Greek Vase Painting

Archaic Period (600-480)

Black Figure

  So-called Nessos Amphora, c. 625 BC

· used for holding wine, water, or other provisions such as olive oil and grain, one of the more common vessels

· was found in Athens on Peireos

· painted by the Nessos Painter who gets his name from the subject matter

· Nessos was a bad centaur, slain by Herkales when Nessos tried to rape Herkales bride Deianira

· Description:

· On the neck: Herkales and the Centaur Nessos, both named. Herkales grabs the centaur by the hair and plants his foot in the small of the Centaur's back to kill him, Herkales is also holding a sword and the Centaur places his hand on the face of Herkales in supplication

· On the body:  

· Two gorgons are chasing Perseus who has just beheaded their sister Medusa, Medusa is partially visible to the left. The half kneeling pose of the Gorgon's is a depiction of running in early Greek art

*Signed by Sophilos, Dinos (mixing bowl), , c. 575 BC 
· dinos -- mixing bowl

· Athenian black figure vase

· created by Sophilos (signature on vase)

· only 8 cm tall without the stand

· Sophilos - first Athenian painter's name known

· portrays wedding procession of Peleus and Thetis (parents of Achilles)

· Thetis was married to Zeus; prophecy that Thetis' son would be mightier than father; Zeus gave Thetis to Peleus

· Peleus standing in front of house receiving guests/gifts, Thetis sitting inside

· Zeus and Hera, Apollo w/ lyre, chariots w/ horses, most of the main gods/goddesses portrayed

  So-called François Vase, athenian black volute krater, the c. 575 c. BC

(from http://old.jccc.net/~jjackson/fran.html)

· The François vase is sometimes called an anthology of myth. The artist, Kleitias, selected myths to illustrate several distinct but related themes.

· The principal myth is the ancestry, life, and death of the hero of the Iliad, Achilles. 

· The major scene is the wedding of his immortal mother and mortal father. 

· Peleus, the father, is one of the hunters of the Caldonian boar - shown on the neck of the vase - he and may have fought with Theseus and the Lapiths against the centaurs - on the other side of the vase, thus giving Achilles a heroic father and pedigree. 

· Thetis, the mother, a Nereid, who was fated to bear a son mightier than his father. No god wanted to be involved with such a wife, so she is given to the deserving human, Peleus. 

· Achilles appears at the finish line of the chariot race in honor of Patroclus and at the ambush and murder of the young Trojan prince, Troilos, at a fountain house. 

· Near the fountain house the god Apollo gestures in protest to the murder and Apollo's anger will ensure Achilles' own death. 

· Achilles is shown being carried dead from the field of battle by Ajax - on the handles of the vase. Artemis, who sent the boar to attack Caldon, appears on the handles above Ajax and Achilles.

· Theseus, the Attic hero, appears twice in scenes on the back of the neck of the vase: once in a centauromachy and once in a dance performed with Ariadne and the youths of Athens after their escape from the Labyrinth. 

· The battle of pygmies and cranes on the foot of the vase may relate, somehow, to the dance of Theseus and his band who danced "the crane dance".

· Hephaistos is shown drunkenly riding a donkey on his return to Olympus. 

· As an infant he was thrown from Olympus by his mother Hera and crashed on earth, permanently injuring a leg. 

· To revenge his fall or toss, he made a golden chair as a gift to his mother. 

· When she sat in the chair she was imprisoned by magical shackles. She sends Ares to force Hepahaistos to set her free. 

· Ares fails and can be seen looking dejected. Next, she sends Dionysus, who gets the god drunk and promises him the hand of Aphrodite in marriage, if he will return to Olympus and free his mother. Hephistos agrees.
· Marriage is the theme cutting across most of the friezes on the vase. Here are the weddings, either pictured or implied:

· The wedding of Thetis and Peleus is primary. 

· The centauromachy takes place at the wedding of Peirithoos, King of the Lapiths. 

· Hephaistos' return to Olympus is not only to unseat his mother, but also to marry Aphrodite.

· Theseus promises to marry Ariadne.

