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English 142:  


Movie Criticism: Re(why)nd

Meetings:


Tu/Th 2:00-3:50 in Greenlaw 101 for screenings and quizzes

Tu/Th 4:00-4:50 in classrooms below for discussion






section meeting room 
Professor:


Todd Taylor -- twtaylor@email.unc.edu
142.601 Greenlaw 101
Instructors:


Kinitra Brooks -- kdbrooks@email.unc.edu 
142.602 Phillips 220
Hannah Bryant -- hlbryant@email.unc.edu
142.603 Stone Ctr 209




Yoshi Rose -- ccrose@email.unc.edu 

142.605 Phillips 383
Amy Stitzinger -- amystitz@email.unc.edu
142.606 Phillips 385
Required Materials:

$10 ticket to Thur 5 Apr  7:30pm @UNC “Tempest”



Highspeed Internet access (online textbook in BlackBoard)



Three blank DVDs for Homage Project


CCI laptop optional for exams (with power adaptor)

Web Gateway:

http://www.unc.edu/~twtaylor/42m/ 

Important Notes

(1) There is more to the course syllabus than the document you are currently reading.  Important information (e.g., office hours, resources, materials, and announcements) are also located within the UNC BlackBoard Web sites for this course.  There is one, main BlackBoard Web site for the entire course and an additional Web site for your discussion section.  Consult both of these Web sites regularly throughout the semester.

(2) Shut down all pagers, PDAs, cell phones, mp3 players, etc. during class.  When these devices interrupt, we must halt screenings and discussions and stay late to compensate.

(3) Yes, this course “meets” for more hours per week than a typical three-credit course.  But, most of this time is spent screening films together.  In a course on the American novel students would easily spend twice as much time outside of class reading books.  In short, we’re doing our homework together when we screen films, because of the unique limitations of making films accessible to a large group of people.

Course Description

The goal of this course is to enable each of you to think more critically and write more powerfully by learning to analyze and critique movies more deeply and effectively.  The course is titled “Re(why)nd” for three reasons.  One, to study movies more closely than normal, you must do things like rewinding tape or DVD continually.  Two, it’s not enough to simply review a particular scene or entire film repeatedly--you must constantly seek to answer questions that emerge from careful viewing: Why does “The Godfather” begin with a long wedding scene?  Why does Peter Sellers play multiple roles in “Doctor Strangelove?”  Why does the “Wizard of Oz” change to color film stock?  Why did the cinematographer in “Amelie” digitally add blue highlights to red scenes?  Why bowling in Columbine?  Three, since movies are such an enormously powerful contemporary media, we are each literally, culturally, historically, and ideologically rendered by the choices moviemakers make.  Thus, it seems wiser to work to grasp movies rather than to allow them to grasp and work you.  

Teaching and Learning Methods

This courses relies upon active-learning methods in which students take responsibility for their own learning.  There will be few or no live lectures.  Your invested and consistent participation in discussion sections is essential and will largely detemine your grade.

