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Descriptive Analysis

Country music produces and covers a vast amount of patriotic songs. Country artists write heartfelt ballads promoting the United States in the wake of tragedy as well as during peacetime. For instance, after September 11th, a surge of patriotic songs specifically reflecting the attacks hit the radio waves on the country stations. The controversial ones, like Toby Keith’s Courtesy of the Red, White, and Blue (The Angry American), and Steve Earle’s John Walker’s Blues, are the most interesting to note, especially in contrast to Alan Jackson’s equally popular emotional ballad Where Were You (When the World Stopped Turning). These three songs as texts, when the lyrics, artists’ commentaries, and public reaction are taken into account, are clearly rhetorical fragments that make up the context of America’s patriotism after September 11th. They speak to the exigency of a mourning nation, and are clearly the expression of the artist’s points of view regarding the attacks. 

These three texts stand out among the other popular patriotic songs by country artists because, although a multitude of songs aired after the attacks, few were actually written after them; these three were. Brooks and Dunn’s Only in America and Aaron Tippin’s Where the Stars and Stripes and the Eagles Fly were released and saw record success after the attacks, but they were not a direct response to them where Keith, Jackson, and Earle’s songs were specifically reactions to the events on September 11th. 


The chosen songs were also controversial. Toby Keith’s Angry American, an upbeat, catchy song with lyrics that voice, “We’ll put a boot in your ass, it’s an American way,” and “Man, we lit up your world like the Fourth of July” (Sing365.com) was not aired on ABC’s Fourth of July Special with Peter Jennings because the network deemed it inappropriate (Toby Keith Unleashed, 7/10/02). 

That controversy was a red flag that his song was rhetorical. Keith is speaking to his country music following. His fans clearly support Keith’s controversial patriotic lyrics as shown by their online petition that states, 
“This petition is to show your support for Toby Keith's Courtesy of the Red, White and Blue (Angry American Song) and to let ABC know that we will not let them step on Ole' Glory and also to let them know that this will not go unfinished or forgotten” (Support Toby Keith and the Angry American Song).
 This same audience also loves Keith’s racy lyrics in songs like I Wanna Talk About Me (In this song he says he wants to hear himself sometimes instead of listening to his whiney girlfriend talk about her clothes, moisturizer cream, and crazy ex-lover to name a few things), How Do You Like Me Now? (another song in which he happily chants from the radio into his high school crush-that-never-gave-him-a-chance’s ears about his success and her failure with love). Keith is a dominant force on the country music scene and his controversial Angry American speaks to his country fan base, at the same time following his powerful lyrical style that is present in his mainstream songs. 

Steve Earle’s John Walker’s Blues has brought more deeply rooted controversy than Keith, however. His song, which takes the point of view of John Walker Lindh, the convicted American Taliban, features lyrics that state,
 “I’m just an American boy, raised on MTV, And I’ve seen all the kids in the soda pop bands, but none of them look like me. So I started looking round, and I heard the word of God. And the first thing that made sense was the word Allah, Peace be upon him” (Steve Earle Official Web site). 
The country music sphere heavily criticized this song calling it unpatriotic and refusing to play it on the air because of its “message.” Earle stated however, in a July 24th article for CNN, “John Walker’s Blues meets the Boos,” that this was the most patriotic record he had ever written. "I'm not trying to get myself deported or something. In a big way this is the most pro-American record I've ever made. I feel urgently American," Earle said. The controversy surrounding Earle’s song is quite rhetorical in that it raises the question of who Earle is trying to persuade and especially, the question about what sense of exigency he is addressing. He can read the record charts and clearly see that mainstream country is following the lead of artists like Toby Keith and his Angry American message, as well as legend Alan Jackson’s Where Were You, but obviously has a rhetorical statement to make with his song, supporting it regardless of reviews and record sale numbers.  


The third text, Alan Jackson’s Where Were You is the least controversial, but is still rhetorical in the sense that it has a message in response to the attacks. 
“I'm just a singer of simple songs, I'm not a real political man, I watch CNN but I'm not sure I can tell you, The difference in Iraq and Iran, But I know Jesus and talk to God, And I remember this from when I was young, Faith hope and love are some good things he gave us, And the greatest is love” (Alan Jackson.com). 
These lyrics speak to a mourning country music audience with a message of compassion and love. Jackson’s persona in the music world is one of wild and crazy mixed with simple love songs, all with a very undemanding message though. His career has had many highs, and he seems to stay on the top half of the country charts.


