Roman Portraiture

Capitoline Brutus, bronze, c. 300 BC (Kristi)

· Bronze, 4th-1st century BC

· Discovered in Rome in the 1500's

· immediately associated with L. Junius Brutus (first consul of the

· republic)

· there is not much evidence to support this

· Most like an example of the desired effect of most public portraits

· Relates closely to Etruscan and Italic Sculpture of the mid-republic

· Italic Style elements:

· cubic head construction

· linear elaboration of the surface

· serious, business-like expression

· Greek style elements

· formal details such as the hair

· derived from bronzeworking techniques

· Brendel's opinion:

· may have belonged to an over-life-sized Equestrian statue commissioned by

· Romans but built by Etruscans

*Barberini Togatus, (Toga and head from the Augustan era; Busts 50-25 BC) (Jessica)
· The figure holding the heads is a roman noble carrying busts of his ancestors. The busts are thought to be funereal mask-type works that the middle figure would have carried in a funeral parade to honor his ancestors and also himself and his great lineage.  The figure's head is not the original head. We know this by the break at the base of the neck. It is believed that the original head would have been created in a different style (a "classicizing portrait in the Augustan tradition," according to Boardman).  The book does not give a date for this statue, but says that the style of the toga is Augustan (so anywhere from 31 BC to 14 AD), and that the busts of the ancestors are of the styles prevalent from 50-25 BC.
*Prima Porta Augustus, original commissioned in 15 AD (Eileen)
· The Augustus of Prima Porta, believed to have been commissioned in 15 A.D. by Augustus’ adopted son Tiberius, is a majestic example of Imperial Roman statuary.

· It was discovered in 1963 at Prima Porta nine miles outside of Rome in the villa belonging to Augustus’ wife Livia. Although it may be a copy of a bronze original, dated 20 B.C., Tiberius made a significant addition to his marble copy: on the chest plate, he added scenes depicting the Roman victory over the Parthians. These scenes were used by Tiberius as a form of propaganda so that the viewer would recall the important role his father played in securing the Roman empire. 

· The Augustus of Prima Porta is based on the Doryphorus, a famous antique statue by Polykleitos portraying the ideal human proportions of an Athenian athlete. The depiction of Augustus portrays him as a victorious general making a speech. He is posed in the traditional controposto manner. Combined with these idealized features of strength and beauty, there are also personal features of Augustus: a broad cranium, deep-set eyes, sharp ridges in his brow, a well-formed mouth and a small chin. Furthermore, his face depicted in the manner of Apollo was meant to associate Augustus’ abilities with those of the powerful god. Thus, Augustus wanted to portray himself as a perfect leader with flawless features, personifying the power and authority of the emperor who had the capacity to stabilize a society and an empire. 

· The god, Cupid son of Venus, rides a dolphin—probably representing Augustus' tie to divinity through Venus' human son Aeneas. The dolphin itself refers to a Roman naval victory at Actium; this support strongly suggests that the statue is a copy of a lost bronze original. Bare feet suggest to some scholars that the work was posthumous and signifies his apotheosis, or elevation to divine status.

· Augustus of Prima Porta is one of the earliest examples of imperial deification. Augustus himself is in no small way responsible for this trend, being one of the first to erect temples and statues for that purpose.

*Augustus as Priest, after 12 BC

· See Cameron

*Head of a Flavian Woman, ca. A.D. 100 - A.D. 120 (Katie)
· good to study because they are the originals and were not recarved to be someone else (like the rulers did)

· each have a variety in detail of physiognomic details, hair style is the same (although it becomes more detailed)

· often represent Julia Titi or Marcia Furnilla (daughter and wife of Titus) or a member of the court

· Capitoline Venus body type with realistic Roman head (honest portrait qualities to face)

· Face: oval shape, feathery brows, almond eyes, delicate modeling to mouth, aquiline nose

· Hair started out as stylized drillings but progressed (as seen by the great detail and use of shadow in this one)

· Hair style reflected the Flavian trend started by Domitia and became a sign of aristocratic women

· These women seem to have a noble beauty, seen in swan-like neck and tilted head

· The hair was the most important part of the representation

· Important because increases the role of woman in Roman art, not necessarily as individuals but as members of court and as having an important role in the family
Claudius as Jupiter, 41-54 AD

· See Ryan
Vespasian, 70-79 AD (Jean)
· he was originally a soldier and political leader and so was not of royal/imperial birth