Here’s how the course will work. No later than midnight on the night before each class meeting, you must access our course Web site and listen to the five-to-ten minute audio “introduction” (mp3 format) for the following day. (Archiving this material in mp3 enables you to rewind these lectures).  Each of these introductions will provide essential information about the movie we will screen, such as points for consideration and discussion in our recitation sections and on the exams.  Each class begins at 2:00 in Greenlaw 101.  At 2:01 we will have a timed, four-minute, short quiz that will be extremely easy to ace, if you studied the mp3 recording the night before.  Depending on the length of the film, we will break at 4:00 and travel to different classrooms for discussion and other activities from 4:00-4:50.  The instructors will moderate discussion in each of the recitation sections, but the students are responsible for driving these conversations, ensuring that they are productive, and compelling the group to come together energetically and respectfully.  If the discussions are dull or if everyone does not participate, your group will not have done good work this semester, which is uncool.  Each student will take a turn beginning daily discussion (your instructor will arrange this schedule).
The course attempts to pair each week a movie that is likely to be familiar to you with one that is less familiar but is critically important or canonical.  The purpose of this strategy is for you to broaden your perspective on film by appreciating connections between the past and the present, between established ideas and reinterpretations of those ideas, and between films and filmmakers separated by time, geography, ideology, and fashion.  By playing the familiar against the unfamiliar, you are asked to use what you already know as a foundation to learn more.  More importantly, such oppositions encourage you to rexamine what is “familiar” and why.  Thus, the question “Would it be okay for me to skip a screening of a film I have already seen?” is antithetical to this course.  The professor for this course has typically seen each of these films at least ten times, and he still discovers something new with each additional screening.  Further, your responsibility in this class is to complicate and de-familiarize the ways you have watched movies.  Your job in this class is to analyze film in ways that are new to you.  You must study these films as many times as possible to meet these aims. 
You do not have to purchase a textbook for this course, the textbook is online (see link in BlackBoard).
The course includes a variety of familiar assignment types: a journal, two exams, and class participation.  It also contains one unusual assignment: making a short film yourself.  The technological complexities of making even a short film can be immense, and such complexities are, in fact, a big part of the lesson and value of the assignment itself.  Simply put, the best way to learn about film is to make one yourself, but doing so is often an enormous amount of work.
Major Assignments

Re(why)nd Journal



=
100 points

Homage Film




=
200 points

Midterm Exam




=
250 points

Final Exam




=
250 points

Class Participation (including quizzes)

=
200 points

Grade Scale





A
=
930-1000 points






A-
=
900-929 points






B +
=
870-899 points







B
=
830-869 points






B-
=
800-829 points






C +
=
770-799 points






C
=
730-769 points






C -
=
700-729 points






D +
=
670-699 points






D
=
630-669 points






D -
=
600-629 points






F
=
fewer than 600 points

Course Policies

Attendance at screenings and discussion is required and graded.  It will be extremely difficult for you to earn a good grade with four or five absences, and six or more absences (for any reason) are grounds for failure.  Make-up exams are impossible.  All of the instructors for this course work together to plan the semester and to ensure that grading is as consistent and fair as possible across discussion sections.  Your discussion section leader will assign all of your scores, except for the two exams, which will be set by a class-wide rubric.  All assignment deadlines are intractable, primarily because inconsistency is unfair to your classmates.  Back up your document files often and in multiple places.  Technological problems, especially regarding printing, are your responsibility and will not result in latitude from your instructors.  Shut down all pagers, PDAs, cell phones, mp3 players, PlayStations, pnuematic drills, etc. during class.  When these devices interrupt, we must halt screenings and discussions and stay late to compensate.
Calendar

Thu Jan 11
Class #1
Ferris Bueller’s Day Off
1987
102 minutes



Tue Jan 16
Class #2
Amélie



2001
122 minutes
Thu Jan 18
Class #3
The Graduate


1967
105 minutes 
Tue Jan 23
Class #4 
Fight Club


1999
139 minutes
Thu Jan 25
Class #5 
The Godfather
 I

1972
88/175 minutes
Tue Jan 30
Class #6
The Godfather
 I

1972
88/175 minutes
Thu Feb 1
Class #7
Some Like it Hot

1959
122 minutes
Tue Feb 6
Class #8
Boys Don’t Cry

1999
118 minutes
Thu Feb 8
Class #9
To Kill a Mockingbird

1962
129 minutes
Tue Feb 13
Class #10
Do the Right Thing

1990
120 minutes
Thu Feb 15
Class #11
The Maltese Falcon

1931
80 minutes
Tue Feb 20
Class #12
Blade Runner


1982
117 minutes
Thu Feb 22
Class #13 
Rashômon


1950
88 minutes
Tue Feb 27
Class #14 
Memento


2000
113 minutes
Thu Mar 1
Class #15 
Midterm Exam



2:00-5:00 pm



Tue Mar 6
Class #16
Psycho



1960
109 minutes



Thu Mar 8
Class #17 
The Ring


2002
115 minutes
Tue Mar 13
Spring Break

Thu Mar 15
Spring Break

Tue Mar 20
Class #18 
Bowling for Columbine
2002
120 minutes
Thu Mar 22
Class #19 
Hoop Dreams


