The Renaissance – Katie

· Two peculiarities in the attitude of Renaissance theorists to Romans:

1. absence of a distinction between what is Greek and Roman art (they talked of it as a continuous whole)

2. the idea of the alleged decline in arts that came AFTER Roman art

· Ghiberti felt that classical art ended with Constantine, in which the knowledge of art fell into oblivion, the Byzantines feebly tried to revamp art anew with their painting

· Their distinction was that the “ancient” art was “better” than recent art (Byzantine works) and 
that “modern” art was reviving a lost excellence

· Decline of arts brought up by Pliny, Vitruvius, and other commonly read Latin authors during the Renaissance

· Ghiberti divides art historically into the “ancients”, the intermediary (Middle Ages) and the new primitivism (Byzantine)

· The ancients were admired, the middle ages were considered a vacuum, and the third was considered an archaic stage overcome by Giotto.

· Vasari saw arts as progress from the beginning of the end of antiquity, with Roman as the culmination of this ancient art (thus he along with others esteemed Roman art)

· This idea makes sense since Renaissance artists saw themselves as the “rebirth” of civilization, including artistic practices

· Important idea in this passage is the creation of the idea of the “decline” in arts, which Ghiberti chooses to place after the Roman period in the Dark Ages

· Renaissance theorists never seemed to separate Greek and Roman art, they were considered one entity with two different aspects.

· They felt that the “decline” of arts came with the end of antiquity (i.e., the end of Rome)

· Renaissance theorists cared little about making a differentiation and were more concerned with exploring the contrast between the “ancient’” and their “modern,” thus Renaissance theories do little to explain the aesthetics of Roman art

Kunstwollen – Kristi

· Concept developed by Riegl

· Literally “artistic intention,” more accurately “stylistic intent”

· Directed against materialistic theory of art

· Opposes idea that forms result automatically from techniques, materials, or environment

· Theory of a formative will

· All techniques and materials achieve their own ends

· Determines dominant aesthetics of a period

· Spirit of a historical period

· Function of a zeitgeist

· Referred to as the saeculum by Tacitus

· Corresponds to volksgeist

· Roman Kunstwollen

· Concerned with isolation of individual forms in a plane

· Concentration on representations in relief and the problem of space

· Assumption that artists represent what they see

· Historical study hasn't been able to support this theory strongly
The Age of Nationalism – Sissy

The “Age of Nationalism” refers to the concept that a new theory of Roman art has developed in our time which is based on the concept of a “national character of art.”  We now assume that different nations have their own distinct artistic styles, just like they have distinct languages and literature.  Thus, differences in style are understood as expressions of national diversity.


This theory requires the assumption that there are certain Roman characteristics in art that are constant in all works and through all time because Romans themselves as a group and nation have equally constant characteristics.  Thus, impersonal style similarities like national expressions are emphasized over individual differences between works and between artists.  Also, distinctions must be made between native qualities and foreign influences on art.


The nationalistic approach devalues previous claims that concern for the representation of space is an exclusively Roman trait.  Wickhoff and others had argued this previously, but they had done it in the context of evolution – that is, the Roman concept of spatial representation had moved a step beyond that of the Greeks.  However, because the Greeks obviously were concerned with space, the nationalistic theory must refute the claim that this concern is the national element that makes Roman art unique.  


Thus, the “age of nationalism” refers to the fairly recent theory that there must be one intrinsic Roman style of art that separates it completely from others.  The search for Roman components has contradicted earlier theories about what sets Roman works apart, most notably those dealing with spatial representation.  
The Last 10 Pages – Caroline and Jessica (a.k.a., Inequality of the Contemporaneous)

· Rendition of Space

· Roman art after Augustus—contrast of styles

· Naturalistic forms of spatial representation and use of empirical perspective versus non-naturalistic and no use of perspective (much more abstract and/or symbolical in nature)

· This contrast can be seen in the reliefs of the Ara Pacis

· Classical v. Non-Classical Standards

· Classical favors natural, usual experience of space, whereas Roman is more symbolical in its representation of space

· Differences (“disparities”)in style are characteristic of Roman art

· The author believes we should not hold Roman art to Classical standards

· Historical representation v. allegorical representation (Relief of Antoninus Pius represents historical, relief of apotheosis of Antinonus represents allegorical)

· Generic Styles of Roman Art

· Many different iconographies dictated the style in which they were crafted—there are many of these “generic” styles, for example, tomb relief paintings may be of different subjects and have a different setting, etc., but there was a certain way to paint them, a “generic style,” if you will. (Brendel uses the example of processions—the procession on the column of Trajan looks mighty similar to the procession of the Ara Pacis, even though it is much earlier, because there was a generic style of representation for processions)

· Other Important points

· There is a lack of stylistic unity in Roman art 

· Roman art could be considered the first “modern” art because it is the first in which we see art being created according to taste or purpose