· the art in this time reflects the ideals of the Republic, rather than the Empire—mainly, verism (realism)

· verism is evident in the wrinkles of his face and forehead, the large ears and nose, the fact that he’s shown as balding and shown as a mature man, rather than the youthful portrayals of Augustus

· shift to the idea of age and wisdom as important qualities for a leader, rather than youth and idealism, as seen in Augustan portraiture

· Vespasian starts the Flavian dynasty of emperors, coming to power after a series of civil wars

· he was not known for as much excess as other emperors, such as Nero

· this particular portrait was possibly made soon before his death; our text states that Vespasian commented once that he was "about to become a god," apparently amused that a common man would be deified
  Hadrian, c. 120 AD (Sissy)
· Hadrian was known as a patron of the arts, and he recognized the power of art as a tool to promote his image throughout the Roman empire.  Because of this and the fact that his reign was a pretty peaceful one, there are hundreds of surviving portraits of him.  He is always shown with curly hair framing his face, and small differences in his hair style allow scholars to divide his portraits into different types.  All of his portraits also show Hadrian as being around middle-aged, so he comes off as strong with an unlined face, but also mature.  Also, he brought back the tradition of emperors being represented with beards - and all his successors until the 4th century would follow suit.  The beard reflects Hadrian's admiration for Greek culture and his desire to be represented as a Greek philosopher.  Finally, by the time of Hadrian's reign, portraits were being created that included the shoulders and chest of the subject instead of just the head, which allowed for clothing to play a part in the message.  For example, despite the fact that his reign was peaceful, Hadrian is often depicted wearing military clothing, emphasizing the fact that he does have the power of the Roman army behind him, whether he has used it or not.

*Antinous as Bacchus, c. after 130 AD (Joan)
· Bacchus because of

· wreath of vines

· grapes on head

· chest associated with Bacchic mysteries at his feet

· Bacchic wand (restored)

· Antinuous was Hadrian's companion and lover

· Drowned in Nile during visit to Egypt (with Hadrian) 130 AD


· Soon after, Hadrian had him deified

· Cult images erected throughout "entire inhabited world" (Dio Cassius)

· surviving statues confirm this

· Smooth face, full cheeks, aquiline nose, pouting expression

· Also rendered as Apollo, Hermes, Vertumnus, and Osiris

· Over life-sized

· This particular one (fig. 246) is thought to have been set up in Hadrian's villa at Trivoli

· Documented Hadrian's love for cultures, and the ideal youth motif

· Images of Antinuous influence style of later Antonine sculpture
*Ildefonso Group, 1st c. BC to 1st c. AD

· See Caroline

Diagram of a Roman House
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A 
atrium 

formal entrance hall*

Al
ala

"wings" opening from atrium

C
cubiculum  
small room; bedrooms

Cu
culina 

kitchen

E
exedra

garden room

P
peristylium
colonnaded garden

T
taberna 
shop

Ta
tablinum 
office; study

Tri
triclinium 
dining room

V
vestibulum 
entrance hall

* You only need to know the translated names for the rooms (I kept the Latin names above only to help you make sense of the diagram.)

Four Styles of Roman Painting

First Style (or Masonry Style)  - Fr. House of Sallust, Pompeii, 3rd century BC

Thought  to imitate Greek painting that created flat areas of color and "faux" finishes 

(like a fake marble  or oak finish).

Second Style (or Architectural Style) – Scenes of a Dionysiac Mystery Cult, Villa of Mysteries, Pompeii, 50 BC (also Villa of Livia and Cubiculum fr. Boscoreale)

Space extends beyond the room with various perspective ("illusion of three-dimensional space on a flat two-dimensional surface) devices.  Roman artists came close to developing a true linear perspective.

Third Style (or Ornate Style) - House of Marcus Lucretius Fronto in Pompeii, 50-60 AD

Pictorial illusion is confined to "framed" images, where even the "framing" is painted on.  The overall appearance is flat rather than a 3-d illusion of space.

Fourth Style ( or Intricate Style) - The Ixion Room, House of the Vettii, Pompeii, 63-79  AD

Confines full three-dimensional illusion to the "framed images," which are placed like pictures in an exhibition.  The images themselves do not relate to one another nor do they present a narrative, as in the Second Style.  The Fourth Style is also characterized by the open vistas and the use of aerial perspective, as well as the elaborate architectural framing.

From: http://www.accd.edu/sac/vat/arthistory/arts1303/Rome4.htm