All three of these pieces are fragments that work together to represent multiple reactions to the exigency of September 11th. Varying viewpoints are represented as well as various emotional responses. Keith provides the stanch, unyielding, “we’re gonna get you back” mentality. Earle expresses the “traitor’s” viewpoint, and Jackson shows a compassionate, confused reaction to it all. These rhetorical fragments are clearly worth criticizing as texts within the context of September 11th’s aftermath as through them we will learn how varying the idea of patriotism can be, how and why that ideology formed for the three distinct artists, and how their texts were received by very similar audiences as a reaction to the same sense of exigency. 
Historical/Contextual Analysis
As texts, Steve Earle, Alan Jackson, and Toby Keith’s songs are merely rhetorical fragments within the larger context of written responses to September 11th. In a more narrowed sense, they fall within the medium of music as rhetorical performance responses: Intently, they represent three differently opinionated slices of country music’s answers to the attacks.  In order to fully understand the role of these texts in the context in which they now exist, it is necessary to look specifically where they came from. The artists’ backgrounds are important in determining each text’s effectiveness as a rhetorical piece. Audience demographics play a part in this determination as well as other competing texts within country music. Each song works within a completely different framework, created from entirely different influences, yet all are united and presented as rhetorical pieces within the same music genre and as reactions to the same event: September 11th. 

First, it is important to identify the constraints and liberties established by the history of country music that affect these songs. A certain precedent has been set by this genre for what is acceptable. In Charles Wolfe’s book, Classic Country: Legends of Country Music, some of this precedent is recognized: 

In an age when country music seems to be shooting off in a dozen different directions, it is important to remind ourselves that there was once, and still is, a broad mainstream that genuinely defined the genre….the first generation of country musicians…all have certain things in common. First and foremost is that each artist has serious ties to country music’s past…[feels] connected to some earlier music, and in some special way, [feels] that they [are] a part of something….a willingness to talk seriously about their work and their influences. In an age of sound bites, spin control, publicists, and superficial radio interviews, it is becoming rare to find an artist who is willing to sit down one-on-one, and talk at length about his or her career (vii, viii). 

The country music genre demands its artists pay homage to those in its past. It asks the artist hold onto some part of the roots of country; whether it be an instrument, or a rhythm, tradition must be preserved within the performance aspect. Classic Country notes that both Alan Jackson and Steve Earle are on the list of contemporary country stars that are holding to these inherent traditions well in the midst of the genres cross-over expansions (viii), but subtle liberties are given within the genre too, as proven by the evolution of country music sounds over the years. The mixing of genres including rock and pop with country is the most successful and widely taken liberty. Toby Keith is one of the artists noted for his implementation of rock and roll beats into his country style. Within the genre’s framework, The Comprehensive Country Music Encyclopedia describes Toby Keith as having a “batch of stylistically, wide-ranging, sometimes pop-inflected original songs….in the neo-honky tonk vein”(195).  He is accepted by the new country music following, but does not seem to follow the cookie-cutter mold of past country legends.

An artist’s own influences are as important to defining his rhetorical piece as those that the genre gives to him. Toby Keith’s heated response to the attacks with his song, Courtesy of the Red, White, and Blue (The Angry American), had personal meaning beyond an emotional reaction to 9/11. Keith’s father was killed in a traffic accident six months prior to 9/11 and in a June 6th interview with USA-Today, he said the song was also a reaction to his father’s death. The song’s patriotic theme paid tribute to Keith’s father, who served in the United States Army during WWII, and lost his right eye in battle. The Angry American was also Toby’s opinion of how America really felt after the attacks but claimed that was not being represented in the music world. In the June 6th USA-Today interview he said, “Nobody wrote an angry American song, and this was one. It was the way everybody felt when they saw those two buildings fall." 
On a different level, Keith’s angry reaction has been linked by National Review Online contributing editor, Stanley Kurtz in his article “Those 9/11 Songs,” as stemming from the era in which Keith was raised (the late sixties), which was in contrast to the common sixties ideology that nothing good can come from anger. 

