JAPN 85:  Japanese Theater (3 credits)

Instructors: Jan Bardsley & Mohácsi Gergely

Summer 2005   Kyoto, Japan

What is this course about?:
In this course, you will experience some of the major forms of theater available in Japan today – Noh, Kyōgen, Kabuki, Takarazuka, and the musical Mama Mia—and have the chance to participate in other kinds of performance such as the tea ceremony and kyomai dancing.  To take advantage of our time in Japan, we’ll define theater broadly, considering the dramatic spectacle of royal weddings, Tai Chi performances, a baseball game and big city streets.  In this syllabus, scholarly articles, fiction and movies are suggested as guides for expanding the richness of your experience in Japan and for challenging you to think about theater from a variety of perspectives.  Whenever possible, these readings were selected with an eye to complementing our other course, “Incorporations: The Interaction of Body, Culture and Self in Contemporary Japan.”
How will I participate?
There are seven formal class sessions in this course, each accompanied by readings for the entire class.  One of these sessions, “Staging Old Japan,” a discussion about tourism and Kyoto will be held jointly with students at Doshisha University.  For the other six sessions, you-- the 18 Carolina Kyoto scholars-- will divide into groups of three, choose one of the six topics, do some extra work together on the topic, and give a joint presentation to the class.  The theater class sessions last two to three hours, include short breaks, and generally follow this format: presentation by Jan Bardsley; class discussion of common reading; presentations by student group; discussion of performances seen.  Lots of informal discussion of all our activities and reading will occur during our stay in Japan, too.

What will I read?
You will read the class reading for each session and the one book required, Working Out 
in Japan, which will be available shortly at the student store. You may want to see some of the suggested films available at UNC before you go to Japan.  You may want to read some of the materials suggested here under “Enrichment.” You and the other two members of your group will read some or all of the “Enrichment” readings for your session; discuss your ideas about these readings with Jan Bardsley.
Most of the readings for both classes are available online on campus through JSTOR, which you can access through the Davis library website. Others will be on electronic reserve at House Undergraduate Library.  You may work with another person in preparing your packet of the required readings or make your own packet—just make sure that you have a packet of required readings with you in Japan. Sharing with more than one person would be difficult, however. At least one copy each of the “Enrichment” readings for this class and “Recommended” readings for Incorporations will be at the Yoshimizu.

How will my work be assessed?
50% of your final grade reflects your attendance at all activities of the Kyoto program

10% of your final grade reflects your participation in the theater class discussions

20% of your final grade reflects the preparation, effort, clarity and creativity you bring to your group presentation

20% of your final grade reflects your ability to synthesize ideas about the performances, readings and discussions related to theater in your responses to questions at the final oral exam
Topic 1:  The Tea Ceremony as Practice and Performance
The tea ceremony is closely associated with Zen Buddhism and other arts such as flower arranging, gardens, and calligraphy.  It is regarded as a practice that nurtures calm and refined taste, and it has inspired novels such as Kawabata’s Thousand Cranes, a work that looks at an almost malevolent aspect of tea and karma.  Anthropologists have studied the tea ceremony as ritual and as a social practice and filmmaker Itami poked fun at in Tampopo. Developed in Japan, the tea ceremony is practiced throughout the world. Our session asks, What is the tea ceremony?  What aesthetic codes does it embody?  Who participates in it and why?
Activity:  Visit local temple gardens at Eikando and Nanzenji.  See pottery and equipment used in the tea ceremony available in the shops that line the path to Kiyomizu Temple, which is a short walk from the Yoshimizu Inn.

Everyone reads:
Kondo, Dorinne.  “The Way of Tea: A Symbolic Analysis” Man, New Series, 20:2 (June 1985): 287-306. JSTOR
Mori, Barbara Lynne Rowland.  “The Tea Ceremony: A Transformed Ritual.”  Gender and Society 5:1 (March 1991): 86-97. JSTOR.