· Moreover, the selected marriages have another subtheme; none are happy marriages:

· A quarrel at the wedding leads to the judgement of Paris (which leads to the Trojan war) and Thetis, an unwilling bride, leaves Peleus after he protests her burning away of the mortality of Achilles.

· At the wedding of King Peirithoos, the centaurs get drunk and try to rape the Lapith women, an unmitigated disaster of a wedding.

· Hephaistos marries Aphrodite and is cuckolded by his brother, Ares.

· Theseus adandons Ariadne before a wedding can take place.

· But, if we dig even deeper, there is an even more ironic connection between Achilles and an amphora. 

· Dionysus, the central figure of the wedding procession, carries as his gift to Thetis a golden amphora made by Hephaistos. 

· That amphora, the gods know, will be used to hold the cremated remains of Achilles. Achilles' death will result from a series of events linked to the quarrel at his parents wedding. 

· Achilles' fate was sealed the night his parents' wed and the amphora is symbolic of that fate.

*Signed by Exekias, Achilles and Ajax at play, amphora, c. 525 BC

· amphora by Execias who is on of the most able attican artists

· remarkable control over incision with this innovative subject matter (lull of Trojan war- a topic used often) and composition (the playing of diagonals with the spears and feet for depth- very subtle)

· an inscription tells us that Ajax and Achilles are playing a board game invented by Palamedes

· their armor is around them (behind them) or on them (see their heads and Achilles's arm protectors) in case they need to fight

· earliest scene depicting the lull during Trojan war

· decoration of their mantles gives a glimpse at Greek embroidery and leatherwork

· eye incisions very good, but still as if looking straight on the eye (no profile)

· used decorative small incriptions in background

· shileds have gorgon heads on them

· the relationships of Ajax and Achilles is very important in their faith (remember that Ajax carries Achilles dead body and later kills himself when he fails to win Achilles's armour)

*Signed by Exekias as potter, Achilles Slaying Penthesilea, amphora, 525 BC 

· See Jean Schwab

Red-Figure 

  Andokides Painter, potter, (the painter is anonymous), Achilles and Ajax playing dice 

(Attic bilingual amphora), c. 525-520 BC 

· This vase is a bilingual amphora (one side red-figure and one side black-figure)that depicts the same scene on both sides with few differences. 

· There are no inscriptions at all on the vase, but we know who the figures are because the scene is so similar to that on an earlier amphora by Exekias which had Achilles and Ajax labelled.  

· The vase itself is attributed to the Andokides painter, who was one of the first to use the red-figure technique and who is believed to have been a student of Exekias.  

· However, the ornamental designs on both sides are often attributed to someone different, usually the Lysippides painter.  

· On both sides armor-clad warriers Achilles and Ajax face each other across a gaming table, probably during a break in battle.  

· On the red-figure side Achilles, on the left, prepares to move while Ajax demonstrates his own score on his fingers.  

· The black-figure side is very similar, with small differences in the details.  

· For example, on this side both men wear thigh-guards and are not wearing their helmets.  

· Their shields are also different.  

· This vase is significant because it is one of the earliest bilingual amphorae, and it is an early example of the red-figure technique in vase painting.

*Euphronios (painter) and Euxitheos (potter), Death of Sarpedon, c. 515 BC

· See Joan Putnam

*Euthymides, Revelers, red -figure amphora, c. 510 BC

· See Eileen Gilbert

*Kleophrades Painter, Dionysius, Athenian amphora, c. 490

· named "kleophrades painter" after the kleophrades potter, for whom the painter often painted

· panathenaic amphora shape--large shoulders, body tapers to small foot (giving it the "pointed" shape)

· red-figure vase

· body depicts Dionysos and his worshipers, the maenads (women) and satyrs (goat-men)

· depiction of young men running a race around neck of amphora

· would have had a tripod pedestal to sit upon--foot is too small to maintain the vase's balance

· dionysos depicted with some of his symbols--the ivy, drinking cup (kantharos style), snakes (dionysos was an earthly god, snakes are of the earth--thanks to jean for that info)
Brygos Painter, Athenian skyphos, c. 480 BC

· See Kristi Wright

