New Painting

*Athena and heroes, Niobid Painter, Athenian red-figure krater, c. 470-445 BC

· second quarter of the fifth century saw a revolution in painting

· reconstruction of a painting by Polygnotus

· wooden panels as architectural decoration or independent votives

· multiple ground lines

· not exactly perspective

· or importance

· allowed to represent space in which figures could react

· most effective in battle scenes

· prime artist was Polygnotus of Thasos

· some of which is described by Pausanias

· Pausanias, reputedly born in Lydia, was a Greek traveler (as well as Greece he also visited Asia Minor, Syria, Palestine, Egypt, Macedonia, Epirus) during height of Roman rule. 

· His most important work is the Description of Greece [Periegesis Hellados], a sort of tourist guidebook, which remains an invaluable text on ancient ruins. 

· The Description of Greece survives in ten books in the form of a tour of Greece starting in Attica. The first book seems to have been completed after 143 CE, but before 161CE. No event after 176CE is mentioned in the work. 

· Pausanias begins his description of each city with a synopsis of its history followed by an account of the monuments in topographical order. He also discusses local daily life, ceremonial rituals, legend and folklore. His main concentration is on artistic works from the glories of classical Greece, especially religious art and architecture. 

· That he can be relied on for building and works which have since disappeared is shown by the accuracy of his descriptions of buildings which do survive. 

· For at Athens he discusses the pictures, portraits, and inscriptions recording the laws of Solon; the great gold and ivory statue of Athena in the Parthenon; and the monuments to famous men and of Athenians who died in battle. 

· Reverse of the name vase of the Niobid Painter

· Athenian – c. 460 BC

· Contemporary with wall painting

· Inspired by the new composition

· Figures spread out in a field roughly one and ½ figures high on varying ground lines

· All motionless

· Related instead by glance and pose

· One cut off by the ground line

· Subject here is obscure

· Maybe Heracles, Athena

· Below them Perseus and Pirirhous (caught in the underwold)

· From which Heracles will release one

· One final story about Theseus was already mentioned previously; his rescue from the Underworld by Herakles. Theseus had been trapped there for some time after having been apprehended with his friend Pirithous when they tried to steal Persephone away from Hades. As we learned above, Herakles pulled him free from the chair and he returned to the surface to live out his remaining lifetime.

· Some say it may suggest an assembly of gods and heroes before the battle of marathon

· But the Dioscuri = assoctiated with Sparta are too early

*Meidias Painter, Aphrodite and Phaon, Athenian red-figure hydria, 420 BC-410 BC

· Both scenes are remarkable for their peaceful treatment of violent subjects. 

· Other versions of the story of the daughters of Leukippos show the daughters struggling to free themselves. 

· Here, they seem more concerned with displaying their beautiful clothing in the most elegant way possible. 

· Similarly, earlier illustrations of Herakles's final Labour show him fighting a terrible serpent. 

· Here the nymphs seem perfectly happy to surrender their apples, while the serpent coils limply and unthreateningly round the tree. 

· This softened mood, along with the delicate treatment of the drapery, is very characteristic of late fifth-century Athenian vase painting. 

· This vase was the finest in the first collection of Greek vases formed by Sir William Hamilton and sold to The British Museum in 1772. 

· It appears with other antiquities at Hamilton's side in the portrait of him painted in the studio of Sir Joshua Reynolds, now in the National Portrait Gallery, London. 

· Artists of the late eighteenth and nineteenth centuries often copied groups of figures from the vase to decorate walls, furniture, silverware and pottery. 

· Josiah Wedgwood, for example, quoted from it on his 'First Day's Vases'. 

· Height: 52.5 cm 
*Achilles Painter, Muse, white ground lekythos, ca. 440-430 BC

· best are earliest 

· made for the tomb

· but do not carry funerary scenes

· this one by the master of the genre

· Achilles Painter

· Shows the muse on Mt. Helicon (inscription)

· Greater range of color

· Thinned to give transparency

· Inscription praises a handsome youth

· Certainly influenced by  mural painting

*Herakles and Bursiris, Athenian red-figure peilke, c. 470 BC

· by the Pan Painter – c. 450

· pyramidal composition – matching the pot

· contained perfumed oil

· showing an interest in and a disdain for other ethnicities

*Achilles and Penthesilea, red-figure kylix, c. 470 BC

· 43 cm across (16. 8 inches)

· probably from a square format – maybe a painted metope but squished into a circle

· Achilles is unaffected by Penthisiliae is more dynamic – clinging

· Exotic dress of the other amazon  - oriental maybe scythian.

*Washing Painter, Athenian red-figure Lebes gamikos (wedding vase), c. 430–420 BC

· Scenes of brides and their attendants, such as depicted on this vessel, are basically variants of those showing women in their domestic interiors; the nuptial representations are distinguished by objects that are specific to weddings. 

· Here, the bride sits on a diphros, a chair, with her bare feet resting on a footstool. Both hands finger the strings of a harp, a reminder of the wedding songs that accompanied all brides throughout their preparations. 

· The bride's withdrawal into her music making suggests her preoccupation with her new life. 

· One of her attendants approaches from behind carrying a festooned loutrophoros, a vase containing water for the nuptial bath. 

· Two other women approach carrying chests. The winged female figures under each handle may be Nikai, alluding to the triumphant power of beauty, or they may represent deities of the Underworld, who had the power to bring fertility.

·  The ribbons or branches that they carry represent the divine blessings that they bring to the bride.

· Since the bride does not wear a veil or wreath, and she is not being dressed, the scene probably represents the epaulia, the day after the wedding feast and bridal procession. 

· During this time, the bride welcomed friends and family into her new home and received their gifts of woven and wicker baskets, chests, pyxides (toilette containers), sashes, mirrors, and the lebes gamikos. 

· The back of this vase depicts two women presenting chests, and the scene on the base shows two pairs of women with wool baskets and a sash. 

· An abundance of vessels depicted in these scenes emphasizes a wealth of personal possessions.

· The lebes gamikos, like the loutrophoros, may have been used for holding water for the nuptial bath. 

· Both bride and groom separately marked their departure from their previous existence and entrance into their new life together by bathing in water drawn from specially prescribed sources. 

· Alternatively, the lebes gamikos may have held food for the bride and groom in their bridal chamber. 

· In vase paintings, these vessels are often being presented to the bride as wedding gifts or placed on the floor beside her.

Phillip II tomb façade painting, Vergina, Macedonia, 336-17 BC 

· 4th century center of political power shifts to the north of Greece – to the kingdom of Macedonia

· new and wealthy court patronage combined with royal burial customs

· involved elaborately painted built tombs and rich offerings 

· royal cemetery at Vergina (acient Agae) has yielded the of Alexander the great’s father Philipp II.

*Painting from Tomb of Persephone, Vergina, Macedonia, c. 340 BC

 Nearby smaller tomb has been called the tomb of Persephone from the painting subject