There was a time when young boys were given a pair of boxing gloves as part of their transition to manhood.... As an ex-football player, Toby Keith comes straight out of what's left of that world. But it took Toby Keith a while to find his métier. He was a country singer of only middling rank until his breakthrough hit, "How Do You Like Me Now?" — a song about the revenge that his musical success allowed him to enjoy over a snobby beauty who'd rejected him when he was in high school. Surprisingly…Keith's career as a kind of countercultural standard-bearer for the forgotten macho man took off. "Courtesy" is the apotheosis of all that…Keith penned "Courtesy," with its tribute to his father, and its promise to put an American boot up Osama's ass. 

This is Keith’s world: ex-football star from Clinton, Oklahoma, ex-rodeo hand and oil field worker, son of a late WWII veteran, with success including having coined the anthem for NFL’s Dallas Cowboys with his song, “Should’ve Been A Cowboy.” And those are the influences and associations that set the framework for his text. They hold him credible for his macho, patriotic, Angry American lyrics which, as a rhetorical text, clearly represent his own personal views. 


Keith was worried at first about the reaction of his target audience for the angry expression, so he tested it out on military bases to get their response. They were amazingly responsive, according to Kurtz’ interview, so Keith presented it to the masses, knowing the audience would not be confined to his country following. The song’s controversial nature made mass media headlines when talk shows and newscasts wanted to have Keith perform the song on their shows. Once his song went outside the country world, then the rhetorical action and controversial reactions to his text came to be. Those outside the country genre are his removed audiences that take the song for exactly what it is because they have not been a following fan of Keith’s success from the beginning. 

Alan Jackson’s credibility and influence for his ballad Where Were You (When the World Stopped Turning?) come from his success in carrying on the tradition of country music. His entire goal, as stated in Country Music Encyclopedia, is to fill the shoes of country greats like Hank Williams by keeping the basic style alive. This influences his music in the sense that he is constantly trying to reproduce songs that follow the traditional format. He is motivated by the success this format has brought him over the years, as he became a member of the Grand Ole Opry in 1991, was one of the top three concert grossers in country music in 1994, has scored over seven Number One records and sold over nine million albums according to Country Music Encyclopedia (181). One of Jackson’s philanthropy causes is The Down Syndrome Association of Middle Tennessee. He helps out with their calendar and gives concert money to their cause of researching Down syndrome. His Christian beliefs are not directly stated in commentary, but are in the lyrics of Where Were You when he quotes I Corinthians 13:13, “Faith, hope, and love are some good things He gave us/ And the greatest is love.” 

As a rhetorical piece, Jackson’s ballad is responding to the sense of exigency created by the emotional nature of September 11th. The message of love is a simple, underlying theme, but from Jackson’s own words and reviews of the song, there doesn’t seem to be any ulterior motive to suggesting anti-war or anything other than a personal reaction to the attacks. Possibly because of its kind nature, Jackson’s song, like Keith’s hit a larger audience because of the mass media’s involvement in it’s promotion/ coverage. The fact that Jackson performed the piece on the CMA awards, which aired on cable television, gave him a removed audience as well. The removed audiences who may not be used to Jackson’s simple style, now have a taste on which to base their critique of him. Where Were You may not be as clear cut of a personal expression piece as Keith’s song was. Jackson’s adherence to tradition, strive for success, and strong country music values may have influences that take away from the sincerity of the piece as seen rhetorically. 