1994
180 minutes
Tue Mar 27
Class #20 
Casablanca


1943
103 minutes
Thu Mar 29
Class #21 
Lost in Translation

2003
102 minutes
Tue Apr 3
Class #22 
Conceptual Film Collection
1960
109 minutes
Thu Apr 5  
Class #23.A
“The Tempest” at Memorial Hall
7:30 pm
Thu Apr 5
Class #23.B
Discussion Only


4:00-4:50 pm

Tue Apr 10
Class #24 
Singin’ in the Rain

1952
103 minutes
Thu Apr 12
Class #25 
Hedwig and the Angry Inch
2001
95 minutes
Tue Apr 17
Class #26 
The Great Raid

2005
133 minutes
Thu Apr 19
Class #27
Dr. Strangelove

1963
93 minutes
Tue Apr 24
Class #28
Modern Times


1936
87 minutes
Thu Apr 26
Class #29
This is Spinal Tap

1984
88 minutes
Tue May 8


Final Exam



8:00-11:00 am
Re(why)nd Journal (100 points)

No kidding, you really are responsible for your own learning in this class.  In fact, you and your classmates will write your own textbook and exams through daily entries in your “Re(why)nd Journal.”  In BlackBoard, you will find a form/worksheet to create a journal entry for each film we will screen.  As you screen each film, use the worksheet to takes notes and to pose questions for discussion.  Your instructors will collect these study materials at the end of each class meeting and return them so that you can use them to study for the exams.  The instructors will gather intriguing insights and questions from your journals to use on the exams.  They will also ask you to share material from your journal entries during recitation discussion.  You probably won’t have the time or access to “rewind’ each of the films this semester entirely; thus, your journal notes will help you examine these films more intensely and systematically.
Homage Film (200 points)
The best way to understand how movies work is to make one yourself.  In this assignment, [you] or [you and one English 142 partner] will re-create as accurately as you can an important scene from one of the movies on our syllabus.  You can ask others to contribute to this project in supporting ways.  Others may serve as actors or stage hands.  But, [you] or [you and your partner] must direct, edit, and act the scene.  The work must be almost completely your own.  If you work solo, you must create one scene that contains at least 1:45 minutes of action (excluding titles and credits).  If you work with a partner, you must have a combined total of at least 3:00 minutes of action (excluding titles and credits), in either one contiguous scene or two separate scenes.  Your partner must also be in English 142 this semester, but s/he does not have to be in your discussion section.  Carefully label and submit the project on DVD to Professor Taylor.  Make three copies: one for each partner and one to submit.
Warning, warning, warning: shooting and editing film can be enormously complicated.  Do not assume that you can walk into an editing lab, find a camera, some actors, and someone to teach you how to edit, and walk out a few hours later with a finished project.  You must teach yourself the basics of filming, capturing, editing, and publishing in imovie, and, it simply takes a signifiicant amount of patience and hands-on computer time to develop these skills. The Beasley Center, in the basement of the Johnston Center (aka Graham Memorial Hall), and the MRC have video cameras and editing equipment for you to use.  Your instructor will explain to you the rolling deadlines for this assignment.  Be prepared, plan well ahead, and don’t flirt with the deadline.  Once your personal deadline passes, you lose 50 points (one-quarter of the credit for this assignment).  Making a good film is almost always extremely time-consuming.  We can’t stress this strongly enough: start early on this project, plan ahead, calculate ample time for delays, obstacles, and miscues.  The following excuses will not work: “I missed my deadline because there were no cameras available when I went to the Beasley lab; there were no computers available, the computer crashed; the camera broke, the camera battery was dead; my tape was chewed-up; I’m bad with computers; there was no one to show me how to edit; etc.”  Working through such obstacles and planning way ahead is a major part of this assignment.

The film must include at least three editorial cuts in which the camera moves from one framing/subject to another.  Your recitation instructor will assign your film and your due date (each student will have a different film and a different due date).  A careful, serious attempt to recreate a scene from a course film will receive between 80% and 100%, depending on the quality of the project.  However, we understand that you are likely to be a first-time filmmaker and that you do not have a film crew and Hollywood budget at your disposal.