Saito, Yuriko.  “The Japanese Aesthetics of Imperfection and Sensibility.”
The Journal of Aesthetics and Art Criticism 55:4 (Fall 1997): 377-385. JSTOR

Video viewing at UNC:
The Japanese Tea Ceremony. 30 minute documentary on the tea practices of the Omote-Senke School. MRC: 65-DVD1260
Tampopo. Itami Juzō’s 1986 satire about sex, food, and taste. MRC: 65-V1842
Enrichment:

Kawabata Yasunari.  A Thousand Cranes. NY: Knopf, 1959.

Short novel by one of Japan Nobel Prize winners; weaves ideas of 
sexuality, karma, taboo, and authenticity together with tea ceremony Davis Library: PL832.A9 Y83 1969
Okakura Kakuzō.  The Book of Tea. Rutland, VT: Tuttle & Co., 1956.

Based on lectures on Japanese tastes given in Boston in the 1910s, this book reveals much about the interplay among art, class, race, and politics in the U.S. and Japan
David Library: PL839.A7 T313 1981

Tanizaki Jun’ichirō. Some Prefer Nettles. NY: Perigee Books, 1955. Short novel on tastes for old Kansai culture, the pull of the modern, love, modern marriage, and identity by one of Japan’s most famous 20th century authors. Davis Library: PL839.A7 T313 1981
Topic 2:  Geisha – Local Artists, Global Icons
Kyoto geisha are part of a long artistic tradition involving music and dance.  Historically geisha have also been associated with licensed prostitution.  The global image of geisha tends to blend notions of exotic sexuality, fine kimono, artistry, and secret worlds. This session considers the geisha as performers and as icons of “the Orient.”
Everyone reads:

"Memoirs of the Orient, book essay" by Anne Allison.  Journal of Japanese Studies, 
27:2 (2001): 381-398. Reserve reading
Video viewing:

The Secret Life of Geisha. One-hour documentary with appearances by Arthur Golden and anthropologist Liza Dalby. MRC 65-V7581
Japanese Dance: Succession of a Kyomai Master. Documentary on Japanese dance performed by geisha.  MRC: 65- DVD1259
Enrichment:

Dalby, Liza.  Geisha. Berkeley: UC Press, 1983.
Written by the anthropologist who was a participant/observer in the Kyoto geisha world in the early 1970s. Davis Library: GV1472.3.J3 D34 1983
Golden, Arthur. Memoirs of a Geisha. NY: Knopf, 1997. International bestselling romance; film version due out in 2005. Davis Library: PS3557.O35926 M45 1997

Iwasaki, Mineko. Geisha, A Life. NY:Atria Books, 2002.
A memoir by the geisha who served as the informant for Arthur Golden. Davis Library: GT3412.7.I93 A3 2002
Topic 3: Gender Bodies in Takarazuka and Kabuki Theaters
Takarazuka and Kabuki provide provocative examples of thinking about gender.  Kabuki actors are all biological males, but some of these actors assume women’s roles.  These are called onnagata. Takarazuka actors are all biological females, but the otoko-yaku assume men’s roles.  In this session, we consider the gender politics that shaped these theaters and ask what they tell us about the creation and communication of gender. Both theaters are wonderfully spectacular with larger-than-life make-up, costumes, body movements and stage effects.
Activity: Attend Takarazuka and Kabuki performances
Everyone reads:
Robertson, Jennifer. “The Politics of Androgyny in Japan: Sexuality and Subversion in the Theater and Beyond.” American Ethnologist 19:3 (August 1992): 419-442. JSTOR.
Morinaga, Maki."The Gender of Onnagata As the Imitating Imitated: Its Historicity, Performativity, and Involvement in the Circulation of Femininity," positions: east asia cultures critique (10.2: Fall 2002) 
http://muse.jhu.edu/journals/positions/v010/10.2morinaga.pdf
**Kabuki plays:  The Tokyo Kabuki Theater will announce the play schedule in April.  Jan Bardsley will try to locate translations of these plays and bring copies to the Yoshimizu for everyone to read.  These are short.
Video viewing:
Dream Girls. 50-minute documentary on Takarazuka Theater with 
interviews of the actors and their fans. MRC: 65-V5195
Portrait of an Onnagata. 30-minute documentary on onnagata, the male actors who play women’s roles in Kabuki. MRC: 65- DVD1255
Enrichment:

Kano, Ayako. Acting like a woman in modern Japan : theater, gender, and nationalism. NY: Palgrave, 2001.  Davis Library: PN2928.K375 K36 2001 [About the return of actresses to the Japanese stage in the 1910s]
Robertson, Jennifer. Takarazuka : sexual politics and popular culture in modern Japan. Berkeley: University of California Press, 1998. Davis Library: GN635.J2 R62 1998

Mishima Yukio. “Onnagata.”  Translated by Donald Keene. In Death in Midsummer and Other Stories. NY: New Directions, 1966: 139-161.  Short story on reserve.
Topic 4: Staging Old Japan: Kyoto as a Site of Domestic and International Tourism
This afternoon’s discussion with Doshisha University students focuses on the marketing of Kyoto as the key site of ancient Japan and courtly culture. To expand this discussion, it’s interesting to think about how Japanese department stories sell foreign goods such as Parisian fashion or Indian fabrics.  How does the romance of a place connect to the appeal of products?  How does this romance affect our motivations to travel and our desire to experience a place?

Everyone reads:

Kondo, Dorinne (1997): Orientalizing: Fashioning Japan. In About Face: Performing Race in Fashion & Theater. 55-103. London: Routledge. Reserve reading. 
Enrichment:


Creighton, Millie. “Maintaining Cultural Boundaries in Retailing: How Japanese Department Stores Domesticate ‘Things Foreign.’ Modern Asian Studies, Vol. 25, No.4 (Oct. 1991), 675-709. JSTOR


Brandimarte, Cynthia A.  “Japanese Novelty Stores.”  Winterthur Portfolio, Vol. 26, No.1 (Spring 1991), 1-25. JSTOR  [This article is about the late 19th and early 20th century fad for things Japanese in the West]
Topic 5: Royal Weddings as National Theater

Many people in Japan and the U.S. get a taste of being on-stage as actors and back-stage as producers when they participate in their own wedding.  Commoner weddings in Japan have been influenced by the spectacle of royal extravaganzas in England and Japan, and have become exorbitantly expensive.  Royal weddings, while extravagant, are meant “for the people.”  This session considers the romance, politics, and theatricality of weddings-- royal and common.            



Activity: Attend a Japanese wedding at Heian Shrine.
Everyone reads:
Edwards, Walter.  “The Commercialized Wedding as Ritual: A Window on Social Values.”  Journal of Japanese Studies 13:1 (Winter 1987): 51-78. JSTOR.
Seaman, Amanda C.  "Modeling Masako: Commodities and the Construction of a Modern Princess."  Chicago Anthropology Exchange.  Volume 21 (Spring 1995): 35-72. Reserve reading.

Video viewing at UNC: 

Bakushū (Early Summer), a 1951 film by director Ozu Yasujiro and starring the famous postwar actress Hara Setsuko. “Details the conflicting senses of obligation and individualism faced by a young daughter as her family-arranged wedding approaches.”  MRC: 65-V4232

Roman Holiday, a 1953 film starring Audrey Hepburn and Gregory Peck, was fabulously popular in Japan. MRC: 65-V2177

Diana, Princess of Wales, 1961-1997 [videorecording] : the people's princess  (1997). “A tribute to the late princess, with interviews and footage of public appearances beginning with her engagement to Prince Charles through her funeral at Westminster Abbey.” MRC: 65-V6877
Enrichment:


Ariyoshi Sawako. The Doctor’s Wife. Kodansha, 1978.  
Written in the 1960s, this novel takes place in time period from the 1760s to the 1830s and is loosely based on a true story about the discovery of anesthesia.  Most interesting are the dynamics between the mother-in-law and daughter-in-law.