The context in which Steve Earle wrote the controversial John Walker’s Blues was as part of his very political 11th album, Jerusalem, which deals with the topics including the Israeli-Palestinian conflict, political conspiracies and legislation Earle regards as reactionary. His lyrical account of John Walker Lindh, the so-called “American Taliban’s” point of view, was something Earle felt necessary to take on a personal level too, as his son is about Lindh’s age. VH1.com’s biographical sketch of Earle describes him as, “a down-home renaissance man.  He’s a tireless activist for death penalty reform; he’s written a collection of short stories; he participates in theatre productions; he writes songs for film soundtracks, and, on a string of records for his own E-Squared imprint, has rifled through myriad styles of Americana” (VH1.com) Earle has also labeled himself in the past as a Marxist, but feels this album, and John Walker’s Blues is actually the most “Pro-American” album he has ever done, Earle told CNN.
Steve Earle’s credibility has been repeatedly shaped by his own history. As noted in the introduction of Legends of Country Music, Earle embraced the past of Classic Country (viii); however, sometime after his success in 1986, he contributed to his own demise within the industry by breaking free of the traditional values.  Country Music Encyclopedia notes, “The brash rebelliousness that Earle brought not only to his record-making, but to his whole style of living…quickly made him a hero with the critics while more or less crucifying him, career-wise, within the industry itself” (112). Earle’s creativity started to express a deep contempt for the cookie-cutter mold country music had placed him in. That, along with major drug abuse, led him to be basically exiled from having much credibility in the industry. So, when he emerged with a controversial text like John Walker’s Blues on album Jerusalem, country music critics were harsh to label him anti-American, crazy, and the like, because of his past unruly actions. 

In fact, audience-wise, the industry is limiting his options severely with some stations refusing to play his song on the radio. This is out of Earle’s control. In the CNN interview, Nashville radio talk show host Steve Gill said "it celebrates and glorifies a traitor to this country…. We'll give it airplay once and then it's going into the dustbin of history, where it belongs," said Gill. "Most people have not heard the song yet, so the level of outrage is diminished by a lack of information," (CNN.com)he said.  

All three of these rhetorical pieces are affected heavily by their historical influences. Where Alan Jackson’s role is mostly defined by his own place in country music, as the keeper of traditional values and norms, Toby Keith’s personal life and cross-over style defines his text within the context, and Steve Earle’s entire political and social past have set his role in the rhetorical context. They started as three separate opinions, but now that observation has been done on the artist’s past and the media’s influences on the audiences for each text, it reinforces the artist’s place in producing the texts and defines the setting in which these fragments act as rhetorical pieces.
Theoretical Framework

So far this paper has been a brief introduction to country music’s response to September 11th, with the three distinctly different lyrical texts of Toby Keith, Alan Jackson and Steve Earle, and has depicted the historical influences that shaped their very personal views regarding the attacks. The last statement that is to be made is to point out the notion of patriotism that runs extensively throughout each of the texts. This patriotism is affected by many forces in the worlds of these artists, including their own personal history as people and then as musicians, their established (or un-established) credibility within the country music sphere and multiple other factors; somehow, somewhere this theme of patriotism was formed uniquely for each artist and shows through their various texts. 

 Patriotism is an ideology. Ideology is powerful. It has the ability to seep into all rhetorical discourse; it permeates everything within the culture or group that formed it. Michael Calvin McGee suggests “that ideology in practice is a political language, preserved in rhetorical documents, with the capacity to dictate decision and control public belief and behavior” (The “Ideograph,” 5). McGee says ideology is a pattern or set of ideas, assumptions, beliefs and values or interpretations of the world by which a culture or group operates. Humans are conditioned to ideologies through language, and that vocabulary of concepts gives them excuses to behave and act with the ideology as their guide. 

In American culture, the ideology of “patriotism,” which Dictionary.com defines as the love of one’s country, devotion to the welfare of one’s country, and the passion which inspires one to serve one’s country, is a very influential ideology that has been formed collectively over time and motivates us to behave and act in certain ways. It has recently permeated discourse in our society with America’s reaction to the September 11th attacks. Whether in writing, song, or speech, the ideograph has been a highlighted term it seems. 

Therefore, because patriotism is an ideology that is so ever-changing and not specifically defined, Sonja Foss’ Ideological Framework works well as a critical mold for assessing the various aspects of patriotism in these texts. Foss notes that “resistance to the dominant ideology is muted or contained-its impact is limited-by a variety of sophisticated rhetorical strategies,” (Rhetorical Criticism, 295) and that “to maintain a position of dominance, a[n]… ideology must be constructed, renewed, reinforced, and defended continually through the use of rhetorical strategies and practices,” (295). Among these three texts, some are accepted and some “rejected;” this framework allows for a further understanding of the forces that acted upon the ideologies of patriotism to be acclaimed or not. 