Midterm Exam (250 points), Final Exam (250 points)

The midterm and final exams will follow the same format. Model student responses from previous midterms are located in BlackBoard.  The exams will require you to study each mp3 recording, watch each film, take careful notes in your journal, learn the online textbook, and synthesize important ideas from discussion and observation.  The midterm is scheduled for Thursday March 1 during normal class time (2:00-4:50 pm). The final will take place during the exam period on Tuesday May 8 (8:00-11:00 am).  Make-up exams are impossible.  You cannot leave the exam room until you have completed and submitted your exam; thus, you must address bathroom, nutrition, and all other needs well ahead of time.  We strongly encourage you to use your CCI laptop and Software Secure Electronic Bluebook (we’ll explain this software and its installation) to compose your exam answers.  Students who have done so in the past felt that typing their answers rather than handwriting them was a tremendous advantage.  Those who read electronic exams strongly agreed.
Class Participation, Daily Quizzes, Discussion Leading, etc. (200 points)

You must watch films closely and study materials like your journal, our online textbook, and the mp3 lectures carefully to better understand movies.  But, such isolated study won’t be ultimately productive unless you temper your thoughts, insights, and questions in a robust forum with others.  In other words, your classmates offer you enormous potential for becoming more informed, powerful, able, and literate.  If this course is largely about asking “Why?,” conversations with others are essential for you to locate answers.

In a sentence: your most important task in this class is to contribute substantively to the conversations in your discussion section and to work to enable your classmates to do the same.   There should never be a class discussion session in which you do not add an important thought.  Asking a single, pre-fabricated question or providing a single answer (especially one that is a mere fact) does not amount to a substantive contribution to a daily discussion.   Further, creating an atmosphere for lively discussion is more than a matter of being clever or arguing forcefully.  Each of you must work to create an environment in which each class member feels respected and encouraged to join the conversation.  In other words, you must work to balance provocative, energetic, frank discussion with respect and patience. Your recitation leader will literally track and grade your contribution to each discussion.  These scores will be visible to you through the online gradebook in BlackBoard.  Orchestrating your role in such discussion is a big responsibility, and it is obviously a major part of your grade for the semester.  The goal, here, is not to threaten you into talking.  The goal is to try to construct an environment in which each of us enjoys the experience and learns a lot.  Minutes drag by in dull discussions.  You’ll fight to stay late if your group comes together and has a lot to say each time.  The former interferes with learning and good grades.  The latter will make you happier and smarter.

Daily quizzes will take place only at the very beginning of our class (from 2:01 and 2:05).  These quizzes cannot be made up for any reason. These quizzes are carefully timed, and the questions cannot be replayed once they have passed. In other words, you must be on time.
Missing, being late for, disrupting, or leaving screenings or discussions will count against you.  University policy insists that there is no such thing as an excused absence.  However, written documentation of illness during an exam period or an athletic travel conflict can be accommodated according to University policy.  Extremely urgent family matters and personal issues cannot excuse an absence but are unlikely to count against you significantly.
Synopsis and Basic Game Plan
This course is more like a marathon than a sprint.  It will be overwhelming or impossible if you try to cram.  It should be manageable, if you keep a steady pace.  Consult the main BlackBoard announcement page for homework suggestions from the instructors to help you keep pace.  The basic plan will be to follow the same routine for each screening, while building up for each of the major projects (two exams and homage) no less than two weeks before they arrive.  Here’s an outline for what to do for each class screening:
1) Evening before a screening: print out a worksheet for the screening.

2) Evening before a screening: takes notes on the worksheet while listening to the mp3 lecture.

3) 1:55: arrive in Greelaw 101; get your colored quiz sheet; take a seat; enjoy thematic music.

4) 2:01: take quiz about the mp3 audio lecture.

5) 2:05: hand-in quiz, get out your journal worksheet from the night before.

6) 2:05 until the end of film: take notes, make observations, pose “why” questions on worksheet.
7) after film: support your classmate leader-of-the-day, contribute to discussion, hand-in worksheet.
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