Yoshimoto Banana. Lizard. Washington Square Press, 1993. This collection of contemporary short stories gives a radically different picture of marriage and romantic relationships than you find in The Doctor’s Wife.
Bardsley, Jan. “Fashioning the People's Princess: Women's Magazines, Shōda Michiko, and the Royal Wedding of 1959.”  U.S.-Japan Women’s Journal, 
English Supplement no. 23,    2003: 57-91. Reserve reading. [Article on the politics of transforming a wealthy young woman into Crown Princess Michiko, the people’s princess]
Topic 6: Ghosts and Warriors in Noh Theater
The figure of the warrior Yoshitsune is one of the most famous in all Noh plays.  He is also the subject of a popular serialized television drama this year. In this session, we think about the Buddhist themes in these plays and how they frame the figure of the warrior—the tragedy of his short life and the realm he wanders in the after-life.
Activity: Attend “Noh by Torchlight” (Takigi Noh) outside at Heian Shrine; Short, comic Kyōgen plays are also part of the program
Everyone reads:

Chapter Five, “Yoshitsune” in Ivan Morris, Nobility of Failure, NY: Holt, Rinehart, and Winston, 1975. Reserve reading.  (DS834 .M64)
Noh plays: Yashima; Yoshino Shizuka, Atsumori  [These plays are only a few pages each] Reserve reading.  [Jan needs to locate the translation for Yoshino Shizuka]
Videos
Famed director Kurosawa made several famous films about warriors
Enrichment:
Enchi Fumiko. Masks. NY: Knopf, 1983.

Brilliant, macabre novel that weaves Noh masks and the courtly classic Tale of Genji into a tale of postwar love and revenge
Mishima Yukio. “Patriotism.” In Death and Midsummer and Other Stories.

. Graphic, violent short story about a modern warrior’s death. Mishima killed himself in 1970 in a ritual suicide (seppuku). Reserve Reading
Kominz, Laurence R.  “The Impact of Tourism on Japanese ‘Kyogen’: Two Case Studies.”  Asian Folklore Studies 47:2 (1988): 195-213. JSTOR [Interesting article on the comic plays that are performed Noh and how tourism revived them]
Topic 7:   Cities and Clothes: The Street as the Stage
Fashion moves from the stage and screen to the street, and back.  Merchant wives 
copied geisha fashion; Takarazuka male impersonators (otoko yaku) shocked some by sporting their stage mustaches on the street. There have been free bus rides in Kyoto for those wearing kimono. What is the connection between fashion and theater? This session plays with the idea of city streets as the stage upon which consumer/costumers strut their stuff. We revisit ideas about authenticity, identity, race and gender that have emerged in other sessions.

Related activity: Touring Tokyo on your own; kimono workshop in Kyoto
Everyone reads:
Bardsley, Jan and Hirakawa, Hiroko.  “Branded: Bad Girls Go Shopping.”
In Bad Girls of Japan, forthcoming in 2005 from Palgrave. (Jan can send this via the listserv)
Video viewing at UNC:

Tokyo-Ga. By Wim Wenders.  A film diary of Wenders' journey to Tokyo 
to discover the city he came to know through the films of Yasujiro 
Ozu. 92 minutes. MRC: 65-V2620

Notebook on Cities and Clothes. A film by Wim Wenders, 1 videocassette 
 (80 min.) Summary : “Focuses on issues of identity -- how individuals see and define themselves based on clothes, where they live, how they see their place in the world. Profiles/interviews fashion designer Yohji Yamamoto as he and his staff prepare for presentation of a seasonal collection. Director/writer Wim Wenders compares the film and fashion industries, illustrating how they parallel one another.” MRC: 65-V4891
Enrichment
Miller, Laura."Youth Fashion and Changing Beautification Practices." In Japan's Changing Generations : Are Young People Creating a New Society?, edited by Gordon Mathews and Bruce White, 83-97. London: Routledge/Curson, 2004. Reserve Reading.
Sato, Barbara.  The New Japanese Woman. Durham: Duke University Press, 2003.  A historical study—accessible and interesting—about women, modernity, resistance, and shopping in the 1920s and 30s. HQ1762 .S353 2003
Tanizaki Jun’ichirō. Naomi. NY:Knopf, 1985.
A best-seller in 1924, this novel about a Modern Girl who knows how to spend but not when to stop, and the Modern Boy who loves her.  PL839.A7 C513 1985
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