This paper uses an ideological framework to explore this formation and implementation of patriotism in each of the three texts, comparing and contrasting the effectiveness of each one as well. The actual lyrical texts of Toby Keith, Steve Earle and Alan Jackson’s songs along with commentaries about the specific songs provide the information needed for critical analysis. Within the lyrics themselves, ideas of patriotism can be seen. Many articles have been written about the songs as well that point to ideas of patriotism expressed by the artists. 

The first step is to discover what each artist wants the preferred reading of patriotism within his text to be. Specifically, through looking into the actual lyrics of the texts, the paper will explore what the text asks the audience to “believe, understand, feel, or think about,” as Sonja Foss states in her ideological framework (296). And to take it further, to discover what notions of patriotism the artist leaves out or dissuades. Secondly, the task is to determine whose interests are being represented within the texts, whose voices are showing through more so than others, and what interests are left out of the text as a rhetorical strategy. 


And lastly, the formation of the dominant ideology of patriotism is explored within the three texts. How do certain texts over others better promote their point of view to sustain the place as the most acclaimed idea of patriotism? Specifically, what rhetorical features of the text itself account for its success as the dominant ideology over the others? And what rhetorical strategies are used to either repress, or pacify the other ideologies that are in contention with the dominant one(s)?

Critical Analysis 

Toby Keith’s Angry American presents the ideology of patriotism as deeply rooted in the past struggles of people who fought for the United States. The lyrics in his text say so much about this, starting with the first line:
“American Girls, and American Guys/ We’ll all stand up and salute, We’ll, always recognize when we see ‘ol Glory flyin’/ There’s a lot of men dead/ So we can lay in peace at night, when we lay down our heads” (Sing365.com). 

Through this one can see Keith’s belief that Americans are naturally peaceful, but that did not come without a cost. He is setting the stage that peace reined in the United States before the attacks, and that and honor for those in the past that brought this peace is the reason the nation is like it is today.

But then Keith tells what happens when that tranquility is disturbed, specifically what United States patriotism should be (and is in his mind) after the attacks: Americans become like dogs, with their eyes set on “justice” being served, “battles” being raged, and the perpetrator will be “sorry that you messed with the U.S. of A…” 
Keith shows here that his idea of patriotism is to attack anyone that doesn’t agree with the ideals of the United States. That America is the most dominant of nations and has the ability and manpower to basically, bring “hell” to your front door if you mess with it. Patriotism in this text involves upholding all of the traditional themes associated with the United States including Uncle Sam, the Eagle, the Statue of Liberty, “grow up and live happy in the land of the free,” flying Old Glory high “in our front yard till the day that [we] die.” It rejects anything contrary to those, anything that disturbs this country that “sleeps in peace at night when we lay down our heads.” Keith’s patriotism is one of power and dominance over anything anti-old United States idealism. 
On the opposite end of Keith’s spectrum is Steve Earle’s patriotic ideology shown in the text of John Walker’s Blues. Earle holds tight to the freedoms we have established in the United States that allow for various religious beliefs and lack of restraint over speech. For him, the themes from the past are simply symbols that are not deeply rooted in his idea of America, and actually, he feels that commercialism has played a major role in influencing the beliefs of free thinking Americans. Again, we can look specifically at the text to see this:
“I'm just an American boy raised on MTV/And I've seen all those kids in the soda pop ads 
But none of 'em looked like me/So I started lookin' around for a light out of the dim /And the first thing I heard that made sense was the word  Of Mohammed, peace be upon him” (SteveEarle.com)
MTV’s influence did not appeal to John Walker Lindh, so he was able to find his beliefs elsewhere because that is allowed in the United States. Earle criticizes the actions taken against Lindh in his next lyrics because he had to fight for what he believes, 

“If my daddy could see me now – chains around my feet/He don't understand that sometimes a man/Has got to fight for what he believes.” 
Earle is portraying open-mindedness, free speech, and saying this freedom whether it is religious or in one’s speech as the most patriotic thing you can do. Earle is rejecting the cookie cutter mentality that confines one’s beliefs in the United States. He opposes the notion of saying we are able to speak and believe freely and then in turn are punished for it. Again, Earle says that Jerusalem was the most Pro-American album he’d ever written, and that is clearly because of the patriotic feeling of free ideas he portrays in his songs. That is his notion of patriotism. 

