, and

then meet them. NO EXCUSES!
Review and Rehearse the Finished Product
7. Evaluate Yourselves EACH TIME YOU MEET—Assign a group member to do this.
discussion You should ask yourselves and each other the following questions:
e What is each member of the group contributing?
e What more can each member do?
e What part of the group process is working well? What part of the group
process is NOT working well?
e What needs to be done to make this work better?

S




HUMAN RIGHTS & INT’L CRIM. LAW
~Schedule far Team Oral Presentations ~

E>NOTE-- READ INSTRUCTIONS on previous pages above VERY carefully.

T T g

#1: DATE- TUES., FEB.3
CASE: The FORMER YUGOSLAVIA & the ICTY
International Criminal Tribunal Prosecutor v. Radovan Karadzic, et al.

Name email Tel#
1
2.
3.

T T T T

#2: DATE- TUES. ,FEB. 10
CASE: THE CAMBODIAN GENOCIDE
COURT: Extraordinary Chambers in the Courts of Cambodia- ECCC:
www.eccc.gov.kh
Name email Tel#
1
2.
3.

T T g

#3: DATE- TUES., FEB. 17
CASE: RWANDA & THE ICTR
International Criminal Tribunal Prosecutor v. Theoneste Bagasora, et al.

Name email Tel#
1
2.
3.

T T T T T T T T

#4: DATE- TUES., FEB. 24
CASE: Prosecuting the Former PRESIDENT of LIBERIA:
The Prosecutor of the Special Court for Sierra Leone v. Charles Taylor
www.sc-sl.org
Name email Tel#
1
2.
3.

T T T T T T T



*EFIRST EXAM: THURS. FEB. 26

T T T T T T T T T

#5: DATE- TUES., MARCH 3

CASE: UGANDA & The Lord’s Resistance Army:

International Criminal Court Prosecutor v. Joseph Kony, et al.
Name email Tel#

1

2.

3.

T T T T T T T

#6: DATE- TUES., MARCH 17

CASE: ICC & THE DEMOCRATIC REPUBLIC OF CONGO [DRCI:,
Name email Tel#

1

2.

3.

T T T

#7: DATE- TUES., MARCH 19

CASE: ICC & THE CENTRAL AFRICAN REPUBLIC [CAR]
Name email Tel#
1

2.

3.

T T T

*SECOND EXAM: TUES., MARCH 24