Lastly, Alan Jackson’s emotional attachment to the community-like ideals of the United States is portrayed throughout his text. Patriotism is seen through his lyrics in Where Were You (When the World Stopped Turning) as the ability to have someone to love, to be with, or to have the security within this country to know that you could “go to some church and hold hands with some strangers” in order to mourn on a time like September 11th (AlanJackson.com). To Alan, patriotism is service. It is giving emotional support when your fellow Americans have lost someone they love. It is standing in line to “give your own blood.” He asks what we did on that dreaded day:
“Did you weep for the children who lost their dear loved ones/And pray for the ones who don't know/Did you rejoice for the people who walked from the rubble/And sob for the ones left below
Did you burst out in pride for the red, white and blue/And the heroes who died just doin' what they do/Did you look up to heaven for some kind of answer/And look at yourself and what really matters?” 
Jackson shows a different kind of patriotism that is through good deeds and actions. It is feeling for other Americans, whether still living or lost in the tragedy. Clearly, the three texts have varying definitions of patriotism. They range from radical freedom of belief to deeply rooted American “Pride” and to simple caring for others as the most patriotic act of all. 


The interests represented in each of these texts also influence the effects the text has on its audience as a rhetorical fragment. Toby Keith stated in an interview with CNN.com that in writing Angry American, “I know how angry I was when I saw those towers come down, and this is my way of serving my country” (“Singer says ABC’s Jennings gave him the boot”). His song was also written, “as a tribute to his father, an Army veteran who lost his right eye in a combat training mission. His dad, H.K. Covel, had died about five months before September 11 and taught his boy to "be a flag-waving patriot,” CNN stated in the same interview. 

Keith claims that his interests in writing this song are to serve his country and to remember his father. They are interests that would be welcoming to his audience because they are seemingly unselfish. However, the fact must be taken into account that Keith had some sort of self-interest in his action to “run this song by the military troops to see whether it would be accepted” before putting it out to the country music audience. This action may have been a tribute/show of respect to the troops, or simply covering his ground so that he would not fail with a song he felt so strongly about. Keith made sure though that his own interests of staying a successful songwriter in the country music sphere were upheld before playing this song out to the world. 
Steve Earle’s interests seem to be more personal. He wants to forward his cause with his new album Jerusalem through which he exploits the present and past “wrong doings” of the United States. Joshua Kline wrote in an article for In These Times that Earle is “no longer content with tilting at country music’s impervious windmills, set his sights on the world around him, infusing his music with heaping doses of mythic Americana and activism” (“A Different Kind of Patriotism”). Earle also said that he is not trying to pick a fight with this song or album, but that he feels his point of view is just one of many that will hopefully come through to form collective action: 
“Earle’s not picking sides, either, let alone picking a fight: Others have already done that. His is just another argument in the sea of arguments that eventually evolve into a coherent movement or even add up to cogent public policy. America is a melting pot, yes, but that doesn’t mean the ingredients have completely gelled, and Earle is irked by critics and politicians who don’t understand that the variety of opinion floating around this country is just the thing that sets us apart from the repressive and restrictive enemies we face,” (“A Different Kind of Patriotism”) 
Earle’s interests are his own. He has already seen the brunt of the country music world’s exploitation of him with his past drug use; therefore this time around Earle is in it to forward his personal cause the best way he knows how. 
Alan Jackson claims to have the mourner’s of September 11th’s interest in mind in his song Where Were You. He is appealing to the emotional side of those who reacted, in any way to the attacks on September 11th. He has actually refused to comment much about the song showing how un-selfish his interests are. In one article on the People Just Like Us Web site, where Jackson is praised for writing a crossover Christian song, there is the statement, “The typically reticent Jackson has been even more reluctant to talk about Where Were You, not wanting to be seen as taking advantage of a tragedy” (PJLU. Jackson). 
One can see that Jackson might be so unselfish in writing this ballad, however, like Keith, it is important to note Jackson’s history in the music business here. As stated above, he is a monarch for writing country music’s love songs. He embraces the cookie cutter mold of respecting and carrying on the tradition of Country’s past heroes. Jackson has goals to be one of those heroes and Classic Country noted that he is on the road to becoming one. That simple fact needs to be taken into account when discussing the interests of the “singer of simple songs…not a real political man” that Jackson is. 

The formation of the dominant ideology is important in the critical analysis for these three texts especially, because there is an accepted dominant idea of patriotism and an evident attempt to repress other patriotic viewpoints. History plays a major role in the rise of the dominant ideology of patriotism in these texts as do rhetorical strategies that have been used by specific artists and by the country music industry itself to make certain texts more available to the receiving audience than others. In some cases the audience has been expanded that led to a greater acceptance of the ideology as dominant. Also, the repressive measures had a major effect of the ideologies of patriotism that were different from the dominant. 
Toby Keith had made it in the country music world long before he wrote Angry American. He praises the music industry for accepting him in an article on his Official Web site about the fluctuation that the industry gives him to do what he wants: 
“I’ve just been doing the same things I’ve always done; it’s my surroundings that have changed. I’ve got a record company that gives me the freedom to do what I want, and the industry has accepted what I do. Because of that, in a very real sense, I’ve been liberated”
Toby’s acceptance in the country music sphere allow for his songs to be played. Although ABC had some controversy over playing Keith’s song for their Fourth of July special, country music stations around the nation were not hesitant to air his lyrics because of his history as a successful artist. And in fact, the rejection by ABC made the song even more popular, as journalists all over covered the story. For instance, the following were headlines in online papers/magazines that discussed the controversy of Keith’s song: 

“Singer Toby Keith speaks out on ABC censorship,” (USATODAY.com, 6/13/02) 

“Toby Keith Battles ABC,” (E!Online News, 6/14/02)

“Toby Keith: Peter Jennings Censored My Patriotic Song,” (NewsMax.com, 6/14/02). 
This controversy involving the prestigious news network, ABC, was in fact a kind of rhetorical strategy in that it allowed for a broadened audience to experience Keith’s rhetorical text. Media coverage, whether negative or not (in most cases Keith’s voice was heard through the articles in that he was upset that ABC did not air his song) had the ability to make listeners/readers go out and actually look into Keith’s text. And the audience reaction was an acceptance of Keith’s lyrics, essentially, of his idea of patriotism. His album Unleashed, which Angry American, is on was the top selling album in the country in its first week, selling 338,000 copies (BBC News, 8/1/02). Keith’s idea of old American patriotism meets new aggression, as shown by the audience’s support through articles, media coverage and album sales express what power it has as a dominant patriotic ideology. 


Steve Earle, on the other hand, was the product of his own historical falling out with the country music industry, as well as rhetorical strategies on the industry’s part that makes his John Walker’s Blues the subject of repression. Even music reviews of his album point to this as his first attempt at a political album outside of prison that links him to his stormy drug-induced past.
“Earle was attempting to make his first political album, he missed his mark. Jerusalem sounds mostly forced and uninspired. Some of the songs start with good ideas but give out under the unbearable weight of the dated 1980's-sounding over-production of tracks,” (MusicShopping.com, 6/15/02). 
But outside the album buyer’s critiques is the music industry’s refusal to play Earle’s song on the air. As noted in the earlier quote by Steve Gill, the radio stations were going to give Earle’s John Walker’s Blues airplay once, “then it’s going in the dustbin of history, where it belongs,” Gill said. This repressive measure took away from audience availability to the piece, acting rhetorically as a strategy to resist this viewpoint of patriotism as forming into anything.

However, this repressive measure did not completely take away from Earle’s music being recognized. Earle’s Official Web site notes on the “News” page that Earle was scheduled to appear on Late Night with Conan O’Brien on Nov. 20th, the video for Jerusalem was to premiere on Country Music Television’s (CMT) “Most Wanted Live” on Nov. 27th, and Earle would be on CNN’s “Crossfire” on Nov. 29th (www.SteveEarle.com). That is popular media coverage to be aired on, and due to the nature of each of these shows, Earle would have the ability to speak state his feelings on the controversial matter of his song and entire album. He has not truly been repressed. Now it becomes the audience’s decision on whether the country music sphere’s opinion is more powerful than these other media outlets for the formation of the audience’s decision on Earle’s patriotic ideology: 

Is a mourning nation willing to accept the open-minded ideals of Earle when speaking about the American Taliban as a symbol of what is wrong with our country? Or are they still emotional about the loss of so many of their fellow Americans? It doesn’t seem, through album sales, country music radio’s reaction, and critiques of Jerusalem the album, that Earle’s patriotic ideology has been accepted as dominant. The repressive rhetorical strategies have been followed up by the audience’s repressive acts as well. 

Jackson took the rhetorical strategy of piecing together multiple outlooks on September 11th in his text, Where Were You. He expresses the angry, the mournful, the solemn, the thankful, and overall, the simple emotions that made up many people’s reactions to September 11th. He did not exploit any one reaction over another, but provided somewhat of a list of many possibilities. He uses conformism, where it groups together a vast amount of people because the lyrics identify with the emotional aspect of that event. Many people did react specifically how Jackson stated in his text and therefore show interest in his text. Rhetorically, he broadened his audience. 
The music industry’s willingness to play Jackson’s songs, which are already popular in the country music world like Keith’s, was also a rhetorical strategy that aided in promoting Jackson’s idea of patriotism as a dominant one. In fact, as noted in an article on Jackson’s Official Web site, Jackson was not ready to make a studio copy of Where Were You after the events of September 11th; however, the radio stations that had a rough copy of his CD Drive in order to promote the single Drive began playing Where Were You without Jackson asking them to. This rhetorical strategy launched a huge promotion of the song that was not the artist’s public relations choice.

His performance of the song Where Were You for the 35th annual Country Music Awards (CMA’s) gala in 2001 and his winning streak at the 2002 CMA’s on Nov. 6th which included Entertainer, Male Vocalist, Best Album (Drive), and Best Song and Single of the Year for Where Were You shows his prominence in the country music world (AlanJackson.com) and how much of a following agrees with his idea of patriotism in the lyrics of Where Were You. 
Keith and Jackson emerge to form the dominant patriotic ideology that American country music fans seem to embrace. The process through which Keith and Jackson’s texts were presented, evaluated, and eventually accepted as the dominant ideology was a product of the progress they have made in the industry they are in and the history of patriotic ideology in the United States. Earle’s ideals did not lend to the emotions of a mourning nation. It may have been too soon after September 11th to really understand the power of Earle’s words, but they was clearly dismissed and repressed from becoming an important voice of patriotism in contrast to Keith and Jackson, in country music fans’ opinions.

The analysis of each text as a rhetorical fragment that makes up county music’s reaction to the events of September 11th is important because it shows the varying ideas of patriotism and in depth, where and how they formed. Looking critically at each artist’s idea of patriotism also brings up the rhetorical strategies they each used, or that were used by others on the specific texts, that either hindered or helped their rhetorical cause. In the country music world itself, there is not one single idea of patriotism, as proven by the three varying ideas of each artist within the same genre. 
It is clear that the industry is capable and willing to place limits on the ideas expressed within the genre, however, restraints that are only given by the industry itself, but possibly by the lack of fan base for a certain artist as well. As for any ideology and in any given social sphere, these restraints are present and a dominant ideology does emerge. The media and the audience’s influence on the survival of an ideology are intense, shown in the case of Keith’s heavy media coverage that resulted in a broader accepting audience base is in contrast to the repressive measures taken by the country music radio industry to halt audience experience of Earle’s controversial lyrics. However, in each of these texts, the rhetorical nature of the ideology is present. They are talked about, discussed, evaluated, critiqued, and basically experienced as fragments within the larger scheme of the ideology. They are working pieces that affect the way we think about what our own definition of patriotism is. And they are performance pieces that are a rhetorical expression of three artist clearly defined by their own rhetorically formed beliefs of patriotism, in response to a widely felt sense of exigency: September 11th. 
